11l STARPTAUTISKA ZINATNISKI PRAKTISKA KONFERENCE ,,MAKSLA UN MUZIKA KULTURAS DISKURSA”

MITOLOGISKA TEMATIKA ERNESTA BRASTINA UN
ARVIDA BRASTINA MAKSLA

Mythological Themes in Artworks of Ernests Brastins and Arvids Brastins

Austra Celmina-Keirane
Latvijas Universitate, e-pasts: austrace@inbox.lv

Abstract. The aim of the study is to analyse artwork of Ernests Brastins (1892-1942) and Arvids
Brastins (1893-1984) from the point of view of content and iconology, and the formal structure of work, which
helps to reveal the author’s ideological direction. Using the comparative method, the visual text (artwork) is
compared to the verbal (folklore) text, in an attempt to find parallels to the way they reflect Latvian mythological
conceptions. An appropriate folksongs and beliefs are chosen for the artwork selected for the analysis, which
serve as an explanatory material for the subject.

The elements included in the work compositions are analyzed in the context of Latvian symbolic
representations of natural phenomenon, godheads of pagan religion of pre-Christianity and ethical values.
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levads

Petijuma meérkis ir analizét Ernesta Brastina (1892-1942) un Arvida Brastina (1893-
1984) raditos makslas darbus no saturiska un ikonologiska viedok]a, pievérSot uzmanibu ari
darbu formalajai uzbuvei, kas palidz atklat autora idejisko ievirzi. Izmantojot salidzino$o
metodi, tiek salidzinats vizuals teksts (makslas darbs) ar verbalu (folkloras) tekstu, méginot
atrast paral€les tam, ka tajos tiek atspoguloti latvieSu mitologiskie prieksstati.

Ernests Brastin$ macijies Stiglica tehniskas zimésanas skola Sanktpéterburga (1911-
1916), pazistams ka latvieSsu etnografijas, ornamentikas un Latvijas pilskalnu pétnieks,
arheologisko ekspediciju vaditajs, teor€tikis, publicists makslas un kultGras joma un
dievturibas kustibas dibinatajs Latvija. Epizodiski vin$ ir pieversies mitologiska Zzanra
glezniecibai, meklI&jot maksla garigumu un dzili latvisku pasaules uzskatu un saturiskaja
interpretacija atklajot iespaidus no latvieSu teikam, ticdjumiem un tautasdziesmam. lesakuma
aizravies ar formu stiliz€Sanu un primitivismu, vélak pargajis uz brivaku improvizaciju, savu
stilu nodévgjot par "fortinismu" — tadu, kas atkarigs no nejausibam un laimiga gadijuma
(Veselis, 1974: 1150).

Arvids Brasting, Ernesta bralis, arT studgjis Stiglica skola (1913), vélak (1932) beidzis
Latvijas Makslas akadémijas T€lniecibas nodalu. Stradajis par zim&Sanas skolotaju, darbojies
rakstnieciba, skatuves maksla ka rezisors un dekorators un lielako dalu muza veltijis latvju
dainu pétniecibai. Vina t€lnieciba atrodam daudz folkloras t€lu — Misinbardi, Naudas piki,
Velu mati, V&ja mati, Saules meitas u.c. P&c Il Pasaules kara makslinieks dzivojis un stradajis
trimda, turpinot iesakto mitologijas t€mu.

Mitologiski motivi Ernesta Brastina gleznieciba

Par Ernesta Brastina darboSanos Latvijas seno pilskalnu izpétes lauka, latvieSu
etnografisko ornamentu vaksana un skaidroSana, dievturibas dibinasana un popularizésana, ari
par vina teor€tiskajiem apcergjumiem rakstits saméra daudz (1993. gada tiek izdota vipa
rakstu izlase "Tautai, Dievam, Tévzemei" (Brastins, 1993)). Vina veikumam t€lotaja maksla
pieversusies tikai nedaudzi makslas zinatnieki un pétnieki (Silins, 1988: 353-354; Leitis,
1999; Erdmane-Hermane, 2003; 2004). ST raksta mérkis ir vairak pakavéties pie E. Brastina
gleznu saturiska iztirzajuma, mazaku uzmanibu veltot vinpa darba makslinieciskajam un
formalajam kvalitatém, kas biezi vien kritiku vida tikuSas atzitas par nepilnigam (Silins, 1988:
353-354; Leitis, 1999: 181-196). Saistot E. Brastina glezniecibu ar vina centieniem latviskas
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religijas atjaunoSana un dievturibas kustibas dibinasana, sizetiskie risinagjumi un simbolu
lietojums vina darbos iegiist papildu nozimi. Lai gan E. Brastipam nav sve$i glezniecibas
formas mekl&jumi, galvenokart vinu interesé iesp€ja caur makslas darbu paust kadu loti
konkrétu ideju vai uzskatus. "Makslinickam nav galvenais, ka vin§ prot zimét. (..)
Svarigakais, visu noteicoSais, ir gariga puse. Kameér latvietim nav savas latviskas domas,
kamér vins nezina, ko otram no pilnas sirds sacit, nozimigs makslinieks no vina nevar iznakt"
(Strazdins, 1940: 316). Lai izceltu latviesu folklora (ipasi tautasdziesmas) rodamas vértibas,
E. Brastin$ glezno ilustrativi stastoSus darbus, ar vienkarSas stilizacijas un dekorativa plaknes
gleznojuma palidzibu it ka pastiprinot latviskas dzives izjiitas atspogulojumu. Tomér ne
vienmér vina darbi ta tiek uztverti — makslas v&sturnieks Visvaldis Pengerots raksta:
"Latvisko gara pasauli savas nedaudzajas gleznas cenSas att€lot ari lielstraupietis Ernests
Brastins$ (..), gleznodams temperas technika gan "Barenes radus" (1927, Pils. maksl. muz.),
gan "Dieva darzu" un "Laimas pirti" (1929), gan "Treju laimu avotu" (1930). Bet Sajos darbos
makslinieku stipri ietekmé&jusi ir senas Egiptes, ir senas Persijas gleznieciba" (Purvitis,
Pengerots, 1934: 469), tatad E. Brastina glezniecibas stilistika tiek saistita ar sveSu un
latviskumam talu stavosu paraugu atdarinaSanu.

E. Brastina glezna "Barenes radi" (1927) diagonala kompozicija redzami tris koki
(vitols, klava, ozols) ar jaunas meitenes, dazadu zveru un putnu (zakis, briedis, mezacika,
balozu paris) figiram darba priekSplana (skat. 1. att.).

Meklgjot koku simbolisko nozimi, redzam, ka vitols latvieSu tautasdziesmas biezi
minéts ka nabadzibas simbols, jo tas ir izplatits, aug katra séta un, pinot no ta zariem vainagu,
meita gan kaunina savus bralus, kas nav gadajusi vinai greznaku vainagu (LD 3559, 3557,
5882-1, 3575), gan izrada lepnumu par to, ka mazaka rociba vinai nav liegusi tikt pie laba
precinieka, gan pauz nicinajumu (LD 12909, 10563, 21537). Vitols ka pagalma koks ir ari
jaunas meitas aizbildnis un cieSi saistits ar vinas likteni — izieSanu tautas (LD 17698, 17700-
5). Vitola vainadzins$ tautasdziesmas paradas ka barenes vienkarsSibas un pieticibas zime:

,»Es uzaugu sérdienite

Ar vitola vainadzinu.

Ka uzaugu, ta iesédu

Bajarina kamanas.

Brauc bajars Skindédams,

Blakam séd sérdienite,

Blakam séd sérdienite

Ar vitola vainadzinu.” (LD 4532-1)
Ar1 vinas bédu simbols:

»Putninam galva sap,

Vitola dziedajot;

Seérdienei acis sap,

Péc maminas raudajot.” (LD 4184)

Saja aspekta vitols interpretgjams ari E. Brastina darba. Savukart klava un ozols
saistami ar tautasdziesmu variantiem par kokiem ka bara bérnu vienigajiem radiem:

,,Es nabaga sérdienitis,

Man nevaid balelinu;

Osi, klavi, ozolini,

Tie ir mani balelini.” (LD 4104-2)
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1. attéls. Ernests Brasti'zzsv ., Barenes radi”, 1927. (Silins, 1988: 354)

Osi, klavas (tautasdziesmas — virieSu dzimt€) un ozoli bieZi tick minéti kopa (LD
28216, 12695) un saukti arT par puiSu kokiem (LD 32368). Dazos variantos bérzs var ienemt
oSa (LD 2825, 32331) jeb klavas (LD 2823, 4104-3) vietu, kamér vitols mainas ar ozolu (LD
2827)" (Smits, 1928: 12). Nelielais kocin§ ar aplauztiem zariem E. Brastina gleznas
priekSplana, iesp€jams, ir atsauce uz vél kadu tautasdziesmas sastopamu tému — s€rdienitei
Dieva déli uztic ganit kumelus Dieva darza vai aploka un piesaka nenolauzt nevienu zelta
zaru, bet "Es nolauzu tris zarinus, / Notec&ju lejina, / Meklé mani mil' Dievins / Ar saviem
sulainiem" (LD 4978-5). E. Brastin$ tautasdziesmas ietverto koku simboliku izmantojis ari
citos darbos — "Treju laimu avots" (1930), "Es kara aiziedams" (1934), "Ozols un meita" (ap
1934).

Meza dzivnieki un putni barenu dziesmas dazkart minéti ka paligi — briedis vai lacis
ved barenes puru (LD 4872-7, 4872-5), bet baloditis skrien meklet pazuduso brali (LD 4089).
E. Brastin§ dzivnieku t€lus rada fragmentari, veidojot nosacitu un dekorativu daudzplanu
kompoziciju, kura reali tie nevar ievietoties. Tadgjadi att€lojums rada naiva uzskaitijuma
iespaidu.

Barenes teéls veidots ka balta laukuma akcents kvadratveida gleznas formata
geometriskaja centra, ta uzsverot visu darba elementu rotaciju ap to. Balta krasa nav izvéléta
nejausi, tas pamatojums atrodams vesela virkné tautasdziesmu (LD 4200, 4155, 4603).
Sérdienites "baltums" dziesmas tiek salidzinats ar gaigalas (LD 4672), ziedoSas griku druvas
(LD 4508-0), ievas (LD 4495-3, 4508-3) vai abeles (LD 4503, 4508-2) baltumu. E. Brastins
barenes teérpu nav veidojis ka tautasterpa stilizaciju, ta izvairoties no jebkada vésturiska laika
ieram&juma. VienkarSajai baltajai kleitai folklora rodamas divéjadas paral@les — pirmkart,
sérdienite biezi vien Suj un valka parastu, nerotatu teérpu (LD 4620, 4625, 4539-2, 4644), bet,
otrkart, "baltums" $aja gadijuma saistams ar &tisko aspektu — ka skaistums, kas meitai piemit
vinas labo 1pasibu dél:

»Balta gaja sérdienite,

Kas to baltu balsinaja?

Pasas rokas, pasas kajas,

Pasas gudris padominis.” (LD 4500)

Balta krasa latvieSu mitologija saistita gan ar gaismu, debesu dievibam, uguni, gan ar
iniciacijas ritualiem (dzimSanu — mirSanu — atdzimsanu); folklora ta ir tikumibas un $kistibas
zime (Kursite, 1996: 49-55).

Barene E. Brastina darba, ka tas tautasdziesmas nereti noradits (LD 4567, 4568, 4569,
4605), iet basam kajam.

Glezna "Jumja klaips" (1932) E. Brastins risinajis senu gadskartu ierazu t€ému:

,<Jumitim klaipu cepu

Triju ritu maluminu;

Ne devini nevargja

Jumja klaipu kustinat.” (LD 28528)
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"LatvieSu Jumis ir Dieva dotas razas un auglibas daudzinajums, par kura redzamo zimi
min divas varpas viena stiebra gala. Jumis sava pirmatngja nozimé ietver dzivibas
saglabaSanas, turpinasanas un vairosanas principu" (Slavtere, 1985: 47). A. Brastins raksta, ka
Jumja klaipa mielasts noticis 23. septembrT — rudens saulgriezu laika (Brastins, 1979: 1703),
kad no lauka majas bijusi savesta péd¢ja labiba. Apjumibam cepto klaipu sagrieza un izdalija
visai saimei, ta simboliski katram nododot dalu no jaunas razas svétibas un bagatibas.
E. Brastins, papildus izsmeloSajam gleznas nosaukumam, uz maizes klaipa att€lojis Jumja
zimi (skat. 2. att.). Sievietes t€rpa interpretacija izmantota lidziga pieeja ka "Barenes rados" —
vienkarSa balta kleita (skat. baltas krasas simbolikas skaidrojumu ieprieks), kas Soreiz
papildinata ar zilu priekSautu.

2. attéls. Ernests Brastins ,,Jumja klaips”, 1932. (Silins, 1988: 353)

Driz pec Apjumibam latvieSiem sakas velu laiks (dievaines), kad saskana ar seniem
ticjumiem zemnieki pielabinajas un mieloja miruso garus, un vienu no §1 ritudla aspektiem
sava darba "Velu aizieSana" (20. gs. 30. gadi) risinajis E. Brastin$ (skat. 3. att.). "Nevien
makslinieki, bet arT daudzi senatnes pazin€ji nezina vairs seno dievainu péd€jo izdaribu —
parcirst uz sliekSna skalus, lai Iidz ar to uz vienu gadu parcirstu velu celu uz dzivajo pasauli.
Tikai reizi gada senais latvietis aicinaja uz mielastu savus sencus, un tas notika kada tumsa
oktobra jeb velu méne$a vakara. Saja vakard tas grib&ja bt kopa ar saviem miliem
aizgaj€jiem un no tiem iegit svetibu un nosvertibu turpmaka dzive. Pabijis bridi kopa ar tiem,
tas atkal atgriezas sava ikdiena un par zimi tam — parcirta uz sava nama vai rijas sliek$na
skalu sauju. ST saule un vina saule atskiras, lai nako$a gada atkal par jaunu sastaptos" (Bine,
1940: 128). Velu teli E. Brastina glezna ir bali, statiski stavi uz rudens vakara tumsa fona, un,
lai pastiprinatu neierasto noskanu, makslinieks darbu kompongjis ar Joti zemu skatupunktu —
verotaja skatiens slid tikai nedaudz pari nama slieksnim. Ar1 E. Brastina glezna "Dvéselu
Daugava” (20. gs. 30. gadi) saistita ar velu t€mu. "Daudziem bus palikusi atmina arT "Dvéselu
Daugava". Zili melni t€loti Daugavas vilni, un tumsa nakts debess vien jau skatitdjam radija
baigu sajutu. Bet lai vél labak atcer&tos visus tos baigos notikumus, kas ap Daugavu norisusi
vairak ka divi tikstodi gadu posma, Brastin $ai glezna ielicis ari velu télus. So darbu
raugoties nak atmina teikas par Lacplesa cipam ar melno bruninieku, cinas pie Daugavmalas
pilskalniem; arT tas cinas, ko v&l paris desmit gadus atpakal izcinija misu karaviri" (Strazdins,
1938: 211).

3. attéls. Ernests Brastins ,, Velu aizieSana ”, 20. gs. 30. gadi. (Bine, 1940: 127)
Arvida Brastina telnieciba

"Ka miisu senatnes un mitologijas tulks, Arvids Brastin$ (..) uzmanigi véries latvieSu
dievestibas pasaulg. (..) Tur Velu mate, Saules meitas, jodi, puki... No mitologiskiem t€liem
Arvids Brastin$ ka pirmo veidojis Jodu. Vairakos variantos veidotas Saules meitas. Lielaka
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apméra Saules meitu kompoziciju vin$ iesacis pasa pédéja laika. Tad viens no lielakiem
granita kalumiem ir "Velaniete" (J. Saukuma kapa piemineklim). Se izmantotas vecu (18. gs.)
kapu zimju formas, kur pamata nav vis kristigais krusts, §1 sena sodiSanas zime, bet gan majas
jumtgala att€ls. Tas likts ka dala — atminai — no tas vietas, kur vinsaules celu gajéjs dzivojis
Sas saules muza. Velanietes dabai, kas nav tragiski skumja, bet visu saprotosa, tuva otra
mazaka kapu zZime — "Velu mate". (..) No t€lnieka citiem darbiem min&sim: "Naudas mati",
"Vgjaini". Lielu veribu vins piegriezis "naudas pukiem". Jau veidoti divi lieli un ap 50 mazaki
puki, gan koka, gan cita materiala" (Strazdins, 1939: 201-202). Pukis, kas nes (velk) savam
saimnickam dazada veida bagatibu (naudu, labibu, pienu govim u.c.), sastopams gan latvieSu
tautasdziesmas (LD 8103, 31591, 34074), gan pasakas, gan ticgjumos (LTT 25127, 25129,
25137, 25140, 25147). A. Brastin$ naudas pukus péc formas veidojis loti dazadus, biezi vien
paklaujoties izveléta materiala (galvenokart — koka) diktétajiem noteikumiem (Grina, 1983:
2016), un vina puki, lidzigi ticgjumos (LTT 25128, 25152) un pasakas min€tajiem, var
pienemt jebkuru veidolu. Par A. Brastina analitisko pieeju folkloras izp&tes darbam liecina
vina raksts "Piukis latviesu folklora" (Brastins, 1970).

Secinajumi

P&tot E. Brastina un A. Brastina dailradi no saturiska, ikonologiska un darbu uzbiives
viedokla, varam secinat, ka abi autori pievérsuSies mitologiskajam Zanram un devusi
ieguldijumu latviska pasaules uzskata popularizéSana. Gan E. Brastina glezniecibas, gan
A. Brastina t€lniecibas darbu saturs baz&jas latvieSu mitologija, ka avotu biezi izmantojot
tautasdziesmas, teikas un ticEjumus. Abi autori, saistiti ar latviskas religijas atjaunoSanu,
savos darbos centas ielikt konkrétas idejas, kas atgadinatu gan par tautas vesturiskam cipam,
gan vizualiz€tu mitologiskos t€lus. Ta ka galvenais darbu veidoSanas princips ir saturs, tad
biezi tiek noradits uz to vajo maksliniecisko kvalitati.

Uzskatidams, ka maksla noteico$a ir gariga puse, E. Brastin$ glezno ilustrativi
stastoSus darbus, ar vienkarSu stilizaciju, kas ietver gan krasu, koku un dzivnieku simbolus,
kas rodami folklora, gan etnografiskas zimes.

A. Brastina t€lniecibas darbi izpilditi dazada stilistika un materialos un, tapat ka
E. Brastina gleznojumi, izce] latvieSu folklora rodamas vértibas.

Summary

Ernests Brastins studied at the Stieglitz technical drawing school in St. Petersburg (1911-1916), known
as the researcher of Latvian ethnography, ornamentation, and Latvian castle mounds, the head of an
archaeological expedition, theorist, publisher in the field of art and culture, and founder of the movement of
Dievturiba (Neopagan religious movement) in Latvia. Occasionally, he turned to the painting of mythological
genre, searching for spirituality and deep Latvian worldview in the art and revealing in the content interpretation
the impressions from Latvian tales, beliefs and folksongs. If about the activity of Ernests Brastins in the research
of Latvian ancient castle mounds, Latvian ethnographic ornament collection and interpretation, foundation of
Dievturiba and its promotion have been written quite a lot, then only a few art historians and researchers have
focused on his achievements in fine arts. At the beginning of his artistic activity, he got carried away by form
styling and primitivism; he later transferred to a freer improvisation, calling his style “fortunism” — one that
depends on the coincidences. Linking painting of E. Brastins with his efforts in restoring Latvian religion and the
foundation of the movement Dievturiba, subject solutions and the use of symbols in his works acquired
additional significance. Although, E. Brastins is no stranger to the quest for the shape of painting, he is mainly
interested in the possibility to express some very specific ideas or point of view through the artwork. In order to
emphasize values found in the Latvian folklore (especially in folksongs), E. Brastins paints illustrative narrative
works, with the assistance of a simple stylization and decorative plane painting, as though strengthening the
reflection of Latvian life feel.

The significance of tree symbol (willow, maple, oak) use, as well as, the representation of wild animals
and birds and its connection to folksongs have been discussed in the painting of E. Brastins “Orphan’s Family”
(1927). Maple and oak are related to folksong versions of trees as the only relatives to orphans, but willow in the
Latvian folksongs is being mentioned as the symbol of poverty, because it is common, grows in every yard, and
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by making wreaths from its branches, girls are shaming their brothers, who have not provided them with a more
gorgeous wreath, and expresses contempt. Willow as a yard tree is also the guardian of a young girl and is
closely linked to her fate — marriage. Willow wreath in folksongs appears as the sign of orphans’ simplicity and
modesty. E. Brastins has not created orphans™ white gown as folk costume stylization, thus avoiding any
historical period framing. Analyzed meaning of the white colour — in folklore it is the sign of virtue and
chastity — “white” is linked to the ethical aspect (beauty that young woman has, because of her good qualities).
The white colour in Latvian mythology is associated with light, heavenly godheads, fire, and initiation rituals
(birth — death - rebirth).

Ancient annual custom portrayed in the painting “The Loaf of Jumis” (1932), in addition to the
exhaustive name of the painting on a loaf of a bread highlighting sign of Jumis (ancient Latvian deity of
fertility), which in its original meaning includes the principles of life conservation, continuation and
reproduction.

Dievturiba's ritual is featured in the work “Departure of Souls of the Dead” (the 20" century, thirties) —
cut a handful of splinters on the threshold of own house or threshing barn, to separate the living world from the
dead world. In the painting the outgoing characters of Velis (Soul of the dead) are pale, static looms on the dark
background of an autumn evening. The artist has composed the work at a very low viewpoint, emphasizing the
unusual atmosphere.

Arvids Brastins, Ernest’s brother, also studied at the Stieglitz school (1913), later (1932) graduated from
the Art Academy of Latvia, Department of Sculpture, worked as an art teacher, did literary work, worked in
performing arts as a director and decorator, and most of his life he dedicated to the research of Latvian folksongs
(Dainas). Many Latvian folklore characters, which are reproduced in different styles and materials, can be found
in his sculptures.

Researching the creative work of brothers Ernests and Arvids Brastins from the point of view of
content, iconology and work structure, it can be concluded that both authors have focused on the mythological
genre and have contributed to popularization of Latvian worldview. The content of both E. Brastins painting and
A. Brastins sculpture works are based on mythology, as a source frequently using folksongs and tales. Both
authors, associated to the foundation of the movement of Dievturiba, in their works tried to put particular idea,
which would remind of country’s historic events, and visualize the mythological characters. As the main
principle of creating a work is content then finger often is pointed to the weakness of its artistic quality.
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