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Abstract. The situation in modern education has new demands for university students. To be competitive in
labor market nowadays professional knowledge is not enough, students have to develop personality that as far as
possible indicates individuality and creative potential. Creativity relates to the ability to perceive the different,
readiness for innovation, creative worldview. In order to achieve this target, pedagogical conditions that ensure
creativity and motivates for creative world perception are necessary. Pedagogical conditions that foster creativity
level: the organization of productive student work and informative - communicative technologies.
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Berynienne

«KpeaTuBHOCTh B MOHATUWHOM T0JI€ KATETOPUU «TBOPUYECTBO)» 3aHUMAET MECTO OJIHOU W3
OCHOBHBIX COCTABJISIONINX TBOPUYECKHUX CIIOCOOHOCTEH, OJIApEHHOCTH JIMYHOCTH, JIEKUT B OCHOBE
dbopMupyIOIUXCS  CHEIUANBHBIX  CHOCOOHOCTeW JMYHOCTH. I[lo MHEHHI0O HEKOTOPBIX
TICUXOJIOTOB, HET CMbICIA BBIACIATH Kakue-THOo crenu@uieckue CrocoOHOCTH JTUYHOCTH,
MOCKOJIBKY OHH SIBIISIFOTCS MPOSIBJICHUEM €€ KPEaTUBHOCTH B TOH cepe AesITeNbHOCTH, KOTOPOi
3annMmaetcs denoek» (LlIy6osuu, 2009). HacTo roBOpsAT, 4TO KPEaTHBHOCTh — CIIOCOOHOCTH K
TBOPYECTBY, HO TOT/Ia HAJO T0OABIATh, YTO ATO CIIOCOOHOCTH K 0COO0MY MpeoOpa3zoBaTeIbHOMY
TBOPYECTBY, LIEJICHAIIPaBICHHOMY Ha pe3yjbTaT (Ha CO3/laHue HOBOT'O, KaK IPUMeEp).

Heab pa6oThl, METOABI M MOAXOABI

Llenb: n3yueHne KpeaTuBHOCTH, pa3paboTKa crocoO0B ee pa3BUTH B paMKax MpoQpHIbHON
JUCIUIUIMHBL B TporpamMme OakanaBpuaTa Ui MOBBIIIEHHS KOHKYPEHTHOM CHOCOOHOCTH U
ajanTanuy OakalaBpOB I€Jarorudyeckoro oOpa3oBaHMs B YCIOBUSAX HHHOBAIIMOHHOTO MYyTH
pa3BUTHS 00pa30BaHUS.

MeToapl e1arornyeckoro UCCleA0BaHus: O0IIeTeOpeTuIeckue — aHanu3 (Gpuiocopckoi,
MICUXOJIOTHYECKON M MeAarornyeckoi JUTepaTyphl, U3ydyeHUE U 000OIIEHUE MeJarorniyeckoro
OTIbITAa U HAYYHO-METOAMUYECKON JIUTEPATYpPHI MO MpobIeMe UcCaeI0BaHus, TOCTPOCHHE TUIIOTE3,
[IeIarOTMYECKOe MOJIEIMPOBAHUE; AMIIMPHUUECKUE — AHKETHPOBAaHHUE, TECTHpPOBAaHUE, Oecena,
HaOJroZleHne,  JMarHOCTUKAa  ypPOBHS  KPEaTUBHOCTH, IEJarorM4ecKuil  HKCIEPUMEHT;
CTaTHUCTUYECKUE — OINpEJEJICHHE JIOCTOBEPHOCTH COBMAJACHUM M pa3IMuuil XapaKTEpUCTHK
KpEaTUBHOCTH, NOATBEPKIACHHBIE METOAAMH MaTEMaTHUYECKON CTATUCTUKH.
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OcHoBHAA 4YaCTh

[IepBBIM MEAArOrHYECKUM YCIOBUEM SIBIISIETCS OpPTaHU3ALMs POTYKTUBHOM 1E€ATEIbHOCTH
CTYAICHTOB, B TIPOIIeCcCE KOTOPOM (hOPMUPYETCSI TBOPUECKUI MIPOTYKT.

B cBsa3u ¢ 3TUM HEoOXOAMMO aJanTUPOBATh PECYpPCHBIM MOAXOJA IMPH OpPraHU3AlMH
IPOAYKTUBHOM JEATENIBHOCTH, KOTOPBIM UCXOIUT U3 KOHLENIMN TBOPUYECKOI'O Pa3BUTHUS, TEOPUU
pemieHust u3zoOperarenbckux 3amad, wHaye TPU3 (I'. C. Anprmymnep, M. C. ladurynus,
b. JI. 3notun, H. H. Xomenko u np.) (Tepexoma, 2014). «IIpoayKTUBHOCTb AEATEIBLHOCTU
yuamuxcs Ha ocHoBe TPU3 oTpakeHna, mpexae BCEro, B CTPATETUAX PabOTHI ¢ MPOOIEMOI.
[IpoGiiema B maHHOM ciy4ae sBIsieTCS (OPMON MPOTYKTHBHOW JEATEIHHOCTH CYyOBEKTOB
obpazoBarenbHOro mnporecca. K Bugam npobdiiem cyobekToB TPH3-00pa3oBaHusi OTHOCST BUIBI
JeSITeIbHOCTH, HAIIPaBJICHHBIE HA MOJyYeHHE IPOAYKTa MO3HAHUSA, CO3aHus, IPeoOpa30BaHus,
UCIIOJIb30BaHUsI B HOBOM KauecTBe OOBEKTOB, CUTYalluH, SIBJICHUN, pecypcoB JuuHOCTH. OHU
MOTYT OBITh TaKXXe IMPEJCTaBICHBl KOMIUIEKCOM HCCIIEIOBATENILCKUX, H300pETaTeNbCKUX,
KpeaTHBHBIX, MHHOBAIIMOHHBIX Tpobinem» (Tepexora, 2014). «Opranuzanusi NpOAYKTUBHOMN
nestenibHOCTH cyobekToB TPH3-00pazoBanus obecrieunBaeT LUKI JIEATENbHOCTH: 1) co3gaHue
npoOiieMHOTO TMoyisi 00pa3oBaTENbHOTO Ipollecca; 2) OCBOCHHE HWHCTPYMEHTOB palOTHI ¢
npobiieMamu; 3) opraHuszanus mnporecca peueHus; 4) opraHusanus 3KCIEepTU3bl MOITYYEHHOTO
pelieHus; 5) BHeApEeHHE pelleHus 6) ompeaeneHue MalbHEHIINX TMEepCleKTHB padoThl ¢
npobiemoity. <...> «Kpurepuum NOpPOAYKTHUBHOCTH  OTPAXKAIOT  IMpOLECCyalbHbIE U
pe3yNbTaTUBHBIE  XapaKTEPUCTHKU:  KOJIMYECTBEHHBbIE  (MHOTOBAPUAHTHOCTH  CHOCOOOB
M300paxKeHusi, MoadOpa aHAJIOTHi, OPUTHHAIBHBIX OTBETOB, ONpEICICHHUS (PYHKIMA H Jp.),
KaueCTBEHHbIC (HOBHM3HA, OPUTMHAIBHOCTh, WJCAIBHOCTh, YOEIUTEIbHOCTh, T'YMAHHOCTD,
MCIIOJIb30BaHKUE METOA0B TBOopUecTBa U Ap.)» (Tepexosa, 2014).

Huctunnuna «KoHCTpynpoBaHHe M MOAETUPOBAHUE OJEKAbD» COJACPKUT B ceOe BB
JeSITeIbHOCTH, KOTOpBIE MPUYUCIAIOTCA K BHAaM Tpobiem cyOobektoB TPU3-o0pasoBanus.
[TpoexkTupoBaHre KOHCTPYKIIMHM MOJIEIEH 01K bl SBISETCSI OCHOBHOM MPOOJIEMOI 1 OCHOBHBIM
IIPOJIYKTOM JIESITEIIBHOCTH KOHCTPYKTOPOB-MOJEIIBEPOB B IBEHHOM oTpaciu. Mcxons us storo,
B Kypce o0pa3oBaTeiabHOM IUCHUIUIMHBI «KOHCTpyHMpOBaHME M MOJIETHPOBAHUE OJEHKIbI»
JTAIOTCSI OCHOBBI JUIsl pellIeHUs po0ieM U 3aad JaHHOW MPOAYKTUBHOM 1€ATEIbHOCTH.

Copnepxanre o0Opa3oBaHMs B JAUCLUIUIMHE MOJPAa3yMEBAET OBJIAJCHHE CIELUATbHBIMU
3HAHUSIMM W HaBbIKAaMH IPOEKTHPOBIIMKOB KOHCTPYKLHUH MOJIENEH ONEXKAbl C LENbI0
oOecrieyeHns cBOOO/ABI B BBIOOpPE KOHCTPYKTMBHOI'O pELICHHS B MPOCKTUPYEMOM MOENH,
OCBOEHUSI COBPEMEHHBIX U MEPCIEKTUBHBIX METOJOB MMPOESKTUPOBAHMS OBl pa3HOOOPa3HBIX
dbopM CUITYPTOB, MOKPOEB, MOJEJIeH B COOTBETCTBUM C OCHOBAaMHM KOMIIO3MIIMH KOCTIOMA,
HaIpaBJIEHUEM MO/Ibl, CBOMCTBAMM MaTEPHUAJIOB, YCIOBUSIMHU ITPOU3BOJICTBA.

[TpobnemHbIM mONIEM AMCHUIUIMHBI «KOHCTpyHpOBaHHE W MOAEIMPOBAHUE OICKABD B
paMKax OpraHu3aluy MPOJYKTHUBHOW JAEATEIbHOCTU MpeIlaraeTcs CUUTaTh MOCTPOCHHUE JeKall
KOHCTPYKIIUU oOJexkabl. MHCcTpyMeHTaMu paboThl C JaHHBIMU MpoOJeMaMu TpPaTUuIMOHHO
BBICTYNAIOT KaHUEISIPCKUE MPUHAJIEKHOCTH Ul CO3JaHMs 4YepTeX el M HEemocpeaCTBEHHO
3HaHMS O METOJAaX IOCTPOEHUS M MOJACIUPOBAHUSA KOHCTPYKUMH onexapl. C MOMOLIbIO
MHCTPYMEHTOB Ha YepTeKe CTYJCHTAaMH BBIIOJHAIOTCS KOHCTPYKTHUBHBIE IIOCTPOCHHUS B
COOTBETCTBUM C JAHHBIMH O OyayIlieil KOHCTPYKIIMH, MTOJTYYEHHBIMH ITyTEM U3MEpEeHUs: PUrypsl
yeJioBeKa M pacyeTa o ¢popMyisiaM ¢ Y4ETOM aHTPONOMETpUUYECKUX ToueK. OJJHAKO MOCTPOECHUE
JeKasl elle TeCHO CBsi3aHO ¢ oOpa3oM Oyaymiel Mojenu, B Ipolecce KOHCTPYHMPOBAHHUS U
MOJIETTUPOBAHUS OJIEXK bl CTYJI€HTaM HEOOXOAUMO MPUHUMATh IPOEKTHBIE PEIICHUs, CO3JaHHbIE
B «OIEPALMOHHOM TIOJIe» BOOOpPaXEHHS M KPEaTUBHOTO MBIIIICHUS, U1 (OPMHPOBAHUS
TBOPYECKOTO MpoayKTa. OT MPOEKTHBIX PEHIeHUI 3aBUCUT OKOHYATENbHBIM BUJ KOHCTPYKLIHU
wii Mozenu B nenoM. CrenoBarenbHO, B MPOLECCE CO3JaHMsSI TBOPUYECKOTO MPOJyKTa OyJer
AaKTUBHU3MPOBATHCS MPEoOpa3oBaTENbHBIA MPOLECC M MO Mepe MPOAYKTUBHOM NeATEIbHOCTH
MOBBIIATHCSI YPOBEHb KpPEaTMBHOCTU. Bo3Bpamiasch K OpraHu3allid JaHHOW JEATEIbHOCTH,

CTOUT 100aBUTHh OCOOCHHOCTH IPUMEHEHUS PECYPCHOTO TTOIX0/1a.
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«... Teopus pecypcoB B TPU3-o0pa3oBanuu mpencraBieHa CISAYIONIMME MOJI0XKECHUSIMU:
(opMHpOBaHHE HABBIKOB MCIIOJIb30BaHUS PECYpPCOB IIPU pPEIIEHUMM TBOPYECKHUX 3a/ad;
OBJIQJICHUE CTPATErusMHU MO3HAHUS, MPEOOpPa30BaHU, UCIIONb30BAaHU, CO3/aHUS PECYPCOB IS
JOCTHKEHMS LICJIM, OCO3HAHMSA HAKOIUICHHOI'O OINbITA, OCO3HAHHWE BHJIOB JIMYHBIX DPECYPCOB;
OLICHKA JIMYHBIX PECYPCOB II0 CTEIIEHU I'OTOBHOCTH, HAJIUYMS, YHUBEPCATIbHOCTH, JOCTYIIHOCTH,
c(OPMHPOBAHHOCTH U JIp.; YIIPaBJIEHHE PECypCaMu; TOCTPOEHUE UHIUBUYyaIbHONH TPAaeKTOPUHU
pasButusa. <...> IIpuMeHeHHME pecypCcHOr0 IOAXOAAa IPH OPraHU3alUd MPOAYKTHUBHOMN
nesrenbHocTH cyobekToB TPU3-00pa3zoBanus obecnieunBaeT COIrNIACOBAHHOCTh (DOPMUPOBAHMS
coJepkaHusl 00pa3oBaHusl, NPUMEHEHNE MHCTPYMEHTOB Ui paboThl ¢ MpoOiIeMaMu, pa3BUTHE
JMYHOCTHBIX Ka4eCTB, HEOOXOMUMBIX JUIst paboThI ¢ mpobiemoii» (Tepexosa, 2014: 106).

YuuteiBass 0COOEHHOCTH PECYpCHOTO TMOAXOJa K OpraHu3alMyd  MPOTYyKTUBHOM
JeSITEIbHOCTH M HE BBIXOZS 32 paMKH pabodel mporpaMmbl JUCLMILIMHBL, pEAIaracTcs BBECTU
yuyeObHoe MOpT(OINO, B KOTOPOM OTPA3UTCS MPOAYKTHUBHAS JESATEIBHOCTh CTYICHTA, €ro
TBOPYECKUH MPOJYKT. Y4yeOHOe MOPTHOIMO ¢ TEMATUYECKHM COAEP)KaHUEM JIOJKHO COCTOSIThH
U3 y4yeOHOrO M TBOPYECKOTrO 3aJaHus. YueOHoe 3amaHue OyJeT MojapasyMeBaTh HAJIHUUE
CTaHJApTHBIX ITOMCKOBO-aHAJIMTUYECKUX 337ay, MPOEKTHBIX 3a7ady, M Y4eOHBIX 3ajad.
TBopueckoe 3ajaHue JJOJDKHO TMOApa3yMeBaTh (OPMUpPOBAHHE MPOOJIEMHON CHUTYallHH,
TpeOyrolIei OT CTyeHTa OPUTMHAIBHOIO paszperieHus. Mcxoas u3 31oro, NpuBeaeM MpUMEPHI
3a/1a4 ¥ 3aJIaHHM.

CranjapTHble OMCKOBO-aHAJIMTUYECKUE 3aJjaud: pacCMOTPETh OCOOEHHOCTH KOCTIOMa B
BbIODAaHHOM HCTOPUYECKOM IE€PUOJE Pa3BUTHS OJEKIbI, IMPOAHATU3UPOBATH XapaKTEpPHbIE
0COOEHHOCTH TOTO BPEMEHHM OTPA3MBIIMXCS Ha OfEXKJe nepuojia (MpeicTaBlIeHus YyeloBeKa o0
yCTpPOMCTBE MUpPA; TKAHH, LIBET, ODHAMEHT, OT/EJIKU; KOCTIOM, IIPUYECKa, TOJIOBHOU yOOp, 00YBb;
MYXCKOW KOCTIOM; >KEHCKUIl KOCTIOM; OCOOEHHOCTH BOEHHOIO KOCTIOMa U T. 1I.), O(hOPMHUTbH
AQHAJIMTUYECKUI MaTepUall B BUAE HCTOPUYECKOM CIIPABKHU O MEPUOJE.

ITpoexTHbIE 3a1aun: CIENaTh ICKU3bI OCHOBHBIX 3JIEMEHTOB, a TAK)XKE PYKAaBOB, BBITAYEK,
BOPOTHHUKOB, MaHKETOB KOCTIOMa CBOET0 UCTOPUUYECKOIO IIEPUOAA.

VYuebHble 3a7a4yM: MOCTPOUTh KOHCTPYKLMHU MOSCHBIX, IUICUYEBBIX W3JENUI, pPyKaBOB,
BOPOTHUKOB, MaH>KE€TOB; PACCMOTPETh U MPOAHAIM3UPOBATH METOJUKU OOYUEHMSI IIKOJIbHUKOB
npreMaM KOHCTPYUPOBAHHS U MOJIEIMPOBAHUS O/EXK bl (aHAIM3 HIKOJIBHOM Mporpammsl 5, 6, 7
KJ1ace).

TBOpuUeckoe 3aaHue: CAENIAaTh ICKU3bl COBPEMEHHOM OJEK/bI HA OCHOBE KOCTIOMA CBOETO
UCTOPUYECKOI0 MEpuoJa; BBHIOpAaTh HAWIYYIIMA BapUaHT M HAa OCHOBE JaHHOTO 3CKH3a
IIOCTPOUTH JIEKaja KOHCTPYKIIMM COBPEMEHHOU OEK/bI.

BoinonHATh 3aaHus ClieayeT MO3TallHO Ha MPOTSHKEHUH Yy4eOHOTro Kypca IUCHUILUIMHBI
«KoHcTpynpoBaHue M MOJENIMPOBAHHME OJESXKIb» B COOTBETCTBHM C €€ pa3lellaMH B paMKax
paboueil mporpammbl. YueOHOe NOpPT(HOINO IOIKHO cHOpMHpPOBATH Yy CTYIAEHTAa CTPAaTETHIO
paboTbl ¢ MPOOJEMHBIM TIOJIEM JUCLHUIUIMHBL, MOBBICUTh YPOBEHb KPEATUBHOCTH 3a CYET
OpraHM3aly MPOJYKTUBHON JIEATENbHOCTH, B MpOIECCe KOTOPOH (OpMUPYETCS TBOPUYECKUMN
IIPOJYKT.

[anee npennaraercst pacCMOTPETh BTOPOE MEAATOIMYECKOE YCIOBUE MOBBIIICHUS YPOBHS
KPEaTUBHOCTH, KOTOPOE 3aKJIHOYAETCs] B UCMOIb30BAHUN MH(POPMALMOHHO-KOMMYHUKAITUOHHON
texHojgorun (MKT) c¢ unenpio cTUMyIMpOBaHUS aKTHUBHOCTU BOOOpaK€HUS U Ppa3BUTHUSA
KpEaTUBHOTO MBIIUIEHUS CTYAeHTOB. [l nucuuruinebl «KoHCTpynpoBaHUue U MOJEIMPOBAHUE
OJICKIBI» HEOOXOAUMO UCIONB30BaTh MpobiaemHo-opueHTupoBannoe WKT, T1o ecthb
HanpaBJIeHHbIE HA pELIeHHE MNpo0JeM NPOEKTUPOBIIMKA KOHCTPYKLIHMU MOJAETECH OJIeXKIbl.
Takumu UKT sBasiorcs cucreMbl aBToMatusupoBaHHoro mnpoektupoBanus (CAIIP) onmexabl
mBerHoi otpaciu (Knouxo, 2009).

CAIIP opexnpl sBIsSETCS COBPEMEHHBIM HHCTPYMEHTOM paboThl C mpoliemamu
MPOEKTUPOBIIMKOB KOHCTPYKIMI Mozenen oaexbl. OcHoBHas uenb CAIIP mBeliHol oTpacinu
3TO YHPOCTUTH (popMalibHbIE TOCTPOEHHUS JIeKaj, MPEIOCTaBUB KOHCTPYKTOPY-MOJEIbEPY
Oonbllle BpeMEHM s KpPEaTUBHOCTH, TaK Kak TpeOyercs dYacTo NpeoOpa3oBBIBATH
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IPOCTPAHCTBEHHBIH 00pa3 Oynaymied Moaenu OAeKAbl. 3a MPOSKTHPOBIIUKOM OCTAETCs
BHECEHUE NMPOEKTHBIX PELICHUH B CUCTEMY Ha OCHOBE CBOMX NMpPO()ECCHOHAIBHBIX HABBIKOB, a
TaK)Ke yIpaBJIEHUE [TPOLIECCOM ITOCTPOCHHUSI JIEKAT KOHCTPYKIIMM OAEHKIbI.

IIpu wu3ydenun guctMIUIMHBL «KOHCTpyMpOBaHME W MOJAEIMPOBAHUE  OACIKIBDY
HEO00XOUMO MPAKTUYECKOE O3HAKOMIIEHUE CTYAEHTOB C JocTynHbIMU nojacuctemamu CAIIPO,
¢ UX (QYHKIUSAMH B IIpoliecce co3aHus 0a30BOl KOHCTPYKLMU OCHOBBI MOSICHOTO M3JEIHs O[T
PYKOBOACTBOM Impenoaasarens. @PopMupoBaHME NpPEJICTaBICHUW O @porpaMMe U €€
BO3MOXKHOCTSIX B TEOPETUYECKOM M NPAKTUYECKOM CMBICIE JOJKHO aKTUBU3MPOBATh IPOLECC
KpPEaTUBHOCTU HAa OCHOBE BOCHPUATHS HOBBIX 00pa3oB M MOHATHH, coxepxkamuxcs B CAITP
«KomTeHe», a Takke CO3HATEIbHBIX JEHCTBUH CyOBEKTa, BBIINOJHSIONIEIO BHYTPEHHUE U
BHEIIIHUE MpeodpazoBaHus B mporecce ocBoeHus ¢pynkuuid noacucrem CAITPO npu co3panuu
0a30BbIX KOHCTpyKiuid. Mcxomss m3 aToro, ydeOHble 3amauu c ucnonb3oBanuem CAIIP
«KoMmTeHe» MOryT 3BydaTh CIEAYIOMIMM 00pa3oM: 1) OCBOUTH MpPHUEMBI MOCTPOSHHS] OCHOBHBIX
JJIEMEHTOB KOHCTPYKLUU Jiekall B noxacucremax «llocrpoenne nexan», «KoHcTpympoBaHue u
MOJICJIUPOBAHUEY»;  2) OCBOUTH  CIIOCOOBI ~ BHECEHMSI  «IIPOEKTHBIX  PEIICHUH» B
ABTOMATU3UPOBAHHBIE IIPOLIECCHl C LEIbI0 MOJEIUPOBAHUSA XOJa IIOCTPOEHUS U OCBOCHHUE
cnoco6oB MozenupoBanus B nojacuctemax CAIIPO; 3) ocBOUTh MOJCUCTEMBI «PACKIAIKAY.

[Tpu BeimonmHenun ydeOHbIX 3amay B CAIIP «KomTeHC» pekoMeHIyeTcsl TakkKe CTPOUTh
0a30Bble KOHCTPYKIMM OCHOB IUIEUEBOIO M3JENUs, pPYKaBOB, BOPOTHUKOB B paMKax
IOPOAYKTUBHOM JEATENILHOCTH, (POPMUPYSI CTPATEruio pereHust mpodieM MpH HUCHOJIb30BAHUU
npobsieMHo-opueHTrpoBaHHON UKT. D10 10KHO OTpa3suThCs HAa YPOBHE 3HAHUM CTY/IEHTA, YTO
IpPUBEJET K BO3HUKHOBEHHMIO HEOOXOIMMOCTH HCIOJB30BATH CUCTEMY aBTOMATH3MPOBAHHOIO
IPOCKTHPOBAHUS OJICXK/IbI Kak HanOosee 3(h(HheKTUBHOE CPEICTBO TOCTHIKEHHUS LI B IIpoIiecce
CO3aHHS HHIUBUAYAIBHOIO TBOPYECKOTO NIPOIYKTA.

Takum 00pa3oM, OCTaeTCsi PACKPBITh €HIe OJHO TEJAarorn4eckoe YCJIOBHE TOBBIIICHHS
YPOBHSI KPEaTUBHOCTH OyIylmMX OakalaBpOB, TO €CTh MCIIOJIb30BaHHE B 00pa30BaTEIbHOM
IIPOLIECCE PA3JIMYHBIX METOJIOB HANpPABJIEHHBIX HAa WHAMBHUIyanu3auuio mnpouecca. [lpu
OpraHu3aly HPOAYKTHBHOM JESITEIbHOCTH TaKMMU METOJAaMH MOTYT OBITh: CO3/JaHue
BapHaTUBHOCTU TE€M MOPTQOINO A BIOOpa MHIMBUIYaIbHOW TPAEKTOPUM PA3BUTHUS TEMBI B
COOTBETCTBUM C HWHTEPECOM OO0YyYarollerocs; MpeloCcTaBIeHUe BO3MOXHOCTH CO3/1aBaTh
VHAUBUAYaJIbHBII TBOPYECKUH MPOIYKT (co3/1aBaTh 0a30Bble KOHCTPYKIIMH OJIEXKIbI Ha CBOM
pasmep, JAenaTh 3CKHU3bl COBPEMEHHOM OAEXIbl C MHAMBUAYaJIbHO BBIOPAHHOM KOMOHMHalUeEi
AIIEMEHTOB, KOTOpPbIE CTYAEGHT BBLIENSET B HCTOPUYECKOM NEPUOAE); BO3MOKHOCTH
(dbopMHpOBaHUS WHAWBUAYAIILHOTO WHHOBALMOHHOTO B3IJIs/1a JJIi OPUTMHAIBHOTO pa3pelIeHus
npo0JIEMHON CUTYallUH.

JUis KOHTpOJISL MPOAYKTHUBHOM JESITEIbHOCTH B TpeOOBaHMS K TBOPYECKOMY 3aJJaHMIO
JIOJIKHBI BXOJIUTh MPE3EHTALUs TBOPUECKOIO MPOAYKTA U 3allliTa OPUTMHAIBHOTO pa3pellieHus
npoOJIeMHOM CUTyaIuH.

BriBoabl

Taxum 006pa3zoMm, NMeAaroruuecKue yCIoBUs JOJDKHBI CIOCOOCTBOBATH MOBBIIIEHUIO YPOBHS
KpeaTUBHOCTH Oyayummx OakajaBpoB Iegarormyeckoro otpazoBanus. llpu stom Oymymumit
OakanmaBp  MeJarornyeckoro  oOpa3oBaHMs B pe3yiabTare  M3y4YeHHUS  JIUCHUIUIMHBI
«KoHcTpynpoBaHue U MOJIEIMpPOBAHUE OACKIBD», KPOME YyKa3aHHBIX B paboueil mporpamme
3HAaHUM, YMEHUHN U HaBBIKOB, JIOJKEH:

- 3HATh: MPHEMbl BOOOPAKEHUS; OCHOBHBIE MBICIUTEIbHBIE ONEpAlUi MOHATUHHOTO

MBILLUICHHUS;

- YMETB: CO37aBaTh JCHCTBEHHBIN TBOPYECKUN MPOAYKT, OPUTUHAIBHBIN, aKTyaIbHbII
U CBOEBPEMEHHBIH, ¢ A(PQPEKTOM HOBHM3HBI WJIM HECTAHAAPTHOCTH; IOJIb30BATHCS
COBpPEMEHHOM MpoOIeMHO-OpUEHTUPOBAHHON HH()OPMALIMOHHO-KOMMYHHUKAIITMOHHOM
TEXHOJIOTMEM WM HOBILIECTBOM, KOTOPO€ BBOAUTCS B JUCLUIUIMHY; BUICTHb

npoOaemMy npodecCHOHATBHOM NeITeTbHOCTH;
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- BJIAJICTh CTPATETUSAMHU I10 PEIICHUIO MPo0IeM IpoecCHOHATBHOM e TETbHOCTH.

Summary

Creativity is the ability to innovate, however, it is important to add that it is purposeful and result-oriented
(create the new as the model). Aim of the article: to research creativity, its development techniques for professional
bachelor programs, in order to increase students' competitiveness and adaptation to the innovative development of
education.

Pedagogical research methods: General theoretical methods - analysis of literature related to the topic of
philosophy, pedagogy and psychology; research of teaching experience and scientific methodological literature,
hypothesis development and pedagogical modeling; Empirical — questionnaires, discussion, observation;
Statistical — obtaining and validating creativity characterizers using mathematical statistical methods.

Pedagogical condition: student's productive activity that results in development of an innovative product.
Resource approach by organizing productive activity is necessary; it results from creative development concept and
creative theories (Terehova, 2014).

Program Clothing design and modeling contains all types of activities that meet conditions of innovation
theory. Model design construction is the fundamental problem and the product of constructor-designer’s
performance. Therefore, during this course students learn the basics of problemsolving that is a task of productive /
fruitful activity.

The curriculum provides acquisition of expertise and skills required for clothing model construction
designers, in order to generate constructive solution choices to the developed model without any limitations, to
provide learning opportunities of modern clothing designing methods, to review different silhouette, cut and
clothing composition theory models, fashion direction, material properties and manufacturing conditions.

In a productive activity students develop a pattern, adopting certain project decisions that affect final
outcome of the design or model. Student also solves the questions of access to resources, the ability to use the
resources available in creative way, strategic planning, provision of resources necessary, the use of experience,
management of resources, creation of individual development path. To facilitate this, it is intended to introduce a
learning portfolio, which indicates a productive student activity and a creative result. Learning portfolio provides for
a thematic content, including training and creative tasks.

Learning tasks are standard search-analytical tasks. Learning task example — characteristics of clothing in a
selected period of fashion history. The result - an analytical overview of the period.

Creative tasks are problematic situation solution that provides an original approach. Example — to develop a
modern fashion clothing sketches based on the review of historical period.

Creation of learning portfolio to improve students' problem-solving strategy, increase the level of creativity,
resulting in a developed creative outcome / product.

The second pedagogical condition is the use of ICT in order to develop creative thinking, imagination.
Problem solving-oriented use of ICT is focused on the challenges in clothing model construction related to clothing
design automation (Klocko, 2009).

It is a modern clothing designer working tool. Designer implements solutions provided in the system, based
on their professional knowledge. It is an acquisition of new concept and operations. (for example, CAD Comtense).
Curriculum tasks: acquiring basic elements of action techniques in subsystems ,,Pattern creation”, ,,Construction and
modeling”; ,,Design solution” implementation methods; the acquisition of subsystems. CAD is an efficient means of
achieving individual, creative product development.

Another pedagogical condition is usage of different methods that are aimed at developing the process of
individualization. While organizing productive activities these methods are: portfolio theme content variations to
display individuality related to the student's interests, new product development (individually selected model
element combination), an innovative problem solving perspective.

At the end of the creative task is the product presentation.

Pedagogical condition improves creativity of prospective pedagogy bachelor graduates. Acquiring the course
Garment designing and modeling, together with skills and abilities indicated in the study program students also:

Know — imagination methods, conceptual thinking basic principles.

Avre able to — build effective and creative products that are original, topical and modern, with the novelty and
using non-standard approach; Use modern problem-oriented ICT; Distinguish the problem of professional activity;
Manage professional or problem-solving strategies.

Kopsavilkums. Misdienu izglitibas situdcija ir jaunas prasibas augstskolu studentiem. Lai varétu konkurét
darba tirgu, nepietiek tikai ar profesionalajam zinasanam. Studentiem ir japilnveido individualitate un radosais
potencials. Radosums ir saistits ar spéju uztvert atskirigo, ar gatavibu radit inovaciju un uztvert pasauli radosi. Lai
sasniegtu So mérki, ir nepiecieSami pedagogiskie nosacijumi, kas nodrosina radoSumu un motivé radosai pasaules
uztverei. Tadeéjadi raksta mérkis ir pétit kreativitati, izstradat tas attistibas iespéjas studentiem profilejoso
pedagogijas bakalaura programmu ietvara.
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