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Abstract. The aim of the paper is to investigate the role of music in Joseph Conrad’s life and works, as
well as study the reflection of the writer’s writings in the works of the 20™ and 21 centuries” world composers.
The research has been based on the synthesis of the different methods — biographical, historically- cultural,
literary-historical and semiotical.

The cultural layer of J. Conrad’s artistic world view is essential also in Latvian literature and culture,
and it can be viewed in the context that is topical in modern Latvian literary theory. Research of the Western
literary icons is topical at present. Excellent knowledge and comprehension of music influenced the development
of J. Conrad as a personality and a writer. And the outstanding literary works of the modernist writer inspired
the composers of the 20" and the 21* centuries all over the world to create the famous music compositions.
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levads

Literatiras un mizikas mijiedarbiba anglu rakstnieka Dzozefa Konrada dzivé un
dailrad@ ir divpus€ja — rakstnieks miléja miiziku un bija liels tas pazingjs. Opera palidz€ja
vinam parvarét dailrades krizi, jo tieSi operas ipatnibas vin$ smélas iedvesmu saviem
vélinajiem darbiem. Savukart komponisti visa pasaulé — gan Dz. Konrada laikabiedri, gan
20. un 21. gadsimta skanrazi rada iedvesmu saviem miizikas sacer€jumiem, lasot rakstnieka
darbus. Skaistums un eksotika Dz. Konrada dailrad€ vienmer ir simboliski. Vina jiiras proza ir
parpilna ar krasu, gaismas un tumsas, €nu, skanu, cilvéku, lietu, juras un debesu aprakstiem.
Raksta mérkis ir izpétit miizikas lomu Dz. Konrada dzivé un dailrade, ka ar1 apskatit
rakstnicka dailrades atspogulojumu 20. un 21. gadsimtu pasaules komponistu dailradg.

Materials un metodes

Ka noradija Dzerards Dzins-Obrijs, DZ. Konrads biezi ar sajismu atcergjas vakarus,
kurus vins jauniba, ap 1875. gadu, bija pavadijis Marselas opera. Vins$ bija saglabajis spilgtus
iespaidus par DZakomo Meierbéra un Dzuzepes Verdi operam, ka ari Zaka Ofenbaha
operetém (Jean-Aubry, 1924: 38-39).

Opera biezi tiek minéta Dz. Konrada dailrad€, 1pasi Malajas perioda darbos. Romana
»Almeijera kaprize” Babala¢i mierina Lakambu, atskanojot vipam ariju no Dz. Verdi
“Trubadara” uz leijerkastes (Conrad, 1992: 88-89). Ari sarunas temats starp Misis Traversu
un Tomu Lingardu romana ,IzglabSana” piektaja dala ir opera. Tas it ka iezim& gan
romantiskas attiecibas starp viniem, gan vinu attiecibu samakslotibu. IzieSana caur pa
Belaraba vartiem Lingardam pie rokas Misis Traversai bija ka uzieSana uz kraspas skatuves
operas aina. Lingards stasta vinai, ka reiz ir noskatijies operas izradi Melnburna, un, lai gan
vin$ nevar atceréties izrades nosaukumu, ta vinam Skita ,realaka neka jebkas cits dzive”
(Conrad, 2000: 300-301). Kopa ar muziki un Vagnera pétnieku, rakstnieku Fordu Medoksu
Fordu, Dz.Konrads uzrakstija darbu ,Nozieguma Vagneriska daba”. Gramata ,,Dzozefs
Konrads: atminpas” F.M. Fords raksta, ka DZ. Konrads klausijas R. Vagnera operu
»Nibelungu Gredzens”, kad rakstija romanu ,,Nostromo”. Operu un romanu vieno stasts par
zelta korumpé&joso dabu un par milestibu ka glabinu. Gan opera, gan romans beidzas ar tidens
skatiem, tie it ka m&gina aizskalot projam Jaunumu.
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DzZ. Konrads labi zinaja un mil§ja R. Vagnera operas un izmantoja to ictekmi savos
daildarbos. Rakstnieka R. Vagnera aliizijas palidz vipam izprast mitu un miiziku, kas pacel
literatiiru pari realismam uz milas, melu un naves mitologiju. Dz. Konrada novele ,,Septinu
salu Freija”, viens no vismuzikalakajiem rakstnieka darbiem, atspogulo vina intereses gan par
operu, gan muzikas varu. Skana dominé pari visam citam sajatam jau noveles sakuma.
Lasitajs novelé ir ar1 klausitajs, stastfjumu papildina naratora komentars. Rakstnieks telu
veidosana izmanto skanu. Piemé&ram, Himskérka smiekli atklaj vipa zemiskos nolikus.
Stiirmani Sulcu vislabak raksturo vina balss noskana, visas noveles gaita tas raksturojuma ir
izmantoti muzikas termini, pieméram — ,,vina skaistas balss patikamas modulacijas” (Conrad,
2009: 404). Bailu bridi Sulca balss ir salidzinata ar kraukla kércieniem, jo apburoais tonis ir
pazudis (Conrad, 2009: 424). Sis piemérs atspogulo mijsakaribas starp balss tonalajam
niansém un t€la emocionalo stavokli. Nozimigi un simboliski ir tas, ka klavieres ir att€lotas ne
tikai ka monstrs, bet tas ir ar1 varenakas par cilvéku. Jau pirma klavieru, ka domingjosa spéka,
pieminéSanas teksta ieskicé Freijas lielo varu, kad vina tas sp€lé. Vienmér sapratigo Freiju
miuzika aiznes neprata augstumos:

.»(..) Freya would sit down to the piano and play fierce Wagner music in the flicker of
blinding flashes, with thunderbolts falling all around, enough to make your hair stand on
end.”! (Conrad, 2009: 386).

Kad Dzaspers dodas jiiras brauciena, vina sakuma siita vinam skiipstus pari ideniem,
izmisigi cenSoties paust savas jitas no liela attaluma. Saprotot savu pilinpu veltigumu,
apzinoties to, ka vinas zesti un pat valoda ir nepietickami komunikacijas lidzekli, vina
atgriezas istaba, lai spélétu klavieres:

»And to shout — what? What word? What phrase? No; it was impossible. Then
how?...She frowned, discovered it, dashed at the piano, which had stood open all night, and
made the rosewood monster growl savagery in an irritated bas.”? (Conrad, 2009 419).

Dz. Konrads pat salidzina vinas klavierspéli ar $avieniem — firing shots (Conrad, 2009:
419).

Miizika pieskir Freijai mitiskas, parcilvéciskas Tpasibas, uz ko norada ari vingas varda
semantika. Noveles sakuma rakstnieks apraksta vinas muziku ka 1idzigu sirénu dziedajumiem,
ta pievilina Dzasperu un vin$ noenkuro savu kugi tik tuvu sauszemei, ka var dzirdét Freiju
spelgjam (Conrad, 2009: 386). Saja dramatiskaja aina vinas muzic&$anai ir tik varens un
biedgjoss speks, ka vardarbigais Himskerks vinu burtiski aizrauj projam no vinas
klavierkrésla, lai liktu vinai partraukt muzic€t un iegtitu varu par vinu:

It was best to ignore — to ignore. She went on playing loudly and correctly, as though
she were alone, as if Heemskirk did not exist. That proceeding irritated him.

“Come! You may deceive your father,” he bawled angrily, “but I am not to be made a
fool of! Stop this infernal noise . . . Freya . . . Hey! You Scandinavian Goddess of Love! Stop!
Do you hear? That’s what you are — of love. But the heathen gods are only devils in disguise,
and that’s what you are, too — a deep little devil. Stop it, | say, or I will lift you off that stool!”

Standing behind her, he devoured her with his eyes, from the golden crown of her
rigidly motionless head to the heels of her shoes, the line of her shapely shoulders, the curves
of her fine figure swaying a little before the keyboard. She had on a light dress; the sleeves
stopped short at the elbows in an edging of lace. A satin ribbon encircled her waist. In an

! “Freija apsédisies pie klavierdm un spélés kvélo Vagnera miiziku Zilbinosu uzplaiksnfjumu mirgona, zibeniem
sperot visapkart, kas beigas liks jlisu matiem sacelties gaisa.” (Seit un turpmak no angju valodas tulkojusi
M. Opincane.)

2 Un izkliegt — ko ? Kadu vardu? Kadu frazi? N&, tas nebija iespgjams. Tad ka?... Vina sarauca pieri, saprata, ko
dartt, metas pie klavierém, kuras visu vakaru bija atvertas un lika rozkoka monstram mezonigi dardet aizkaitinata
basa.”
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access of irresistible, reckless hopefulness he clapped both his hands on that waist — and then
the irritating music stopped at last.”® (Conrad, 2009: 413).

Arvien atrodoties miizikas vara, Freija iesit vinam plauku un aizskrien projam, atstajot
vinu nepratigi kliedzot un aizklajot ar rokam seju, kas tagad ir tumsi kiegelsarkana (Conrad,
2009: 414).

Nepratigas sievietes — pianistes t€lam ir literari priekste¢i. Regula H. Trillini uzsver,
ka daudzi klavieru daildarbi ietver vienu no trijiem scenarijiem: pirmais, pievilciga sieviete
mirst pie klavierém, vai arT vinas nave tiek ieprieks paredz&ta; otrais, klavieres pasas klust par
atminas zimi, atdzivinot personisko vai veésturisko pagatni; vai, sievietes pianistes t€ls jau ir
pagatné, parasti vipa ir mirusi, bet vingu atceras (Regula H. Trillini, 2009: 117). Tomér
DZ. Konrads ir rakstnieks — modernists, un vina pieeja ir atSkiriga. Lai gan Freija mirst
noveles beigas, vinas navi neizraisa miizika. Vina klaviermiizika vaja DZaspeu un Himskerku,
kameér vina ir dziva:

“He saw her — a vision plain, close to, detailed, plastic, coloured, lighted up — he saw
her hanging round the neck of that fellow. And he shut his eyes only to discover that this was
no remedy. Then a piano began to play nearby, very plainly; and he put his fingers to his ears
with no better effect...He bolted out of the chartroom...to the mocking accompaniment of a
ghostly piano.”* (Conrad, 2009: 420).

DZ. Konradam mizika novelé ,,Septinu salu Freija™ ir varas avots.

Amerikanu pianists un komponists no VirdZinijas Dzons Pauels acimredzot bija
pirmais miuzikis, kur§ bija iecer€jis parveidot vienu no Dz. Konrada darbiem par operu.
Apciemojot rakstnieku vina majas 1910. gada, vins piedavaja Dz. Konradam sagatavot operas
libretu, par noveles ,, Tumsas Sirds” motiviem. Rakstnieks sadrima un, ne varda neteicis,
atstaja istabu. ST apciemojuma laika vini vairs neatgriezas pie §1 temata. P&c vairakiem
gadiem, kad DzZ.Pauels sapéma pasttijumu lielas formas darbam, vin$ uzrakstija
Dz. Konradam, kur$ atbildg€ja, ka vin$ uzskata, ka biitu neiesp&jami parveidot visu noveli par
dramatisku formu un piedavaja, ka materials labak var€tu tikt izmantots ka simfoniskas
poémas téma (Randall, 1968: 60). Rezultata Dz. Pauels uzrakstija skandarbu klavierém ar
orkestri ,,N&geru rapsodija”, kura pirmatskanojums notika Karnegi zalé 1917. gada marta.
Velak komponists atcergjas, ka, kad vins sp€léja So skandarbu rakstniekam vipa majas
Osvaldsa klavieru atskanojuma, Dz. Korads esot teicis, ka kop$ vin$ sacis rakstit, vina
augstakais mérkis bijis, lai viens no vina stastiem partaptu par operu (Randall, 1968: 61).

Pasa DZ. Konrada milaka opera bija Zorza Bize 1875. gada tapusi ,,Karmena”, kuru
vip§ pirmo reizi redzgja Marsela. Dz. Konrads apgalvoja, ka So operu vin$ noskatijas
Cetrpadsmit reizes (Galsworthy, 1927: 82). Vin$ uzdavinaja jaunai sievietei Emilijai Briskelai,
pret kuru vin$ juta simpatijas, operas klavieru partitiru un parskira lappuses, kamér vina

3 ,Vislabak bija nelikties ne zinis — nelikties ne zinis. Vina turpinaja spélét skali un pareizi, it ka biitu viena, it ka
Himskerks neeksistétu. Tada riciba kaitinaja vigu.

,, Nac! Tu vari apmanit savu tévu,” vin$ dusmigi auroja, ,,bet mani tu nepataisisi par mulki! Partrauc So elles
troksni... Freija... Paklau! Tu skandinavu milas dieviete! Izbeidz! Vai tu dzirdi? Tiesi ta tu esi — milas. Bet
paganu dievi ir tikai mask&jusies velni, un ta ari tu esi, tum3s mazs velns. Izbeidz, es saku, vai es nocel3u tevi no
ta krésla!”

Stavédams aiz vinas, vin$ iznicindja vigu ar skatienu, no vinas sastingusas, nekustigas galvas lidz kurpju
papéziem, no vinas labi veidoto plecu linijas, vinas smalka auguma Inijam, kas nedaudz $tpojas pie klaviatiiras.
Vinai mugura bija viegla kleita, ar isam piedurkném, kas pie elkoniem bija apdarinatas ar mezgineém. Atlasa
lenta aptvera vinas vidukli. Uznakot neatvairamai, neapdomigai bezceribai vins stingri aptveéra vina vidukli — un
tad kaitinosa miizika beidzot apklusa.”

* ,Vins redzgja vinu — skaidru, tuvu, detalizétu, plastisku, vieglu viziju — vin$ redz&ja vinu apskaujot ta tipa
kaklu. Un vin$ aizvera acis tikai, lai saprastu, ka pret to nebija zalu; Tad klavieres atskangja tuvu, loti skaidri;
Vins aizspieda ausis, bet tas nelidzgja ...Vin$ izsteidzas no karSu telpas... spokaino klavieru nirdziga
pavadijuma vajats.”
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spel&ja un, iesp&jams, dziedaja (Najder, 1983: 179). DZ. Konrada d¢ls Boriss stastija, ka tévs
vargja svilpot arijas no Z. Bizé ,,Karmenas” un no Pjetro Maskanji operas ,,Zemnieka gods”.
DZ. Konrada suns tika nosaukts par Eskamiljo, par godu Z. Bizé Toreadoram.

Velakajos dzives gados, par kuriem ir saglabajies vairak dokumentalu liecibu,
DZ. Konrads operu apmeklgja retak. 1915. gada 8. oktobri, nedélas nogales brauciena laika uz
Londonu, vip§ aizveda sievu Dzesiju noskafities Sarla Guno ,Romeo un Dzuljetu”
Seftsbarijas TeatrT un 18 ménesus vélak — 1917. gada 14. maija vin$ apmeklja Sarla Guno
»Fausta” izradi Gerikas teatri. Dzives pédejos gados Dz. Konrads personiski tikas ar
vairakiem komponistiem, ieskaitot Karolu Simanovski, kur§ apciemoja vinu Osvaldsa
1920. gada decembri un Morisu Ravélu, kur§ uzstajas dziedatajas Alvaras kundzes Londonas
maja 1922. gada jalija sakuma. Dz. Konrads vélreiz dzirdéja M. Ravélu 1923. gada 17. aprili,
tieSi pirms sava Amerikas brauciena. Amerika vin$ tikas un apsprieda polu jautdjumu ar
komponistu Ignaciju Paderevski.

G. DZins-Obrijs rakstija, ka Dz. Konrads uzskatija savu romanu ,,Nostromo™ par
vispiemérotako no visiem darbiem, lai to adaptetu ka lirisku dramu.

Dz. Konrada darbi ir iedvesmojusi Cetrus komponistus radit operas un vienu —
kameroperu. Divas operas un kameropera ir anglu valoda, bet par€jas divas — polu valoda.
Operas tika uzvestas laika posma no 1966. lidz 1977. gadam.

,»Jutro” (,,Ritdiena”) ir viencéliena muzikala drama, kuru uzrakstija polu komponists
TadeuSs Bairds, libreta autors ir Jerzijs Sito. Opera tapa no 1964.-1966. gadam, tas pirmizrade
notika VarSavas Liclaja TeatrT Laikmetigas Muzikas Festivala laika 1966. gada 18. septembri.
Sis darbs ir Bairda vieniga opera. 1974. gada tika izveidots operas ieraksts, ta tika radita
televizija — lielo simfonisko orkestri dirigéja Miecislavs Novakovskis, bet dziedatajus dubl&ja
aktieri. 1967. un 1983. gados tika izdota arT operas klavieru partitiira Tika izdots arT Poznanas
nacionala simfoniska orkestra operas ieraksts.1984. gada VaSingtonas Universitaté tika
aizstavéts DZeremija L1 Kartera promocijas darbs ,,Miizikas un dramatisko struktiiru
mijiedarbiba Tadeusa Bairda opera ,,Jutro””. Disertacijas autors raksturo operas miiziku ka
liela méra atvasinatu no mazas trihordu grupas mijiedarbibas, kura apvienojas un izveido
divpadsmit tonu sériju, tomér dodekafonija nav galvenais operas princips. Autors arl uzsvéra
operas libreta pretpadomju dimensijas, kas ta laika Polija bija loti aktualas. Ir japiemin, ka
DZ. Konrada gimene, kas bija polu muiznuieki un patrioti, daudz cieta no Krievijas politikas
Polija, vini tika izsttiti uz Sibiriju, kur rakstnieka mate stipri saslima un mira driz péc
atgrieSanas Polija, kad mazajam Konradekam, ka vinu sauca gimeng, bija tikai 6 gadi.
Dz. Konrada tévs Apollo Korzenevskis, dzejnieks un tulkotajs, mira, kad topoSajam
rakstniekam bija 11 gadi, un vina béres izvertas par Polijas patriotu protesta gajienu. Tas viss
atstaja neizdzeéSamus iespaidus DZ. Konrada apzina, un daudzi negativie téli vina darbos ir
krievi. Disertacija ir ietverts ari operas libreta tulkojums anglu valoda un intervija ar
komponistu T. Bairdu (1981), vina dzives pédg¢ja gada.

Dienvidafrikas komponista Dzona Dzouberta triscélienu opera ,,Rietumu skatijuma”,
kuras libreta autors ir Sedriks Klifs, tapa no 1965.-1967. gadam. Operas uzvedumu veidoja
jaunas operas kompanija Svéta Pankras pilsétas zaleé Londona. Pirmizrade notika 1969. gada
29. maija Kamdenas Festivala ietvaros. Opera tika atskanota ari BBC radio. Pola KirSnera
recenzija par operu tika publicéta Dzozefa Konrada Biedribas zinatniskaja Zurnala
»,Conradiana”. Komponists paskaidroja, ka, lai sasniegtu nepiecieSamos tulkojumus operas
valoda, dazas ainas un t€li tika izlaisti, citi — apvienoti, v&l citi — ieviesti no jauna. Opera nav
anglu valodas skolotaja Pjotra Ivanovica un de S kundzes, un Razumovs dzied pé&dgéjo duetu
ar Teklu pat péc tam, kad vina bungadinas ir parplisusas.

1915. gada DZ. Konrads raksta savam agentam DZeimsam Pinkeram: ,,Es domaju, ka
romans ,,Uzvara” var veidot libretu Pucini operai jebkura gadijuma” (Karl and Davies, 1983:
452). Tsteniba tikai pec 55 gadiem, 1970. gada 13. aprili komponista Ri¢arda Rodnija Beneta
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un libreta autora Beverlija Krosa operas pirmizrade notika Karaliskaja Opera Koventgadena,
Ta bija R. R. Beneta ceturta opera un pirma, ko jebkad bija pasiitijusi Koventgardenas Draugu
Biedriba Karaliskajai Operai. Tika planotas viesizrades Rietumberlin€ un Minhené ar Georgu
Solti pie dirigenta pults. Opera tika atjaunota 1972. gada. Koventgaedenas biblioteka un
muzeja joprojam tiek glabatas fotografijas un dokumenti par operu.

Polu komponista Romualda Tvardovska opera ,,Lords Dzims”, triscélienu muzikala
drama ieguva Monako Prin¢a Pjéra balvu ka labaka 1973. gada opera, bet operas pirmizrade
notika 1977. gada.

2011. gada septembri Londona notika anglu komponista Tarika O’Regana
kameroperas ,,Tumsas Sirds” pirmizrade. Operas libreta autors ir makslinieks, komponists un
rakstnieks Toms Filips. Libretists izradija arkartigu pietati pret DZ. Konrada tekstu. Melu
teéma ir aktualiz€ta kameropera. Kameropera ,,Tumsas Sirds” sanéma dazadas atsauksmes.
Laikraksts ,,The Telegraph” kritizéja kameroperu, uzsverot, ka liclisks teksts ne vienmér
veido lielisku operu. Tiek slavéta orkestra partitira, bet vokalie dziedajumi tiek kritizeti par
parliecigu garlaicibu. Savukart, ,,The Times” uzsver, ka kameropera ir Tsa un neliela apjoma,
bet dramatiski ir loti speciga.

Neliela pétijuma pamata ir dazadu metozu sint€ze: biografiskas, kultiirveésturiskas,
literatiirvesturiskas un semiotiskas.

Secinajumi

Biidams par savdabigu 20. gadsimta kulttiras ikonu, Dz. Konrads ir klatesos$s daudzas
§Tun arT 21. gadsimta makslas izpausmés. Dz. Konrada makslinieciskas pasaules kultiirslanis
ir nozimigs gan pasaules, gan ar1 Latvijas literatiira un kulttra un var tikt skatits konteksta,
kas aktuals miisdienu Latvijas literatiirzinatné. Rietumu literaro ikonu izp&te Sobrid ir aktuala.

Mizika ietekméja Dz. Konrada ka personibas un ka rakstnieka veidoSanos, plasa
skanu daudzveidiba, skanu un miizikas t€li ir izmantoti Dz. Konrada daildarbos. Savukart
slavena anglu rakstniecka — modernista darbi iedvesmoja komponistus visa pasaulé radit
ievérojamus miizikas skandarbus.

Summary

The interaction of literature and music in the life and writings of the outstanding English writer Joseph
Conrad is bilateral — the writer loved music and comprehended it very well. He enjoyed operas of Giacomo
Meyerbeer, Giuseppe Verdi, Richard Wagner, Georges Bizet, Charles Gounod, as well as Jacques Offenbach’s
operettas. He attended a lot of performances at the Marseilles Opera.

Opera is often mentioned in J. Conrad’s works, particularly in his Malay fictions. Opera helped
J. Conrad to overcome a serious crisis in his creative process. The peculiarities of opera inspired the writer in the
later period of his writings.

The composers all over the world in the 20™ and 21 centuries got inspiration from Joseph Conrad’s
writings. The American pianist and composer John Powell was inspired by the novella “Heart of Darkness” and
wrote a symphony poem “Rhapsodies negre”.

J. Conrad’s literary works have inspired several operas, some in English and some in Polish. “Jutro” is a
musical drama in one act by the Polish composer Tadeusc Baird and it was written during the period 1964-1966.
It was first performed in the Theatre Wielki at the Warsaw International Festival of Contemporary Music. Opera
music is largely derived from the interaction of a small group of trichords, which coalesce and produce a twelve-
tone series although the dodecaphony is not the governing principle of the opera. There are anti-Soviet
dimensions in the libretto.

“Under Western Eyes” is an opera in three acts by South African composer John Jouberr. It was
composed in 1965-1967 and its world premiere was given by the New Opera Company at St Pancras Torn Hall
London. In order to achieve some necessary translations into operatic terms some scenes and characters were
abandoned, some were conflated and some- newly invented.

Richard Rodney Benbnett wrote the three acts opera “Victory”, which was performed at the Royal
Opera House, Convent garden in 1970. A musical drama in three acts “Lord Jim” by a Polish composer Romuald
Twardowski won the Prince Pierre de Monaco Prize for the best opera in 1973.
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”Heart of Darkness” is a chamber opera in one act by Tarik O'Regan, with an English-language libretto
by artist Tom Phillips, based on the novella by Joseph Conrad. It was first performed in a co-production by
Opera East and ROH2 at the Linbury Theatre of the Royal Opera House in London on November the 1% 2011
and was directed by Edward Dick. The opera was designed from the outset to be short but emotionally and
dramatically large-scale. There were a lot of press reviews on the chamber opera. ,,The Observer” emphasized
that the brilliance of the new chamber opera lies in its ability to convey all that horror without the compulsion to
show it — the ultimate psychodrama — and to employ music of startling beauty to tell such a brutal tale. "The
Opera Today” pointed out that this is a thrilling new work, in a brilliantly realized production, that the handling
of form and pace is superb. Marlow’s journey is swift but the composer allows for moments of repose and
reflection, effortlessly and almost imperceptibly altering tempo and metre, register and colour.

Beauty and exoticness in J. Conrad’ writings always are symbolic. His sea prose is full of the
description of colours, light and darkness, sound, music, people, things the sea and the sky.

The cultural layer of J. Conrad’s artistic world view is essential also in Latvian literature and culture,
and it can be viewed in the context that is topical in modern Latvian literary theory. Research of the Western
literary icons is topical at present.
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