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ARHIVU SISTEMAS VEIDOSANAS BULGARIJA
Development of Archive System in Bulgaria

Rita Burceva
Rézeknes Tehnologiju akadémija, e—pasts: rita.burceva@rta.lv

Abstract. Both Latvian and foreign researchers emphasise the importance of memory institutions (libraries,
archives, museums, etc.) in the development of the world view of the public and the basic understanding of cultural
values, and a document, which is a primary information carrier in the time and space, is a significant element of
culture. The different history of development of various states determined the different peculiarities of the archive
systems and their functions in the past and up to nowadays. Studying the specifics of development of archive systems
in other countries gives us basis for gaining new experiences and developing cooperation, adopting the positive
experience and seeking opportunities to provide access to the documentary heritage for the public needs. The purpose
of the research — to study and describe the historical context for the development of the Bulgarian state archives. The
object of the research — the peculiarities of development of activity of the state archives of the Republic of Bulgaria.
During the course of research the materials collected by researchers of the history of Bulgaria were summarised,
some monographs and research papers in professional publications by the archive science specialists were used. The
historical origin of the development of Bulgarian archives is directly linked with the important role of Byzantium
during the interregnum between the antique and medieval culture in Europe and Middle East. In 1952 the Central
State Archive of History, the Central State Archive of the People’s Republic of Bulgaria and regional state archives
in the centres of 12 administrative regions. Following the administrative territorial reform from 1959-1963 there was
a total of 12 state regional archives established in Bulgaria. During the period between 1961 and 1992 the regional
archives are under the direct supervision of municipalities/ people’s councils. In 1974 the third archive — the Central
State Technical Archive was established.

It can be concluded that regardless of the fact that in the 20" century the existent principles and methods of
activity of archives in Russia were introduced in the archive activity in Eastern Europe and the Balkans, the different
historical context of the development of various states determined different public attitude towards the preserved
documentary heritage in the country, providing access to it and the assessment of the significance of the information
included and facts described in the documents.

Keywords: archival system, archives as memory institutions in Bulgaria, development.

levads

Gan Latvijas, gan arzemju pé&tnieki akcenté atminas institiciju (biblioteku, arhivu,
muzeju u.c.) nozimi sabiedribas pasaules uzskata un kulttiras veértibu izpratnes pamatu veidosana,
un dokuments, kas ir primarais informacijas nesé¢js laika un telpa, ir nozimigs kultiiras elements.
Dazadu valstu tapSanas atSkirigd veésture nosaka arhivu sisttmu un ari to veicamo funkciju
atSkirigas pagatn€ un Iidz pat miisdienam. Citu valstu arhivu sist€ému veidoSanas specifikas izpete
dod pamatu jaunas pieredzes uzkraSanai un sadarbibas veicinasanai, parnemot pozitivo pieredzi
un meklgjot iesp&jas nodrosinat dokumentara mantojuma pieejamibu sabiedribas vajadzibam.

P&tijuma meérkis — noskaidrot un raksturot Bulgarijas valsts arhiva veidoSanas vésturisko
kontekstu. Pétijuma objekts — Bulgarijas Republikas valsts arhiva darbibas attistibas ipatnibas.
Pétijuma gaita apkopoti bulgaru véstures pétnieku uzkratie materiali, izmantotas arhivzinatnes
specialistu rakstitas monografijas un pétnieciskie raksti profesionalajos izdevumos. Bitisku
atbalstu un palidzibu pétniecibas darba sniedza ari Sv. Kirila un Metodija Veliko Turnovas
universitates docetaja Dr. hist. Anka Ignatova, iepazistinot ar arhivzinatnes stavokli miisdienu
Bulgarija un iesakot nozimigako literatiiru petnieciska darba izveidei.
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Arhivu veidoSanas pirmsakumi Bulgarija

Bulgarijas arhivu attistibas vestures sakums cieSi saistits ar Bizantijas svarigo lomu
starpposma starp antiko un viduslaiku kultiru Eiropa un Tuvajos Austrumos. Sis valsts parvaldes
aparata darbiba bija stingri reglamentéta, un ierédni riipigi dokument€ja aktualas norises. Par
Bulgarijas cieSo saikni ar Bizantiju liecina ievérojams daudzums informacijas, ko satur dazadas
izcelsmes avoti (bizantieSu, italu, vacu, francu, arabu, arménu u.c.). Tikai neliela dala bulgaru
izcelsmes dokumentu ir saglabajusies lidz miisdienam. Uzreiz péc kristietibas pienemsanas 9. gs.
Bulgarija notika distanc€$anas no grieku valodas un pilniga pareja uz bulgaru valodu ka valsts un
rakstu valodu. Saja viduslaiku Bulgarijas kultiiras uzplaukuma perioda ievérojami palielinajas
memoriala rakstura dokumentu daudzums. Nav Saubu par viduslaiku Bulgarija pastavoso
dokumentu daudzveidibu, tacu Bulgarijas arhivzinatnes attistibas pétniece S. Petkova atzist, ka
11dz S§im nav atrasti parliecino$i pieradijumi arhiva vai iestades, kuras pamatfunkcija un meérkis ir
tieSi dokumentu saglabasana, esamibu Saja perioda. Tomer atsevisku dokumentu kopumi tika
uzkrati patriarha un cara galmos, klosteros un baznicas. Tie tika mérktiecigi saglabati un vairakkart
izmantoti politiskiem, saimnieciskiem vai pat pétnieciskiem mérkiem (IletkoBa, 1994). Ta ka
daudzi originaldokumenti ir nozaud@ti vai iznicinati, p&tnieki ari no pastarpinatiem avotiem gust
apliecinajumus ta laika Bulgarijas caristes aktivajai diplomatiskajai darbibai. Bulgarijas arhivu
vestures pétniece M. Kuzmanova sava monografija raksta, ka, pieméram, pavestu kanceleja
registréta cara Borisa un pavestu Nikolaja I, Andriana I, Jana VIII, ka arT cara Kalojana un pavesta
Inokentija III korespondence (Ky3manosa, 2006). S. Petkova norada, ka $aja laika liels daudzums
dokumentu gaja boja ugunsgrékos un plidos, karos un tautas sacelSanos laika, ka ar1 sabojajusies
nepiemérotos uzglabaSanas apstaklos (Ilerkosa, 1994). Tacu lielako postu bulgaru nacionalajam
dokumentarajam mantojumam nodarfjusi atraSanas Osmanu impgrijas vara vairaku gadsimtu
garuma (1396-1878). Lidzigu atzinu izsaka ari 1. Silina, rezumgjot $aja laikmeta Balkanu teritorija
pastavoso situaciju dokumentu radiSanas un saglabasanas joma: “Arhivu darbiba tiek raksturota
ka atpalikusi. Viens no butiskakajiem iemesliem — Balkanu valstu atrasanas Turku imperijas
iekarotajas teritorijas” (Cununa, 2006).

Atskiriba no Rietumeiropas, Bulgarija turku sultanam piedergja augstaka administrativa,
militara un religiska vara. Ta tika realiz&ta caur attistitu un labi apmacttu ierédnu Statu, kas rapigi
dokumentgja plasas un daudzvalodigas teritorijas parvaldiSanu. Kancelejas darbibas un vispargjas
administréSanas prakses uzlaboSanai tika raditi speciali macibu un metodiskie Iidzekli, kuros
aprakstitas prasibas dokumentu veidoSanai. Osmanu impgrijas lietvediba pastaveja ka atseviski
dokumenti, ta arT to registracijas zurnali, dienasgramatas, aktu gramatas u.c. Osmanu impgrijas
dokumentu sisteéma ir siki analizéta B. Nedkova darba par turku Osmanu diplomatiku un
paleografiju (Henxos, 1966). Nozimiga iestade bija Defterhana, kuras kanceleja tika dokumentéta
informacija par ienakumu avotiem iekarotajas zemées, iedzivotaju samaksatajiem nodokliem, bija
izveidots valsts kases ienakumu un izdevumu registrs, fikséts naudas izlietojums jani¢aru un citu
militaro vienibu uzturéSanai, cietokS$nu nostiprinasanai, sultana virtuves izdevumi utt. Defterhana
savas funkcijas saglabaja Iidz 1835. gadam, kad administrativo reformu rezultata ta tika parveidota
par Finansu ministriju. Vietgjas valsts varas iestades izdeva rikojumus par partikas un zirgu
ekspropriaciju kara vajadzibam, karaviru vienibu izvietoSanu civiliedzivotaju namos, un par Siem
dokumentiem tika veikti ieraksti specialos registros. Ar ierakstu registros apstiprinaja
ipaSumtiesibas, pirkSanas—pardoSanas ligumus, testamentus. Ir registréti valsts varas iestazu
rikojumi par nodevam un klausam iedzivotajiem, par “nemiernieku un banditu” sagustiSanu.
S. Petkova, raksturojot Turku Osmanu imperijas periodu Bulgarijas vesture un saistot to ar arhivu
sisteémas veidoSanas nosacijumu analizi, norada, ka $ads sanemto un nosiitito dokumentu registrs
ir nozimiga véstures lieciba par teritoriju, ko apdzivoja bulgaru tauta (Ky3smanosa, 2006; [leTkoBa,
1994). 18. gs. beigas Osmanu impgrijas centralaja parvaldes aparata un atseviskas vietgjas
institiicijas jau bija izveidojuSies apjoma zina iespaidigi arhivi. Saskana ar vietéjam feodalisma
tradicijam tie tika glabati sultanu pilis, augstaka [tmena ierédnu namos vai attiecigo iestazu ekas.
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Tacu neviena arhivu jautajumos specializéta institiicija nekontrol&ja So dokumentu uzskaiti vai
uzglabasanas apstaklus. 19. gs. bija pirmie méginajumi dalgji koncentrét dokumentus vienkopus
un saglabat likvidéjamo institticiju arhivus. Sultans RasSids—pasa 1846. gada izdeva rikojumu par
ipaSas €kas biivniecibu arhiva vajadzibam, un uz turieni tika parvietoti apjomigi vesturisku
dokumentu kopumi (ITetkoBa, 1994). Bulgaru apdzivotaja teritorija bija uzbiivéta vél viena
nozimiga dokumentu glabatava (1873) Veliko Turnova, tacu ta tika nopostita un arhivs sadedzis
AtbrivoSanas cinu laika. Turki, dodoties projam no Bulgarijas teritorijas, lielu dalu dokumentu
panéma lidzi, vél dala ir nozaudéta, nelielu apjomu saglabaja krievu pagaidu parvalde.
Apdzivotajas vietas atrasti dokumenti, manuskripti un gramatas (“xuaurn’) turku, arabu un persiesu
valodas. Starp tiem bija ar1 tadi, ko var uzskatit par bulgaru tautas vestures liecibam, un tika
mekleti cilvéki, kas prastu tos uzskaitit, sistematiz€t un aprakstit. Misdienas Sv. Kirila un
Metodija Nacionalas bibliotekas Orientalistikas nodala Sofija glabajas, pieméram, tadi nozimigi
uzzinu materiali ka turku dokumentu uzskaites saraksts par bulgaru religiski nacionalajam
atbrivosanas cinam, Osmanu impéerijas teritorija 15.—19. gs. esoSo KristieSu dievnamu saraksts,
turku valoda esoSu dokumentu (19. gs.) par bulgaru pretosanas kustibu saraksts, persieSu un arabu
manuskriptu uzskaites saraksts u.c. VEstures p&tniecibas darbu sarezgl arT apstaklis, ka perioda
starp abiem Pasaules kariem Turcija pastavéja decentralizéta arhiva dokumentu glabaSanas
sisteéma, tacu pasi dokumenti nebija pieejami arvalstu, t.sk. arT bulgaru, zinatniekiem. Osmanu
imperijas laika arhivu dokumenti kluva dalgji pieejami tikai pé€c Mustafas Kemala Ataturka
nakSanas pie varas 1923. gada. S. Petkova, raksturojot Bulgarijas arhivu sist€mas tapSanas
nosacijumus, norada, ka paSa Bulgarija pretoSanas Osmanu valdnieku varai un tautas identitates
mekl&jumi, kas vainagojas Atmodas procesos, sakas jau 18. gs., kad progresivakie un izglitotakie
tautas parstavji pieversas vesturisku liecibu izpetei ar merki stiprinat cilvéku vienotibas un speka
apzinu. Jau 19. gs. vidu radas pirmie dokumentu paraugu apkopojumi, kur tika izskaidrots, ka
rakstamas véstules, noformg&ami finanSu un gramatvedibas dokumenti, kam bija plaSs
pielietojums dazadas valsts un sabiedriskajas institticijas, ka ar1 atseviSku personu darbiba un
lietiSkaja korespondencé. Dokumentu vizualais noform&ums un struktira pakapeniski tika
unificéti. Tipografija “Llapurpaacku BectHuk” tika drukatas kristibu un skolas absolvéSanas
apliecibas, ko izmantoja visa valsts teritorija.

Petot Bulgarijas véstures attistibu dokumentara mantojuma uzkraSanas un saglabaSanas
konteksta, var secinat, ka interese par tautas vesturi izteikti pastiprinajas jau 19. gs. trisdesmitajos
gados ar ta laika aktiva mecenata, Bulgarijas patriota un sabiedriska darbinieka Vasila Aprilova
(1789-1847) aicinajumu, ka bulgaru tautai pasai jadara zinamas pasaulei savas véstures liecibas.
Veésturniekam Marinam Drinovam, kas 19. gs. otraja pus€ stradaja Eiropas arhivos un bibliotekas,
vacot materialus par bulgaru tautas likteni, radas ideja par gramatu un rakstitu dokumentu
glabatavas izveidi sava dzimtené ar domu, ka Siem materialiem jabiit brivi pieejamiem visiem
interesentiem, un 1869. gada vins izveidoja “Bulgarijas gramatu draugu biedribu”, kas nodarbojas
ar arhivu un muzeju kolekciju komplektésanu. M. Drinovs ieviesa bulgaru valoda ar1 terminus
“dokuments” un “arhivs” (CaBoB, 1990). Sava pétijuma S. Petkova min zimigus faktus, kas
raksturo vispargjo attiecksmi pret veésturiskiem dokumentiem Bulgarijas Atmodas perioda.
Pieméram, Vasils Levskis, viens no bulgaru brivibas cinu organizatoriem, izprotot rakstito
dokumentu nozimi, pieversa sevisku uzmanibu to saglabaSanai un lika veidot to norakstus. Viena
no vina veéstulém ir teikts, ka Siem dokumentiem bis liela nozime nakotn&. Cinitaji par Bulgarijas
religisko un nacionalo neatkaribu skaidri apzinajas, ka vinu veikums ir tikai sakums nozimigiem
procesiem, kas sekos turpmak, tadé]l ir nepiecieSams atstat pietickami daudz dokumentalu
apstiprinajumu notieko$ajam. Savu arhivu uztur&ja un ripigi registréja saraksti ari generalis
G. Rakovskis (Casos, 1990).

Ar laiku Bulgarija pakapeniski tika veidotas nacionalas kultiiras iestades ar nosaukumu
“guranume”, kas pildjja visai daudzveidigas funkcijas. Te atradas gramatu kopumi, ko vargja
izmantot lasiSanai (ka bibliotéka), tika veidotas arhivu dokumentu un muzeju priekSmetu
kolekcijas. M. Kuzmanova norada, ka pret gramatam, dokumentiem, relikvijam izturéSanas bija
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vienadi cienpilna, un Sos uzkrata nacionala kultiiras mantojuma artefaktus parasti glabaja
vienkopus. Japiezimé, ka lielaka dala bulgaru un vinu arvalstis dzivojoSo draugu neuztvéra §is
kolekcijas ka izpétes priekSmetu, bet So kultliras iestazu pastavéSanu saprata tikai ka konkrétu
vietu, kur savakt un uzglabat bulgaru véstures avotus. Tada veida dokumentu kratuves strauji
paplasinajas, pienemot davinajumus no vietgjiem iedzivotdjiem un emigréjusajiem tautieSiem
(Kyzmanosa, 2006). Miisdienas dala $ada veida savakto dokumentu ir nodota Nacionalajai
biblioteékai Sofija, bet apjomigakais vesturisko dokumentu arhivs, turpinoties to vakSanas un
kolekciong&Sanas darbam, ir Bulgarijas Zinatnu akadémijas Zinatniskais arhivs (Ilerkosa, 1994).

19. gs. otraja pusé dokumenti tika raditi dazadas institiicijas: pasvaldibas, skolas,
revolucionaras, labdaribas, kultiiras, izglitibas un citas sabiedriskas organizacijas. Tas veidoja
savus nolikumus, izdeva rikojumus, nosutija un sanéma véstules, izsniedza apliecibas un
paradzimes, noslédza ligumus, un dokumentu sortiments liecinaja par to sist€mas veidosanos.
Dokumentus veidoja rakstvezi, sekretari, gramatvezi, lietvezi, kas bija ne tikai $1 pienakuma
tehniskie izpilditaji, bet aktivi notikumu lidzraditaji. Biezi vien dokumentus noformé&ja ari
tautskolotaji. Katram dokumentu veidam bija savi noteikumi, ka tos pareizi uzrakstit un noformét.
RakstiSana nebija vienigais informacijas saglabaSanas veids. Pilsétas saka darbu pirmie fotoatelje
(nosaukums ir saglabajies lidz musdienam), un fotografijas “par pieminu” kluva aizvien
popularakas. Ar laiku tas papildinaja iestazu un personu dokumentu kolekcijas un arhivu fondus.
Savi dokumentu fondi veidojas atseviskas gimenés, kas nodarbojas ar ripniecibu, tirdzniecibu vai
citu saimniecisko darbibu. Misdienas Bulgarijas valsts arhivos atrodas daudz personu, gimenu,
dzimtu un sabiedrisko organizaciju fondu, kas ir saglabati vairakus gadu desmitus un ir nozimiga
nacionala dokumentara mantojuma dala. 1878. gada Bulgarija kluva politiski neatkariga no
Osmanu impérijas, tacu ta bija valsts ar vajam sabiedribas parvaldes tradicijam. RakstveZzi sava
praksé centas izmantot nedaudzos no ieprieks€jas bulgaru valsts laikiem saglabajusSos dokumentus
un atbrivosanas cinu memuaru literattiru. S. Petkova konstatg, ka $aja laika profesionali stradat ar
dokumentiem var€ja pavisam neliels cilvéku skaits, un aktuala bija arT piemérotas dokumentu
uzglabasanas vietas probléma. Neatkarigas Bulgarijas pastavéSanas pirmajas desmitgades tika
ieguldits liels darbs, sakartojot un organizgjot valsts iestazu lietvedibu. Tika parnemta Krievijas
lietvedibas prakse, kas balstijas Prisija aizgtta sistéma registrét, grupét un sakartot dokumentus
lietas. Tika izdoti ar lietvedibas organiz&Sanu saistiti noteikumi un rikojumi virknei valsts un
pasvaldibu iestazu, apgabalu un pagastu vaditajiem, Augstakajai SkaitiSanas palatai un citam
institicijam. Parmainas tika ierosinatas ar likumdoSana, lai reformé&tu dokumentu parvaldibu un
saglabasanu valsti. Desmit gadus p&c Bulgarijas AtbrivoSanas cinam izdevuma “Valdibas
Veéstnesis” tika publicéti “Parejas noteikumi” gramatizdeveju un zinatniskajam organizacijam. No
Siem noteikumiem izriet, ka viss, kas attiecas uz Bulgarijas vésturi (“crapunu”, angl. — “memory
sites”), t.sk. dokumenti, ir valsts paSums, un tas nevar tikt izvests arpus tas robezam, lai preventivi
ierobezotu to nozaudesanu. Tacu gan M. Kuzmanova, gan S. Petkova secina, ka diemz€l kopuma
arhivu sakartoSana un uzturéSana, dokumentu koncentréSana vienkopus un komplekteSana
ilgstosai un pastavigai glabasanai joprojam sagadaja problémas. Darbibas norisinajas epizodiski,
kampanveidigi, autonomi un péc atsevisku resoru iniciativas, tade] valsti kopuma to efekts bija
minimals.

Gabrovas valsts arhiva pirmais direktors M. Radkovs, veicot padzilinatu dokumentu izpéti
kopa ar arhivzinatnieku N. Savovu, konstat&jusi, ka 1910. gada Tautas sapulces XIV sesija atkal
tika aktualizéti jautajumi, kas saistijas ar arhiva problémam un to radikala risinajuma
nepieciesamibu. 1921. gada Bulgarijas “lzglitibas likuma”, tapat ka ieprieks, bija noteikta
Nacionalas bibliotékas atbildiba par dazadu materialu, kam ir saistiba ar Bulgarijas vésturi,
apzinasanu, uzkraSanu un saglabaSanu. Biblioteka ar minimaliem telpu, finanSu un
cilvékresursiem pienéma $tata divus arhivistus, bet direktore vairakas reizes (1923., 1926.,
1932. gada) vérsas Biblioteku padomé ar ligumu atbrivot no tai neraksturigo funkciju izpildes
(Panxos, Casos, 1970).
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Arhivu un muzeju nacionala dokumentara manotojuma pétniece A. Ignatova apliecina, ka
dala materialu, kas attiecas uz Bulgarijas AtbrivoSanas cinam, bija glabta, un ar laiku pétnieki
pieversas ta public€Sanai un popularizacijai. Joprojam turpinajas ari dokumentu uzkrasana, ar ko
aktivi nodarbojas bijusie So cinu dalibnieki un vinu pecteci (Uruarosa, 2013).

Ta ka bija izveidojusies tradicija muzejos, bibliotekas un citas sabiedriskas institiicijas
veidot lielakas vai mazakas arhivu kolekcijas, tad Sie nosacitie arhivi bija pieejami ar1 kultiiras un
zinatniskiem nolukiem. Gandriz katra muzeja (neatkarigi no ta profila) bija uzkrata kada
dokumentu kolekcija. Daudzas no $im kolekcijam bija iev@rojamas apjoma zina un veértigas no
tajos ietvertas informacijas svariguma viedokla. Pieméram, 1904. gada Sofijas nacionalaja muzeja
tika izveidots ta sauktais “Atmodas arhivs”. 1908. gada tas tika nodots Nacionalajam
Etnografiskajam muzejam, bet 1921. gada dala fondu tika nogadata Nacionalas bibliotekas Arhiva
nodala. Ta izveidojas musdienas lielakais Bulgarijas atmodas véstures dokumentu komplekss. No
baznicu un klosteru kolekcijam nozimigaka atrodas Rilas kloster1, tacu savu arhivu ir izveidojusi
arT Svéta sinode. No valsts administracijas un parvaldes iestadém tikai Aizsardzibas ministrija
izveidoja savu véstures arhivu. Tacu valstl kopuma joprojam nepastavéja merktiecigi organizeta
arhivu darba sistéma un vesturiski nozimigu dokumentu saglabasana nenotika centralizéti. Viena
no saviem pédgjiem pétijumiem arhivistika S. Petkova atklati norada, ka Bulgarija bija pédgja
valsts Eiropa, kas salidzinosi velu (1951. gada) izradija politisko gribu sakartot arhivu darbibas
jomu un pienéma atbilstoSus tiesibu aktus (Iletkosa, 2011).

Par misdienu Bulgarijas valsts arhivu sistémas veidoSanas pirmsakumu var uzskatit
Nacionalas padomes 1951. gada 10. oktobri izdoto dekr&tu Nr. 515, ar ko likuma nostiprinata
Bulgarijas Tautas Republikas valsts arhiva esamiba. Taja noteikti biitiskakie centralizétas arhivu
sist€émas darbibas principi un attiecibas starp So iestadi un dazadu valsts un paSvaldibu, ka ar1
privato uznémumu arhiviem, noteikta kartiba, kada izskata dokumentu uzglabaSanas terminus.
Pamatojoties uz So dekrétu, tika izveidota Arhivu parvalde valsts IeksSlietu ministrijas ietvaros.
1952. gada tika izveidots Centralais Valsts vestures arhivs, Bulgarijas Tautas Republikas
Centralais valsts arhivs un regionalie valsts arhivi 12 apgabalu centros. Péc administrativi
teritorialas reformas 1959.-1963. g. Bulgarija pavisam kopa tika izveidoti 15 valsts regionalie
arhivi. Laika perioda no 1961. Iidz 1992. gadam regionalie arhivi darbojas tie$a paSvaldibu/tautas
padomju parraudziba. 1974. gada tikai izveidots treSais — Centralais Valsts tehniskais arhivs
(Uctopwust. JIsp:kaBHa areHIus “ApxuBu”).

Secinajumi

Var secinat, ka, neraugoties uz apstakli, ka 20. gadsimta arhivu darbiba Austrumeiropa un
Balkanos bija ieviesti Krievija pastavosie arhivu darbibas principi un metodes, atSkirigais dazadu
valstu veidoSanas vesturiskais konteksts nosaka ar1 atskirigu sabiedribas attiecksmi pret uzkrato
dokumentaro mantojumu valstl, ta pieejamibas nodroSinasanu un dokumentos ietvertas
informacijas un aprakstito faktu nozimiguma izveérte§jumu. Viens no biitiskakajiem Bulgarijas
arhivu sist€mas veidoSanas atpalicibas iemesliem — Balkanu valstu ilgstoSa atrasanas Turku
impérijas iekarotajas teritorijas. Dokumentarais mantojums ilgstosi netika centralizeti parvaldits
un saglabats, lai gan Atmodas procesu ietekmé artefaktu kolekcijas stihiski veidojas dazadas
Bulgarijas apdzivotajas vietas un atseviskas autonomas institiicijas.

Par miisdienigas Bulgarijas valsts arhivu sist€émas veidoSanas pamatu uzskatams Nacionalas
padomes 1951. gada dekréts, kas noteica sisteémas darbibas galvenos principus un attiecibas starp
So iestadi un dazadu valsts un paSvaldibu, ka ar1 privato uznémumu arhiviem.
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Summary

Both Latvian and foreign researchers emphasise the importance of memory institutions (libraries, archives,
museums, etc.) in the development of the world view of the public and the basic understanding of cultural values, and
a document, which is a primary information carrier in the time and space, is a significant element of culture. The
different history of development of various states determined the different peculiarities of the archive systems and
their functions in the past and up to nowadays. Studying the specifics of development of archive systems in other
countries gives us basis for gaining new experiences and developing cooperation, adopting the positive experience
and seeking opportunities to provide access to the documentary heritage for the public needs.

The purpose of the research — to study and describe the historical context for the development of the Bulgarian
state archives. The object of the research — the peculiarities of development of activity of the state archives of the
Republic of Bulgaria. During the course of research the materials collected by researchers of the history of Bulgaria
were summarised, some monographs and research papers in professional publications by the archive science
specialists were used. Assoc. Prof. of St. Cyril and St. Methodius University of Veliko Turnovo Dr. hist. Anka
Ignatova, who introduced us with the state of the archive science in the contemporary Bulgaria and recommended us
the most important literature for the development of the research paper, provided us with substantial support and
assistance with the research paper.

The historical origin of the development of Bulgarian archives is directly linked with the important role of
Byzantium during the interregnum between the antique and medieval culture in Europe and Middle East. The activity
of the body of state administration was strictly regulated, and public officials documented all topical events with great
care. There is vast amount of information, which contains various sources of origin (Byzantine, ltalian, German,
French, Arab, Armenian, etc.) that demonstrates the close link of Bulgaria with Byzantium. Very few documents of
Bulgarian origin have survived today. Following the conversion to Christianity in the 9" century, Bulgaria started to
detach itself from the Greek language and fully transitioned to Bulgarian as the state and written language. During
this medieval golden age of Bulgarian culture the number of memorial documents increased significantly. Nobody
doubts about the diversity of the existing medieval documents in Bulgaria, but the researcher of the Bulgarian archive
science S. Petkova admits that so far there is no convincing evidence discovered to prove that the principal function
and objective of the archive or institution was to preserve the documents. Nevertheless, some individual document
collections were kept in the courts of the patriarch and the tsar, monasteries and churches. They were preserved
knowingly and used multiple times for various political, economic or even research purposes. Since many original
documents have been lost or destroyed, researchers find some proofs for the active diplomatic activity of the Bulgarian
tsardom of that period in indirect sources of information. The researcher of Bulgarian archive history M. Kuzmanova
writes in her monograph that, e.g. in the Papal records there is some correspondence between the Tsar Boris and Pope
Nicholas I, Adrian I1, John V111, and between Tsar Kaloyan and Pope Innocent 111 registered. S. Petkova indicates that
a vast majority of documents were destroyed by fire and floods, wars and the people’s revolt, as well as damaged by
unsuitable conditions of preservation. But the biggest disaster to the Bulgarian national documentary heritage was
caused by its coming under the rule of the Ottoman Empire for several centuries (1396-1878). Unlike in the Western
Europe, the Turkish Sultan enjoyed the highest administrative, military and religious power in Bulgaria. It was
enforced through the use of developed and well trained army of staff, who documented the management of the vast
and multilingual territory with great care. In order to improve the activity of the chancellery and the general practice
of administration, there were some specific teaching aids developed where the requirements for creation of documents
were described. The record keeping of the Ottoman Empire contained individual documents and their registration
books, diaries, record books, etc. The local government institutions issued orders for expropriation of food and horses
for the war efforts, housing of army units in the residential houses of civil population, and there were entries made
regarding these documents in the special registers.

An entry in the registers certified property rights, purchase and sales contracts and wills. There were some
recorded orders on taxes and corvee labour for the population, capture of “rioters and thugs”. Describing the period
of Turkish Ottoman Empire in the history of Bulgaria and associating it with the conditional analysis of the
development of the archive system, S. Petkova points out that this register of received and sent documents is a
significant historical testimony of the territory inhabited by Bulgarians. At the end of the 18 century, some impressive
archives in terms of their size had already developed in the central administrative body of the Ottoman Empire and in
some individual local institutions. According to the local feudal traditions they were kept at the palaces of sultans, in
the houses of the high ranking government officials or in the buildings of relevant authorities. Nevertheless, there was
not any specialised institution in terms of archive matters which would exercise any control over the conditions of
recordkeeping and storage of these documents. In the 19" century the first efforts were made to put the documents
partially in one place and to preserve the archives of the wound up institutions. In 1846 Sultan Rashid Pasha issued
an order to build a specially designated building for the needs of an archive, and huge collections of historical
documents were moved there. There was another significant document storage facility built in Veliko Turnovo (in
1873), but it was destroyed and the archive burnt down during the Fights for Liberation. Turks took many documents
with them when they left the territory of Bulgaria, and some of them were lost, a small volume was preserved by the
temporary Russian administration. There were some documents, manuscripts and books (“xuuru”) in Turkish, Arab

14



VI STARPTAUTISKA ZINATNISKI PRAKTISKA KONFERENCE “MAKSLA UN MUZIKA KULTURAS DISKURSA”

and Persian discovered in some populated places. Among them there were a few that can be seen as the historical
testimonies of the Bulgarian nation, and people who are able to record, systemise and describe them were sought.
Nowadays in the Department of Oriental Studies of St. Cyril and Methodius National Library in Sofia, there are such
important information stock preserved as the list of records of Turkish documents about the national and religious
fights for liberation, the list of Christian churches in the territory of the Ottoman Empire in the 15"-19™ century, the
list of Bulgarian resistance movements (19™ century) in Turkish, the list of records of Persian and Arab manuscripts,
etc. The work of historical research is also made difficult by the fact that during the period between two World Wars,
there was a decentralised preservation system of archive documents in Turkey, but the documents were not available
to foreign, including, Bulgarian scientists. The archive documents of the Ottoman Empire period became partially
available following the coming to power of Mustafa Kemal Ataturk in 1923. Describing the conditions for the
development of the archive system in Bulgaria, S. Petkova points out that in Bulgaria the resistance to the power of
the rulers of the Ottoman Empire and searches for the national identity which led to the Renaissance processes, started
already in the 18" century, when the most progressive and educated members of the nation focused on the studies of
historical testimonies for the purpose of strengthening the sense of people’s unity and power. As early as in the 19t
century the first collections of document samples appeared, where it was explained how to write a letter, how to
prepare a financial and accounting documents, which had broad application in various state and public institutions,
and activity and business correspondence of some individuals. The visual design and structure of documents were
unified gradually. Baptism and school graduation certificates to be used in the whole territory of the state were printed
at the printing house “Ilapurpancku BeCTHHUK” .

Studying the historical development of storage and preservation of the documentary heritage in Bulgaria, it is
possible to come to a conclusion that interest in the national history increased substantially in the thirties of the 19t
century following the appeal of the active patron, Bulgarian patriot and public figure Vasil Aprilov (1789-1847), that
Bulgarian people need to inform the world of its historical testimonies. The historian Marin Drinov, who worked in
the European archives and libraries at the second half of the 19" century, collecting materials on the fate of the
Bulgarian people, had an idea to create some storage facilities of books and written documents in his motherland for
the purpose of making these materials freely available to everyone interested, and in 1869 he established the Society
of Bulgarian Book Lovers, which dealt with compiling of archive and museum collections. M. Drinov introduced such
terms in Bulgarian as the terms “a document” and “an archive”. In her research S. Petkova mentions some very
important facts that describe the overall attitude towards historical documents during the period of Bulgarian
Renaissance. For example, Vasil Levski, one of the organisers of Bulgarian resistance fights, being aware of the
importance of written documents, paid special attention to their preservation and ordered some copies of them to be
made. In one of his letters it reads that these documents will be of great importance in the future. Fighters for the
religious and national independence of Bulgaria were clearly aware that their performance is just the beginning of
some significant processes that would follow; therefore it was necessary to leave as much documentary evidence of
those events as possible. General G. Rakovski also maintained his archive and registered his correspondence with
utmost care.

As the time passes by the national cultural institutions under the name of “uuranume”, which had multiple
functions, were gradually established in Bulgaria. They contained book collections which were available for reading
(similarly to those in libraries); some archive document and museum item collections were developed. M. Kuzmanova
continues that books, documents, relics were treated in an equally respected manner, and these artefacts of the
preserved national cultural heritage were usually stored together. It is worth noting that the majority of Bulgarians and
their friends residing abroad did not see these collections as objects for studies, they saw the existence of these cultural
institutions as a place of collection and storage of these Bulgarian history sources. So the document storage facilities
increased rapidly, accepting donations from local inhabitants and emigrated fellow countrymen. Nowadays some of
these collected documents are transferred to the National Library in Sofia, but the largest archive of historical
documents, whose collection and preservation is ongoing, is the Science Archive of the Bulgarian Academy of
Sciences. During the second half of the 19" century, there were documents created by various institutions: local
governments, schools, revolutionary, charity, culture, education and other public organisations. They developed their
regulations, issued orders, wrote and received letters, issued certificates and promissory notes, entered into contracts,
and the range of documents showed the development of their system. Documents were created by writers, secretaries,
accountants, record keepers, who were not only the technical executors of this duty but active co—creators of events.
As often as not documents were registered by primary school teachers. Every type of documents had its own rules,
how to write and register them correctly. Writing was not the only form of preservation of information. The first photo
studios (the name has been preserved until today), and the photographs “as a memento of” became more and more
popular. In the long run they supplemented the institution and personal document collections and fonds. Some
families, which were engaged in industry, trade or other economic activity, created their own document collections.
Nowadays the state archives of Bulgaria contain fonds of many persons, families, and public organisations, which
have been preserved for several decades and which form a significant part of the national documentary heritage. In
1878 Bulgaria became politically independent from the Ottoman Empire; however it was the state with poor traditions
of public management. Writers tried to use the few documents preserved from the times of former Bulgarian state and
the memoirs of the fights for resistance. S. Petkova came to the conclusion that during this period there were very few
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people who were able to work with documents professionally, and it was a topical problem that there was no place for
suitable storage of documents. During the first decades of existence of the independent Bulgaria extensive work was
done in order to arrange and organise the recordkeeping of state institutions. The recordkeeping practice of Russia
was adopted, which was based on the system borrowed from Prussia to register, classify and arrange document files.
Some regulations, regarding the organisation of recordkeeping and orders for the state and local government
institutions, district and parish leaders, the Supreme Chamber of Counting and others, were issued.

There were some legislative changes proposed in order to reform the management and preservation of
documents in the country. Ten years after the fights for Liberation of Bulgaria, the Transitional Regulations for book
publishers and scientific organisations were published in the publication “The Government’s Gazette”. These
regulations provide that anything that refers to the history of Bulgaria (“cTapuau”, “memory sites” in English),
including any documents, are the property of the state, and in order to limit the chances of losing them, they cannot
be taken out of the state borders.

The first director of the Gabrovo State Archive Mladen Radkov, who conducted a thorough examination of
documents together with the archive science researcher N. Savov, established that during the session XIV of the
People’s Meeting in 1910 the matter of archive problems and the necessity for a radical solution were brought forward
again. In 1921 the Bulgarian law on Education made the National Library responsible for the collection, storage and
preservation of various materials relating to the history of Bulgaria, as it was before. The library hired two archivers
with minimum space, financial and human resources, but the director approaches the Council of Libraries several
times (in 1923, 1926 and 1937) with a request to release it from the fulfilment of uncharacteristic functions. A
researcher of the national documentary heritage of archives and museums A. Ignatova confirms that some of the
documentary heritage regarding the fights for Liberation of Bulgaria was saved, and soon researchers focused on their
publication and popularisation. Collecting of documents is still in progress, with the participants of these fights
actively involved in it. Since a tradition developed to create larger or small archive collections in museums, libraries
and other public institutions, these conditional archives are available for cultural and scientific purposes. Nearly every
museum (regardless of its profile) had preserved a collection of some documents. Many of these collections were
remarkable in size and value in terms of the importance of information they contained. For example, in 1904 the
National Museum of Sofia created the so called “Renascence Archive”. In 1908 it was transferred to the National
Ethnographic Museum, but in 1921 some of the fonds were delivered to the Archive Department of the National
Library. This is how the largest set of historical documents of the Bulgarian Renascence developed. In terms of
significance the most important church and monastery collection is located at the Rila Monastery, but the Holy Synod
has also developed its own archive. Speaking of the state administrative and government institutions only the Ministry
of Defence developed its historical archive. But the purposefully organised system of archive activity was still non—
existent in the state and the preservation of historically significant document was not centralised. In one of her most
recent researches in archives S. Petkova indicates clearly that Bulgaria was the last state in Europe, which showed the
political will so relatively late (in 1951) to put the field of archive activity in order and adopted the required legislation.
The decree No.15 of 10 October 1951 by the National Council can be seen as the origin of the modern system of state
archives of Bulgaria, where the existence of the state archive of the People’s Republic of Bulgaria was set by law. It
established the most important principles of activity of the centralised archive system and the relationship between
this institution and archives of other state and local government institutions and private companies, as well as
determined the order how the preservation period of documents is set. Based on this decree, the Archive Authority
was established under the supervision of the Ministry of Interior. In 1952 the Central State Archive of History, the
Central State Archive of the People’s Republic of Bulgaria and regional state archives in the centres of 12
administrative regions. Following the administrative territorial reform from 1959-1963 there was a total of 12 state
regional archives established in Bulgaria. During the period between 1961 and 1992 the regional archives are under
the direct supervision of municipalities / people’s councils. In 1974 the third archive — the Central State Technical
Archive was established.

It can be concluded that regardless of the fact that in the 20" century the existent principles and methods of
activity of archives in Russia were introduced in the archive activity in Eastern Europe and the Balkans, the different
historical context of the development of various states determined different public attitude towards the preserved
documentary heritage in the country, providing access to it and the assessment of the significance of the information
included and facts described in the documents.

The objective of the research is to describe the popularisation experience of documentary heritage at the
department of the particular archive in Bulgaria, emphasizing the specific aspects of this practice in order to formulate
recommendations for similar activities in Latvia. The methods used in the research: analysis of some individual aspects
of popularisation of the documentary heritage based on the normative enactments governing the activity of archives
in Bulgaria, case analysis.

The State Agency “Archives” (SAA) of the Republic of Bulgaria is the institution that implements the national
policy for collection, storage, systematisation and use of the historically significant archive documents. The Law on
the State Archive Records adopted in 2007 defined the present name “JIppsxaBHa arexuus ,, Apxusu” and status.
Unlike the State Archives of Latvia, which are under the supervision of the Ministry of Culture of the Republic of
Latvia, Bulgarian archives are not under the supervision of any ministry and they operate according to the regulations

16



VI STARPTAUTISKA ZINATNISKI PRAKTISKA KONFERENCE “MAKSLA UN MUZIKA KULTURAS DISKURSA”

adopted by the Cabinet of Ministers (Munucrepckus cbBer). Popularisation of documents is the body of
communication events, which are used to cover a wide circle of persons and institutions. It is directly connected to
the social, political, cultural life in the country and region and it is aimed at the reflection of upbringing, educating,
cultural, and science matters. The documents stored by the archive are permitted to be used in the premises of the
search-room, receiving a copy of the document by mail or a saved text or picture reproduction on a different
information carrier, it is allowed to obtain information through the use of traditional and digital media, and in the
exhibitions, motion pictures, radio and television broadcasts, etc. Each department of the archive plans and implements
the popularisation events of the documentary heritage separately from one another or in cooperation with museums,
creative associations, scientific institutions and education establishments, other governmental and public institutions,
the mass media, etc. They are initiated in order to introduce or remind the public of any significant events, processes,
persons. There are varied forms of exhibition offerings: mobile and stationary, permanent and temporary, taking place
in the premises of the archive and in the specifically adopted environment outside of it (in other institutions or
outdoors), including in the electronic form. The archive of Gabrovo has substantial experience of work with the student
group excursions from the city and the nearby neighbourhood, which require special preparation and ability to
communicate with the youth, using understandable and acceptable to them materials and visual aids. Especially much
attention in the Archive of Gabrovo is paid to the current and potential creators, who possess some unique documents
that can come to the collection of the archive and become available to the wider public. Every year the number of
these documents continues to grow, and they are added to the existing collections, in some individual cases following
examinations by a body of experts, some new collections are created. One peculiarity is the so called “partial
accessions”, when the quantity of materials is insufficient to create a new collection, they also cannot be added to
other collections, but considering their archival value, they are included in a special register and are publicly
accessible, using the electronic database of the documentary heritage.

Main conclusions: despite being dully planned, in most cases under the situation of limited resources the
popularisation events of the documentary heritage are based on the personal initiative, experience in building contacts
and the ability to find some possibilities for improvement of this work through purposeful customer—oriented
communication of the employees of the Archive of Gabrovo. It is important to use the personal connections and
unforeseen events creatively in the work with the current and potential creators. In the public space the Archive
Department of Gabrovo positions itself as an open institution that is ready to cooperate with all organisations and
individuals interested for comprehensive and quality satisfaction of all public needs at all levels.
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Abstract. Archives and the documents collected in them are popularised by organising informative events and
communication activities, and their target audience is individuals, public, state and municipal institutions. The
research problem defines the need for more active examination of the diverse experience of foreign archives for the
purpose of adopting the most efficient forms of work, introducing new initiatives, arousing public interest in the
national documentary heritage, which is preserved and available in these institutions. The attempt to describe and
analyse the peculiarities of activity of the Bulgarian State Archives, using a particular structural unit (the Gabrovo
State Archive), whose experience can be generalised, considering the specifics of the existent legislation, determines
the novelty of the research. The objective of the research is to describe the best practices of popularising the national
documentary heritage at the Gabrovo State Archive, emphasizing the interdisciplinary aspects of building the public
image and educating the public. The research methods: the theoretical and methodological literature review, a
situative research method.

The public image of an archive should always be viewed as a complex system, with one of its component parts,
along with the indicators of recognisability, being its reputation. If it is possible to facilitate to its recognisability,
using some publicity tools, the reputation usually develops over the course of time and it requires targeted, thought—
out and systemic action. Visitor satisfaction about the received service, repeated interest, good word of mouth and
written reviews, the responsiveness and activity of other institutions and persons cooperating in concrete projects, the
desire to use the archive resources to fulfil their personal and public objectives, etc. can serve as the proof of a positive
public image. There are various techniques how an archive can position its identity (deliberately developed external
communication through the use of particular symbols) in communication: their own logotype, press releases,
document forms, posters made in the particular style, representation items, publications and the homepage design,
etc. A resultative form of work for popularisation of documents is personal contacts, which are maintained by the
members of staff of the archive visiting particular events, providing explanatory information to journalists during
press conferences, to a circle of particular specialists in discussions and reports, opening documentary exhibitions,
conducting classes and interest education circles in archives, organising excursions, questionnaires, thematic
evenings, etc. So we can conclude that the popularisation of archive materials or documentary heritage is one of the
main forms of activity of archives. The access to documents (both direct and remote) and its diverse use provide a link
between an archive and the public, broadening their views on the collected documentary heritage and the importance
of the archive activity, and strengthening the reputation of archives to the public.

Keywords: documentary heritage, public image, state archive.

levads

Pedgjas desmitgades verojama dazadas valstis atskirigi veidojuSos arhivu sisteému darbibas
harmonizacija, parnemot progresivas iezimes, ka ar1 iepazistot specifiskas ipatnibas un tradicijas.
Arhivu darbiba visi tris virzieni (dokumentu uzkrasana, saglabaSana un izmantoS$ana) ir savstarpgji
saistiti un vienlidz nozimigi, tadel aktuals ir jautajums par informacijas apmainu arhivu darba
specialistu vidé labakas pieredzes izzinasanai. Arhivu uzdevums ir darit zinamu sabiedribai
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uzkrato dokumentaro mantojumu, izmantojot dazadas darba formas, lai tas tiktu izmantots
zinatniskiem, kultiiras un praktiskiem mérkiem.

Daudzu paaudzu radito kulturas artefaktu saglabasanas uzdevumu aktualitati akcente
kultiiras jomas pétniece Latvija A. Stasulane: “[...] Paaudzu attiecibas nav zaudg€juSas socialo
nozimi joprojam: parnemot iepriek§€jas paaudzes pieredzi un sasniegumus, tiek nodroSinata
civilizacijas attistiba” (Stasulane, 2016: 5).

Bulgaru arhivistikas specialiste A.Milenkova akcente tautas atminas institiiciju darbibas
nozimi, sakot, ka “civilizacijas pazime ir tadas kultiras mantojuma saglabaSanas un izmantoSanas
politikas veidoSanas, kas ietver sevi §adus mérkus: kultiiras vértibu identifikacija, mantojuma ka
neatjaunojamas vértibas fiziska saglabagana, izmantosana sabiedribas vajadzibam. Sadas politikas
istenoSanai ta [civilizacija — R.B.] pienem likumus, reglament€ tas parvaldes sisteému, nodroSina
finanSu, cilvéku un materialos resursus. “Ve&sturiskas atminas” sistémas komponenti ir arhivi,
muzeji un bibliotekas” (Munenkona, 2009: 300).

Arhivu un tajos uzkrato dokumentu popularizacija tiek veikta, organiz&jot informativos
pasakumus un komunikacijas aktivitates, un to meérkauditorija ir ka privatpersonas, ta ari
sabiedriskas, valsts un paSvaldibu institiicijas. Arhivos uzkrato dokumentu popularizacijas
pasakumi ir tiesi saistiti ar norisém socialaja, kultiiras, politiskaja dzive, un vienlaikus tie fokuséti
audzinasanas, izglitibas, zinatnes, tautsaimniecibas, kultliras un citu jautajumu risinasanai.

Pétijuma probléemu iezimé nepiecieSamiba aktivak izzinat arvalstu arhivu daudzveidigo
iestades publiska tela veidoSanas pieredzi ar mérki parpemt efektivakas darba formas, iedzivinat
jaunas iniciativas, vienlaikus rosinat ari sabiedribas interesi par nacionalo dokumentaro
mantojumu, kas saglabats un ir pieejams $ajas iestades.

Mgginajums raksturot un analizét Bulgarijas valsts arhiva darbibas ipatnibas saistiba ar
iestades reputaciju, izmantojot konkrétu struktiirvienibu (Gabrovas valsts arhivu), kuras pieredzi
iesp&jams visparinat, respektéjot valstt pastavosas likumdosSanas bazes specifiku, nosaka pétijuma
novitati. Savukart pétijuma praktiska nozimiba saistas ar secinajumiem un ierosmém dokumentu
popularizacijas un iestades publiska te€la veidoSanas joma Latvijas arhivos. Petijuma meérkis ir
raksturot Gabrovas valsts arhiva nacionala dokumentara mantojuma popularizacijas praksi,
akcent€jot starpdisciplinarus iestades publiska tela veidoSanas un sabiedribas izglitoSanas
aspektus. P&tijuma metodes: teorétiskas un metodiskas literatiiras analize, situativa pétijuma
metode.

Arhiva publiska téla koncepts

Lai analizétu noteiktas iestades publiska t€la veidoSanas 1patnibas, japreciz€ termina “tels”
saturs un skaidrojums. Vairakos avotos atrodami savstarp&ji 1idzigi un viens otru papildinosi
defingjumi. VienkarSs un saprotams, pieméram, ir “LatvieSu valodas vardnica” pieejamais
skaidrojums, ka t€ls ir “izt€le radits priekSstats; visparinatas istenibas paradibas maksliniecisks
atveidojums konkréta butng, priekSmeta.” (Gulevska, 1998: 799) Lai gan sakotngji skiet, ka
apgalvojums vairak attiektos uz makslas vai citu cilvéka radosas darbibas jomu, tacu taja
neparprotami tiek akcentéta potenciala emocionalas uztveres klatbiitne un ietekme, kas padara So
defingjumu universalu. Savukart mediju p€tniece un zurnaliste S.Veinberga pauz viedokli, ka
“ikvienas organizacijas t€ls ir publisks dazadu attieksmju kopums pret So organizaciju. T€lu nav
iespejams veidot tiesi. Tas veidojas laika, pateicoties komunikativajiem efektiem, kurus veido
vestijumu k&éde (Veinberga, 2004: 195).” T&lu var veidot dazadi elementi, un svarigakie no tiem
ir planoti un neplanoti verbali, vizuali un darbibas v&stijumi, kas atstaj zinamu iespaidu uz
atseviSkiem arhiva klientiem un sabiedribu kopuma. Tadgjadi iestades publiskais t€ls var but
mainigs un arT atskirigs dazadu personu vertgjuma.

P&c S. Veinbergas domam, t&ls ikviena gadijuma jaskata ka kompleksa sistéma, un viena no
tas sastavdalam lidzas atpazistamibas raditajiem ir reputacija. Ja atpazistamibu iesp&jams veicinat,
izmantojot publicitates instrumentus, tad reputacija parasti veidojas ilgtermina un prasa
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meérktiecigu, pardomatu un sistematisku ricibu. Bufalo koledzas (ASV) komunikacijas profesors
R. Smits piedava savu reputacijas skaidrojumu: “Tas ir vispargjs visaptveross iespaids par kadu
uznémumu vai produktu. Reputacija, kas galvenokart ir pamatota ar §1 uznémuma telu kada
publika, ir doming&josais priekSstats, kads ir cilvékiem par attiecigo uznémumu (Smith, [b.g.]).”
Saistot Sos izteikumus ar arhivu ka valsts parvaldes iestadi, var secinat, ka labu reputaciju nosaka
sniedzamo pakalpojumu kvalitate, komunikacija ar sabiedribu un izpratne par nozares attistibas
stratégiskajam perspektivam. Par pozitivu arhiva publisko télu var liecinat ta apmeklétaju
apmierinatiba ar sanemto pakalpojumu, atkartota interese, labas mutiskas un rakstiskas
atsauksmes, citu iestazu un personu atsauciba un aktivitate sadarbiba konkrétos projektos, vélme
izmantot arhiva resursus savu personigo vai sabiedribas mérku istenosanai utt.

Panémieni, ar kuriem konkréts arhivs var pozicionét savu identitati (apzinati veidotu argjo
komunikaciju, izmantojot noteiktus simbolus) saskarsmé, ir daudzveidigi: savs logo, preses
relizes, dokumentu veidlapas, noteikta stila veidotas afiSas, reprezentacijas priekSmeti, publikaciju
un majas lapas dizains utt. Tapat butiska nozime ir stilam, kada darbinieki atbild uz telefona
zvaniem un konsult€é par konkrétiem jautajumiem fondrazus un potencialos nacionala
dokumentara mantojuma lietotajus. Tas nozimé, ka arhiva ka iestades reputacija ir atkariga ne tikai
no tas vaditaja, bet ar1 no ikviena darbinieka godpratigas un klientorient€tas atticksmes pret saviem
apmekl&tajiem un sabiedribu kopuma. Arhivs péc ta funkcijam un pamatdarbibas veida ir iestade,
kas mérkauditorijas apzina saglaba savu unikalitati, tadgl ta var izmantot daudzveidigas stratégijas
attiecibu veidoSanai publiskaja telpa: gan aktivitaSu un resursu izmantojuma, gan autentiskas
informacijas izplatiSana, gan savas identitates pozicion€Sana un emocionalas piesaistes
veicinasana medijos un tiesa saskarsme.

G. Markova raksta: “Popularizacija ir efektivs lidzeklis arhivu autoritates nostiprinasana”
(Mapkoga, 1979: 36). Vina apgalvo, ka pasakumu daudzums $aja joma vél nav darba efektivitates
raditajs, bet kvalitati nosaka iespaids, kadu pasakums ir atstajis sabiedriba, un $aja zina bitiska
nozime ir masu medijiem, to aktivitatei un ieinteresétibai. P&c notikusa pasakuma ir svarigi iegiit
atgriezenisko saiti ar apmekletajiem vai publikai, lai izveértetu, kas konkrétaja pasakuma (izstade,
nodarbiba, preses konference, bukleta utt.) visvairak uzrunajis klatesoSos un kadi trikumi butu
janovers, ka arT rastas ierosmes jaunam arhiva dokumentu popularizacijas idejam.

Pirms jebkuras uzstasanas publikas prieksa arhivistam vispirms biitu janoskaidro auditorijas
sastavs, vecuma Ipatnibas, nodarboSanas, un atbilsto$i tai jasagatavojas. Sava starpa atSkiras,
pieméram, jauniesu, zinatnieku, zurnalistu auditorijas. Tas arT noteiks, cik ilga biis tikSanas un
kada mera ta biis piesatinata ar dokumentaro pamatojumu (Huxonosa, 1976: 9).

Arhivu informativa darbiba tiek Tstenota, izmantojot daudzveidigas formas un metodes, kas
nemitigi tiek pilnveidotas, izmantojot ka savu, ta ari arzemju arhivu pieredzi $aja joma. Par
rezultativakajam ir atzitas $adas arhivu informativas darbibas formas: uzzinu lidzeklu (tematisko
katalogu, celvezu, aprakstu, parskatu, apkopojumu u.c.) par dokumentu saturu izdoSana,
dokumentu krajumu public€$ana, brosiiru un biletenu public€Sana, raksti ikdienas un periodiskaja
presé, piedalisanas TV un radio parraizu, ka ari dokumentalo filmu scenariju veidoSana,
informativo materialu (izzinas, vestules, dokumentu saraksti u.tml.) mekl€Sana p&c ieintereséto
institiciju un privatpersonu luguma, lekciju, referatu, zinojumu sagatavoSana, ekskursiju
organizéSana arhiva, dokumentalu izstazu veidoSana, uzskates lidzeklu veidosana izglitibas iestazu
vajadzibam.

Arhiva publiskais t€ls ikviena gadijuma jaskata ka kompleksa sist€ma, un viena no tas
sastavdalam lidzas atpazistamibas raditajiem ir reputacija. Ja atpazistamibu iesp&ams veicinat,
izmantojot publicitates instrumentus, tad reputacija parasti veidojas ilgtermina un prasa
mérktiecigu, pardomatu un sistematisku ricibu. Labu reputaciju nosaka sniedzamo pakalpojumu
kvalitate, komunikacija ar sabiedribu un izpratne par nozares attistibas strat€giskajam
perspektivam. Par pozitivu arhiva publisko te€lu var liecinat ta apmeklétaju apmierinatiba ar
sanemto pakalpojumu, atkartota interese, labas mutiskas un rakstiskas atsauksmes, citu iestazu un
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personu atsauciba un aktivitate sadarbiba konkrétos projektos, vélme izmantot arhiva resursus savu
personigo vai sabiedribas mérku istenosanai utt.

Rezultativa darba forma dokumentu popularizacija ir personiskie kontakti, kas tiek istenoti,
paSiem arhiva darbiniekiem apmekljot konkrétus pasakumus, izskaidrojot informaciju preses
konferences zurnalistiem, diskusijas un referatos noteiktam specialistu lokam, dokumentalo
izstazu atklasana, vadot nodarbibas un intereSu pulcinus arhivos, organizgjot ekskursijas,
viktorinas, tematiskos vakarus utt.

Nacionala dokumentara mantojuma populatizacija Bulgarija

N. Filipova jau 1973. gada rakstija, ka valsti nepiecieSams izveidot kopigu celvedi par
dokumentiem, kas tiek saglabati arhivos, muzejos, bibliotekas un citur (Gunumnosa, 1973: 3). Lidz
1973. gadam savi tematiskie Kkatalogi bija izdoti tikai dazos valsts arhivos: Centralaja Valsts
vestures arh1va un aprinku valsts arhivos Vidina, Vraca, Gabrova, Pernika, Mihailovgrada (tagad —
Montana), Rusg, Slivena un Jambola. V. Filipova sniedz ari statistikas datus par periodu lidz
1973. gadam, un tie parada, ka Bulgarijas valsts arhiva darbinieki ta pirmo 20 gadu pastavésanas
laika presé jau bija publicgjusi 1840 dazadus materialus, kas ir 77,6% no visam publikacijam
arhivistika. Vina norada, ka publikaciju skaitam ir tendence pieaugt tiesi ped€jos gados, kad arhiva
jau izveidota bagatiga dokumentara mantojuma baze, uzkrata popularizacijas darba pieredze,
pilnveidojusies arhivistu profesionalitate.

Bijusais Turgovistes valsts arhiva direktors Ivans Bogdanovs rakstijis, ka informacijai par
arhiva dokumentu saturu jabiit atrai, precizai un savlaicigai. Arhivi publicé celvezus, katalogus,
tematiskos parskatus un aprakstus, bet biezi vien sniedz arm mutisku informaciju, refer&jot
konferencés un sanaksmés, tematiskajas diskusijas un individualajas sarunas ar arhiva
apmekletajiem, kas izradijusi interesi par kadu konkrétu jomu. Tas nozimé, ka arhiva darbinieki
vienlaikus arT darbojas ka konsultanti kadas atseviskas problémas risinasana. Lielaka atbildiba no
arhiva darbinieka tiek gaidita, kad nepiecieSama operativa informacija par arhiva glabasana
esosiem konkrétiem dokumentiem, un $aja gadijuma arhivistam jaspgj orientéties glabatavas esoso
dokumentu klasta un vin$ ir vienigais iesp&jamais informétajs. I. Bogdanova teorétisko atzinu
pienesumu arhivistikas zinatnes attistitba Bulgarija atzinigi noveértjusi S. Petkova (IlerkoBa,
2011).

Gabrovas valsts arhiva pirmais direktors Mladens Radkovs, uzstajoties Bulgarijas
nacionalaja arhivzinatnes konferencé 1977.gada novembri Sofija, ir teicis, ka informacijas
sistematizacijas un izplatiSanas darbs arhiva nevar tikt uzskatits par pasmeérki, tas “ir pakartots
noteiktiem nolikiem un balstas sabiedribas vajadzibas” (Pagkos, 1982).
parstavji uzzina par Bulgarijas arhivu fondos esoSajiem materialiem saistiba ar valsti atzim&amam
gadadienam, jubilejam un atceres dienam, vésturisko notikumu gadskart€jiem pasakumiem utt.
Sada savlaiciga informéSana palidz arhiviem efektivak planot darbibu, un ari publika tiek
informéta par attiecigo dokumentu esamibu. Tas veicina aktivaku vestures avotu izmantoSanu,
seviski gadijumos, kad arhiva fondos nonak nesen iegiiti dokumentu kopumi. Cita arhivu un masu
informacijas lidzeklu sadarbibas forma ir personigas tikSanas, lai vienotos par dokumentu atlases
tematiku un apjomu. Arhivists materialu var sagatavot patstavigi vai ka zurnalista Iidzautors, tacu
jebkura gadijuma tam jabut aizraujoSi un saprotami veidotam. Sagatavotajam materialam jaspéj
ieinteresét lasitaju, klausitaju vai skatitaju.

S. Logodaska norada, ka zinatniski pé€tnieciskas analizes apvienojums ar popular-
zurnalistisku izklastu ir svarigs autora uzdevums. Témas izveli nosaka aktualitates princips.
Interesants panémiens ir sagatavot kada jautagjuma izklastu, gan izmantojot dokumentalo
retrospektivo informaciju, gan paradot problémas stavokli miisdienas, piem&ram, tautsaimniecibas
vai kultiiras joma. Sena un cieSa sadarbiba vieno arhivistus un preses parstavjus — laika gaita
laikrakstos ir ieviestas pat specialas rubrikas, kur, izmantojot arhivu fondos uzkratos dokumentus,
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tick atspoguloti visdazadakie notikumi. IpaSos televizijas un radio raidijumos tiek popularizéta
dokumentu kolekciju davinasana arhiviem vai arl aktualiz€ti pasu arhivu panakumi vai
problémjautajumi (JIorogamka, 1980).

Specializétajos izdevumos arhivzinatnes joma atrodama informacija par Bulgarijas arhivu
aktivitatém dokumentu popularizacijas joma jau socialisma perioda. Pieméram, S. Logodaska,
raksturojot Sofijas pils€tas un aprinka valsts arhiva darbibu $aja joma 1977. gada, raksta, ka arhivs
izplata informaciju par dokumentiem, publicgjot tos pres€, organizgjot izstades un noformgjot
vitrinas (patstavigi vai kopa ar citam institiicijam), piedalas radio un televizijas parraidés u.tml.
Vairaki autori uzsver, ka aktiva sadarbiba dokumentu popularizacijas ietvaros ir izveidojusies ar
partijas, arodbiedribas un komjaunatnes komitejam uzne€mumos un izglitibas iestades, muzejiem
un citam ieinteres€tajam organizacijam. S. Logodaska atzim¢, ka kopigas izstades tiek organizétas,
veiksmigi sadarbojoties ar Sofijas V&stures muzeju, un tas nodroSina augstaku kvalitati un
izmantoto materialu daudzveidibu dokumentu popularizacijas darba. Autore nosauc ar atseviskus
piem@rus, kad dokumentu izstade ir plaSaka pasakumu kompleksa sastavdala. Ripnica
“Kn. BopommunoB” eksponéta izstade sakara ar Starptautisko sievieSu dienu, un atbilstosi ta laika
tradicijam atklasanas pasakuma tikties ar riipnicas darbiniec€m ieradas ari rakstnieces, dzejnieces,
sabiedriskas darbinieces (Jloromamka, 1982).

Viena no dokumentu popularizacijas formam ir meérktieciga materialu sagatavoSana
konkrétai mérkauditorijai. Par Sadas arhivu darbibas formas aktualitati raksta R. Trpkova,
raksturojot izveidojusos situaciju arhivos un analiz&jot Jambolas valsts arhiva apmekl&taju vélmes
izmantot jau sagatavotu universalu informaciju par fondos esosajiem dokumentiem. Satraukumu
rada konsekventi nelielais to apmekletaju loks, kas parstav kultiiras iestades, skolas, sabiedriskas
organizacijas, iestades, uzn€émumus un kas verSas ar konkrétas informacijas pieprasijumiem,
neizmantojot jau esoSos katalogus un citu uzzinu literatiiru. Arhivam biitu japaroriente savas
aktivitates Saja virziena, jo pretéja gadijuma informativa darbiba parversas par pasreklamu. Autore
piebilst, ka tada gadijuma arhivistam butu jasp€j ne tikai definét konkréta fonda dokumentu
tematiku, bet ar7 jaiepazist pasi dokumenti un jaizveido tiem atbilstoSas anotacijas. Pieredze rada,
ka péc sadas informacijas sagatavosanas un publiskoSanas pieprasijums peéc konkrétajiem
dokumentiem pieaug un ta kvalitati atzist lektori, kuri turpmak So informaciju var izmantot sava
Sada veida darbibas aktivizeéSanai — nepietickama materialtehniska baze un kvalificétu arhivistikas
specialistu trikums (Tpbnkosa, 1982).

Arhivu materiali ir izmantoti dokumentalo filmu, kas atspogulo veésturi un misdienas
(raidijumi “AtbrivoSanas hronika”, “Televizijas kalendars”, “Levska domubiedri”, “Georgijs
Apostolovs”, “PazardZikas dzejnieki”, filmas par Stefanu Stambolovu, Panaiotu Hitovu u.c.),
veidoSana, tacu arhivu fondi satur arT materialus, kas varétu sniegt autentiskas liecibas un palidzet
raksturot laikmeta ainas vesturisku makslas filmu vai serialu tapSanas gaita. Arhivu darbinieki
piedava savas konsultacijas scenariju veidotajiem. Savukart skatitajiem TV palidz véstures faktus
un notikumus uztvert to kopveseluma. Izmantojot televizijas iesp€jas, skatitajiem iesp&jams
demonstrét dokumentu att€lus, vesturiskas fotografijas, fonoierakstus un citus materialus. Ja arhivs
ir informéts par televizijas darbinieku ierosmém sakara ar konkrétu vésturisko personu
dokumentiem vismaz meénesi ieprieks, iesp&jams optimals rezultats dokumentu mekl€jumos.
M. Mihovs nosaciti diferencé vairakus pamatposmus arhiva un televizijas specialistu eventualaja
sadarbiba: nozimigo datumu kalendara izveide visam gadam, tematikas izvéle un saskanoSana ar
TV redakciju, autora noziméSana, arhiva dokumentu mekléSana un literatiiras apzinasana,
scenarija izveide un ta realizacija. Liela loma ir arhiva darbinieku profesionalitatei svarigako,
raksturigako dokumentu, t. sk. fotografiju, mekl&sanas procesa. Ir biitiski noteikt vesturiski pareizu
notikumu hronologiju un izvertét atrasto dokumentu nozimigumu saistiba ar konkréto personu vai
vesturisko situaciju. Ari scenarija izveid€ iesp&jams izmantot dalas no kada atbilstoSa dokumenta,
kas visprecizak raksturo konkréto laikmetu. Autentiska dokumenta fragmenti kopa ar diktora
runatajiem vardiem veido logisku un makslinieciski pabeigtu tekstu, kam jarada prieksstats par
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notikumu gaitu, vienlaikus veicinot emocionalu lidzpardzivojumu. Sadas mérktiecigi sagatavotas
parraides vai filmas potenciali sekmé skatitaja redzesloka paplaSinasanos un personibas pilnveidi
(Muxos, 1979).

Dokumentara mantojuma popularizacijas aktivitates Bulgarija plano un isteno katra arhiva
nodala atseviski vai sadarbiba ar muzejiem, radoSajam apvienibam, zinatniskajam institiicijam un
macibu iestadém, citam valsts un publiskajam iestadém, masu medijiem utt. Pasakumi tiek iniciéti,
lai iepazistinatu vai atgadinatu sabiedribai par nozimigiem objektiem, procesiem, personam, ka art
saistot pagatnes un tagadnes notikumus.

Interneta iesp€ju izmantoSana butiski atvieglo un uzlabo komunikaciju ar visdazadako
Iimenu mérkauditoriju, veicinot personcentrétu pieeju klientiem un arhiva pozitiva publiska t€la
nostiprinaSanos. Tade] Bulgarija arhivu darbs tiek orientéts uz to, lai optimizetu administrativos
pakalpojumus iedzivotajiem, nodroSinatu valdibas un biznesa informacijas pieejamibu un
izmantoSanas iespé&jas iedzivotajiem. Paraleli tradicionalajiem arhivu resursu reklamas
pasakumiem pastavigi tiek aktualizEts agentiras majas lapas saturs, novitate ir aktivitates
socialajos tiklos u.c. Tacu vienlaikus nozimiga loma ir ar1 tradicionalajai izdev&jdarbibai
(dokumentu kolekciju publikacijas papira formata, uzzinu literatira, periodika u.tml.), ka ari
dokumentaro liecibu eksponésanai izstades.

Lidz ar portala EUROPEANA atklaSanu 2008. gada novembr ta lietotajiem kluva pieejami
6 milj. nosaukumu digitalizétas fotografijas, video un audioieraksti, gramatas, arhiviskas vienibas.
Bulgarijas arhivs piedavajis digitalizétu Vasila Levska dokumentu kolekciju (Munenkosa, 2009).

Gabrovas valsts arhiva komunikacija ar sabiedribu

Nacionala arhiva fonda bagatinasana definéta Agenttras “ApxuBu” attistibas strategija
2016.-2020. g. un izriet no ieprieks€jo gadu Valsts arhiva darbibas mérkiem: paplasinat materialu
komplekteéSanu darba ar privatajiem fondraziem, politiskajam partijam, juridiskam personam, kas
nav saistitas ar uznéméjdarbibu (sabiedriskas un religiskas organizacijas, privatas izglitibas
iestades, fondi, biedribas u.c.).

Valsts agentliras “Apxuu” Gabrovas nodala arhivistiem formuléts specifisks mérkis —
aktivizet darbibu, komplekt&jot Gabrovas Goda pilsonu un citu ievérojamu, sabiedriski nozimigu
personu fondus.

Nozimigus panakumus Gabrovas valsts arhivs guvis, mérktiecigi sadarbojoties ar personu
dokumentu fondraziem. Apstaklis, ka Gabrova atrodas Bulgarijas geografiskaja centra, veéturiski
ir veicinajis pilsétas iesaistisanos politiskas, ekonomiskas un kultiras dzives aktualitat€s regiona.
Par to liecina arhiva fondos esoSie dokumentu kompleksi, kas ilustré un apstiprina ka lokalas, ta
ar1 nacionalas nozimes norises.

Privatpersonu riciba esoSie dokumenti, neraugoties uz to neviennozimigo Vertgjumu,
zinatniskas izpétes procesa spgj aizpildit “baltos plankumus” vésturé un palidz radit zinamu
koloritu pagatnes notikumu rekonstrukcija. 2017. gada Gabrovas Valsts arhiva glabasana atrodas
187 personu fondi, no tiem 31 vél nav apstradats. Tie ir dokumenti no skolotaju, arstu, arhitektu,
advokatu, tautsaimniecibas vaditaju, zinatnieku, novadpétnieku rakstnieku, dzejnieku, politiku,
sabiedrisko darbinieku privatajiem arhiviem.

Kops 2016. gada pastiprinata uzmaniba ir pievérsta Gabrovas sporta dzives izp&tei, un $aja
noliika ir apzinati eventualie fondrazi un turpinas darbs, komplektgjot atsevisku sportistu un Boksa
sporta kluba dokumentu fondus. Lai komunikacija ar fondraziem butu rezultativa, arhiva
darbiniekiem nepiecieSamas izcilas saskarsmes prasmes, kompetence p€tamaja nozarg, ka art
pietickami laika resursi, jo Sada veida sadarbiba ietver sevi tieSus un netieSus kontaktus,
apmekl&jumus, dokumentu aprakstiSanu, zinojumu par dokumentu arhivisko vértibu sagatavosanu
ekspertu komisijai, zinatniski tehnisko apstradi un registrésanu Valsts arhtvu informacijas sist€éma.

Populara Gabrovas arhiva un privato fondrazu sadarbibas forma ir dokumentu kopumu
davinajumi, un par to katra gadijuma tiek slégts specials ligums, kur definéti arT So dokumentu
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publiskas pieejamibas un izmantoSanas jautajumi. Personu dokumentu kopumi péc satura ir
daudzveidigi (fotografijas, diplomi, apliecibas, goda raksti, sertifikati u.c.) un var kalpot par bazi
tematisko izstazu veidoSanai.

Arhivi ir nozimigi valsts un paSvaldibu institiiciju sadarbibas partneri, un tas ietvaros arhivi
iegiist ne tikai biitiskus un unikalus dokumentu kopumus, bet ari finansialu atbalstu izstazu
rikosanai un izdevgjdarbibai.

Ciesi kontakti izveidojusies ar Gabrovas un regiona uznéméjiem, nevalstiskajam
organizacijam (biedribam, kultiiras organizacijam, privatajam galerijam u.c.), izglitibas
struktiiram (Izglitibas inspektoratu, apgabala izglitibas iestadém), muzejiem un bibliotekam.

Nacionala dokumentara mantojuma popularizacijas nolika Gabrovas valsts arhivs ir
sagatavojis un izdevis vairakas publikacijas, lai informé&tu sabiedribu par ta fondos esoSajiem
dokumentiem. Jaatzist, ka §1s publikacijas tapuSas pirms divdesmit gadiem un vél agrak, bet péc
tam nacionala dokumentara mantojuma popularizacija $ada forma apsikusi nepietickama
finans€juma d&l. No arhiva darbibas parskatiem par 2008.-2016. gadiem izriet, ka ar1 paslaik ir
apturéta vairaku sagatavotu izdevumu public€Sana.

Viena no nozimigakajam un veiksmigakajam Gabrovas valsts arhiva publikacijam p&dgjos
gados ir 2009. gada sagatavotais dokumentu katalogs “Gabrova un gabroviesi arhiva dargumu
glabatavas” («["abpoBo u raOpoBIM B apXMBHATa CHKPOBHUIIHUIIAY), kas 2016. gada tika izmantots
par pamatu ar1 starptautiskas izstades “Gabrova un gabrovie$i arhivu dokumentos” organizacijai
Latvijas Naconala arhiva Rézeknes zonalaja valsts arhiva. Katalogs veidots sakara ar Gabrovas
valsts arhiva 50 gadu jubileju, un ta izdo$anu lidzfinansgja Gabrovas pasvaldiba. Sis fakts liecina
par abu institiciju kolegialitati un valsts parvaldes iestades pozitivo publisko t€lu sabiedriba.
Kataloga ieklautie dokumenti parstav vairakas tematiskas grupas: pilsétas un apkaimes skati un
€kas, notikumi, personas. Dokumentu izkartojuma ieverots hronologiskais princips. Kataloga
sagatavoSana izmantoti Gabrovas valsts arhiva un Centrala valsts v€stures arhiva materiali. Par
katru tekstualo vai fotodokumentu kataloga ievietots skaidrojums bulgaru un anglu valodas,
tadgjadi padarot So izdevumu saprotamu ari arzemju interesentiem. Dokumentu publikacija
sagatavota loti laba Itment, ievérojot arheografijas prasibas. Zimigi, ka izdevuma nosléguma dala
lasamas atseviSku sabiedriski nozimigu personu, kuru dokumenti ieklauti publikacija, biografijas.
Kataloga noformg&juma izmantots arhiva logo, kas veicina iestades atpazistamibu.

2015. gada programmas “Kymrypa” (“Kultura”) projekta “155 romunu I'abpoBo rpax”
(“Gabrovas pilsétas 155 gadi”) ietvaros, piesaistot pasvaldibas finans€jumu projektu konkursa
ietvaros, izdota A4 formata ilustréta hronika “155 romunu I'aGpoBo rpan’, kas veltita pils€tas
tiesibu ieglSanas kart§jai gadadienai. Izdevumu sastadijusi un atbilstosakos materialus
1zvelgjusies muzeju, arhivu un biblioteéku eksperti R. Josifovs, D. Turnovskis, I. Postompirovs,
K. Gedeva, S. Coneva un K. Colakova, kam pieejami dokumenti par Gabrovas pilsétas veidoganos,
nozimigam personam un svarigakajiem notikumiem pilséta un regiona. Ekspertu kolektiva ieklauti
parstavji no Sofijas Centrala valsts arhiva, Gabrovas Regionala véstures muzeja, Aprilova—
Palauzova Regionalas bibliotekas, Veliko Turnovas Regionalas direkcijas Gabrovas valsts arhiva,
Arhitektiiras un etnografijas kompleksa “Etar”, Gabrovas muzeja “Humora un satiras nams”,
Gabrovas Dievmates Debesis UznemSanas baznicas, ka ar1 Gabrovas Dievmates Debesis
Uznemsanas Sokolsku klostera. Izdevuma ievada sastaditaji akcent&jusi ideju par to, ka Gabrova
pec Atbrivosanas attistijusies ka moderns industrials centrs, kas citviet pazistams ar1 ka “Bulgarijas
Mancestra” vai “Bulgarijas kreditors”. Eiropas presé 1935. gada Gabrova nominéta par modernas
Bulgarijas simbolu. Hronika paradita Gabrovas urbanas ainavas dinamika pusotra gadsimta
ritgjuma, atklajot laikmeta 1patnibas un parmainas. Izdevuma ieklautas zinas ar1 par atseviSku
riipniecibas nozaru rasanos un veidosanos Gabrova un tas apkartng, jaunu tehnologiju parnpemsanu
un ieviesanu ekonomika. Lai izdevuma ievietota informacija raisitu interesi, sastaditaji dala
gadijumu izmantojusi retus bibliografiskos izdevumus un fotografijas, no kuram dazas ir unikalas.
Autori atzist, ka ar So vizuali pievilcigi un poligrafiski augstvértigi noforméto hroniku vélas
popularizét Gabrovas bagatigo kultiras mantojumu, kas Iidz §im plasakai publikai nav bijis
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zinams. Ipasa pilsétas ainava un raksturiga lauzu sadzive veidojusi savdabigu gabrovie3a identitati,
kas miisdienas ir saudz&ama un kopjama. Izdevuma sastaditaji (Mocupos, TupHOBCKH&
[Toctommupos, 2015) piezimé, ka dokumentu izmantoto kopai ir popularzinatniska nozime un ta
neataino personu arhivu daudzveidibu. Hroniku varot uzskatit tikai par sakumu ilustrétajai
Gabrovas vesturei, kas ar laiku tiks papildinata. Vini arT norada, ka gramata ieklautas vestures
liecibas ir vairaku pétnieku un specialistu paaudzu veikums, kas glabajas kultiiras iestazu fondos.
Izdevuma veidoSana sastaditaji izmantojusi hronologijas principu. Katram gadam Gabrovas
vesturé gramata veltita viena lappuse, kura apkopoti kados tekstualos vai fotodokumentos
iemuzinati spilgtakie notikumi pilsétas dzivé. Uz izdevuma ped€ja vaka noforméSanai izmantots
grafisks makslas darbs “155 rogunu I'abpoBo rpax” (autors — T. Balabanovs), kur makslinieks
stilizéta forma méginajis atainot nozimigakos momentus Gabrovas pilsétas ekonomikas un
kulttiras attistibas vesturé.

Secinajumi

Arhivu materialu jeb nacionala dokumentara mantojuma popularizéSana Gabrova un
Bulgarijas arhivos kopuma ir viena no galvenajam §is iestades darbibas formam. Dokumentu
pieejamiba (tieSa un attalinata) un to daudzveidiga izmantoSana nodroSina arhivu saikni ar
sabiedribu, paplaSinot priekSstatu par uzkrato dokumentaro mantojumu un arhiva darba nozimi,
ka arT nostiprinot arhiva reputaciju sabiedriba.

Dokumentara mantojuma popularizacijas pasakumi ierobezotu resursu situacija, lai ari tiek
savlaicigi planoti, liela dala gadijumu balstas uz Gabrovas arhiva darbinieku personigo iniciativu,
pieredzi kontaktu veidoSana un sp&ju mérktieciga klientorientéta komunikacija atrast iespgjas S1
darba uzlabosanai.

Gabrovas valsts arhivs publiskajas attiecibas un komunikacija ar sabiedribu sevi pozicioné
ka atvertu iestadi, kas gatava sadarboties ar ieinteres€tajam organizacijam un personam dazados
limenos pilnvertigai un kvalitativai sabiedribas vajadzibu apmierinasanai. Arhivi ir nozimigi valsts
un pasvaldibu institliciju sadarbibas partneri, un tas ietvaros arhivi iegiist ne tikai buitiskus un
unikalus dokumentu kopumus, bet ar1 finansialu atbalstu izstazu rikoSanai un izdevéjdarbibai.
Ciesi kontakti arhivam izveidojusies ar Gabrovas un regiona uznéméjiem, nevalstiskajam
organizacijam, izglitibas struktiram, muzejiem un bibliotekam.

Bitiska ir personisko sakaru un nejausu gadijumu radosa izmantoSana darba ar esoSajiem un
potencialajiem fondraziem, lai paplasinatu dokumentu pieejamibu, vienlaikus nostiprinot arhiva
ka valsts iestades reputaciju.

Summary

During the recent decades there have been numerous attempts made to harmonise the archive systems, which
have developed individually in various countries, through adopting the progressive features and learning the specific
peculiarities and traditions. All three directions of the archive activity (collection, preservation and use of documents)
are interconnected and equally important; therefore the matter of information exchange to study the best practices in
the environment of archive specialists is so topical. It is the purpose of archives to inform the public about the collected
documentary heritage, through the use of various forms of work so that it is used for scientific, cultural and practical
objectives.

Archives and the documents collected in them are popularised by organising informative events and
communication activities, and their target audience is individuals, public, state and municipal institutions. The
promotion events for the documents stored in archives are directly linked with the processes of social, cultural,
political life, and at the same time they also focus on tackling upbringing, education, science, national economy,
cultural and other matters.

The research problem defines the need for more active examination of the diverse experience of foreign
archives for the purpose of adopting the most efficient forms of work, introducing new initiatives, arousing public
interest in the national documentary heritage, which is preserved and available in these institutions. The attempt to
describe and analyse the peculiarities of activity of the Bulgarian State Archives, using a particular structural unit (the
Gabrovo State Archive), whose experience can be generalised, considering the specifics of the existent legislation,
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determines the novelty of the research. But the practical importance of the research is linked to the conclusions and
proposals for promotion of documents and building of the public image of the institution in the Latvian archives. The
objective of the research is to describe the best practices of popularising the national documentary heritage at the
Gabrovo State Archive, emphasizing the interdisciplinary aspects of building the public image and educating the
public. The research methods: the theoretical and methodological literature review, a situative research method.

The Gabrovo State Archive achieved significant success by cooperating purposefully with personal document
creators. The fact that Gabrovo is located in the geographical centre of Bulgaria contributed to the involvement of the
city in the regional political, economic and cultural events. It is supported by the existing sets of documents available
in the archive fonds, which illustrate and acknowledge the events of local and national importance.

The public image of an archive should always be viewed as a complex system, with one of its component parts,
along with the indicators of recognisability, being its reputation. If it is possible to facilitate to its recognisability,
using some publicity tools, the reputation usually develops over the course of time and it requires targeted, thought—
out and systemic action. Good reputation depends on the quality of the provided services, communication with the
public and understanding of the strategic perspectives for the development of the sector. Visitor satisfaction about the
received service, repeated interest, good word of mouth and written reviews, the responsiveness and activity of other
institutions and persons cooperating in concrete projects, the desire to use the archive resources to fulfil their personal
and public objectives, etc. can serve as the proof of a positive public image.

There are various techniques how an archive can position its identity (deliberately developed external
communication through the use of particular symbols) in communication: their own logotype, press releases,
document forms, posters made in the particular style, representation items, publications and the homepage design, etc.
It is also important how employees respond to telephone calls and how they advise creators and the potential users of
the documentary heritage on specific matters. It means that not only the reputation of the archive as an institution
depends on its manager but it also depends on the decent and customer oriented approach towards all visitors and the
public at large by every member of staff. According to its function and type of principal activity an archive is an
institution, which maintains its uniqueness to the target audience; therefore it can be used for the development of
diverse strategic relationships in the public space: both in terms of the use of activities and resources, dissemination
of authentic information and positioning of its identity and facilitation to the emotional attachment in the media and
through direct contacts.

A resultative form of work for popularisation of documents is personal contacts, which are maintained by the
members of staff of the archive visiting particular events, providing explanatory information to journalists during
press conferences, to a circle of particular specialists in discussions and reports, opening documentary exhibitions,
conducting classes and interest education circles in archives, organising excursions, questionnaires, thematic evenings,
etc.

So we can conclude that the popularisation of archive materials or documentary heritage is one of the main
forms of activity of archives. The access to documents (both direct and remote) and its diverse use provide a link
between an archive and the public, broadening their views on the collected documentary heritage and the importance
of the archive activity, and strengthening the reputation of archives to the public.
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Bolestaw Brezhgo as Historian of the Latgalian Peasantry
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Abstract. The article shows the evolution of changes in the assessment of the personality of the historian
Bolestaw Brezhgo. He retained the principled positions of an objective scientist throughout his biography, despite the
change in political and ideological attitudes. His active scientific work took place in the conditions of changing
political regimes and doctrines for about 40 years, first in Belarus, and then in Latvia. The position of the scientist
can be presented apolitical, but he repeatedly tried to cooperate in the cultural and scientific programs of national
organizations throughout this time.

Brezhgd witnessed and participated in the complex process of the formation of the Latvian statehood and the
Latgalian national movement. He did not refuse proposals to publish his works. His objectivity was based on the
rejection of the way to use the results of his own research for conjunctural, political purposes. Bolestaw Brezhgo
proceeded from the idea that historical material should form problems. It is necessary to raise questions that follow
from this material. He did not try to analyze the material for uncharacteristic problems.

Keywords: archival studies, Brezhgd Bolestaw (1887-1957), Latgalian Peasantry, Rezekne, source study,
Vladislav Lotsis publisher, Vitebsk branch of the Moscow Archaeological Institute.

Beryniienue

B seHemHeM roay ucnonHseTrcs 100 meT poccHiCKOW peBOJIONNUH, COOBITHIO, KOTOPOE
CTaJI0 HAYaJoOM KapJUHAIBHBIX MEPEMEH B UCTOPUU HAPOAOB OOINBIION MHOTOHAIIMOHATHLHOU
Poccutickoii umnepun. B aTom ke roay otmedaetcs 100—neTue emie 1ByX BaKHBINH COObITHI — 1—
r'o Che3/a OeOPYCCKUX HAITMOHATBHBIX opranu3anui (25—27 mapta 1917 r.), mpoBO3riIacUBIIEro
UJICI0 HAIMOHAIBHOW aBTOHOMHH O€lopycoB, U 1-ro koHrpecca nateimei Jlarramuu (26-27
anpenst 1917 1.) ¢ uageed oObeaUHEHHS JATHINICH B €IWHOE HAIMOHATHLHOE TOCYAapCTRBO.
Konrpecc, cocrosiBmuiics B Pe3ekne, ctan BaKHBIM COOBITHEM B ()OPMHUPOBAHUH HAITMOHAITBHON
rocyapcTBEHHOCTH JIaTBUU U ONIpeIeil Cy 0Bl JIATHIMICH U JTaTTalbleB, KaK €IMHOTO HApOo/a.
K mecty ckazarh, 4TO OEIOPYCCKUI ChE3]l TaKOW KOHCOJUIUPYIOMICH POJIM HE CBhITpall, a Ujes
0eopyCCKOro HAIIMOHATBHOTO HE3aBHCUMOT'O TOCYIapCTBA TaK M He ObUIa pean30BaHa Ha ATOM
uctopuueckoM otane. Ha3BaHHbIe COOBITHS CHOCOOCTBOBAIM NEPEYCTPOMCTBY TpaHUI] U
tepputopuii. HoBblil nepenen Obl1 3akpervieH PukckuM MupHbIM goroBopom 18 mapra 1921 r.
[lepenen rpanuil, cMeHa UACOIOTHI, COI[MAIbHBIE TPaHCHOPMAIIUU OKa3alH BIUSIHHUE HA CYIbOBI
mroneit. OOIIecCTBEHHBIE MEPEeMEHBI CYIIIECTBEHHO TMOBJIMSIIN HA OIICHKU 3HAYCHUS JTMYHOCTEH B
KOHTEKCTE UCTOPHH KYIbTYphl Bcero 20 cronerus. Hepenko 3TH OLlEHKM HOCHIIM OTpeAesIEHHO
KOHBIOHKTYPHBIN, HICOJOTMYECKUI XapaKTep.

OmauM W3 BUAHBIX YYCHBIX, COCAMHSIONMUX B cBoeil Omorpadum benmapyce u JlaTuio,
Burebuny u Jlarranuro, siBisieTcst ICTOpUK U apxuBUCT bonecnas bpexro (1887-1967). C ero
MMEHEM CBs3aHa eIlle OJHa roOwielHas jaTa HaHemHero rona, 130-jeTue co IHS POKICHUS.
JestensHOCTh Bpekro BBICOKO OleHEHa criennanuctamMu B benapycu u B JlatBum (Strods, 1994;
[Tamkoy, 1994). O4ens nmokazaTenbHO, YTO MPHU KU3HUA YUYEHOTO HAJl OIICHKAMH €T0 JIeITeIbHOCTH
JIABJICTN CTEPEOTHUIIBI.
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eanb padoTsl

B 37Ol cTarbe MBI NONBITAINCH MOKAa3aTh BOIIOLUIO TEX IEPEMEH B OLICHKE JIMYHOCTH
BonecnaBa bpexro, coxpaHUBILIEro Ha NMPOTSHKEHUU Bceil cBoeil Onorpaduu npuHIUNHATbHbIE
HO3ULHN O0BEKTUBHOIO Y4EHOT'0, HECMOTPSI CMEHY IOJIMTUYECKUX U UJI€OJOTMUECKUX YCTaHOBOK.
Oxono 40 ner ero akTUBHOM Hay4HOH JESATENBHOCTH CHayana B bemapycu, a 3areMm B JlaTtBuu,
IIPOXOJWIN B YCIOBHSX CMEHBI IIOJIMTHYECKAX PEKUMOB M JOKTpHH. [lo3unms ydeHoro nogdac
MOJKET [10Ka3aThCsl allOJUTUYHOM, OJTHAKO Ha MPOTSKEHUHU BCETO 3TOI'0 BPEMEHU OH MHOTOKpPATHO
IIBITAJICS] COTPYAHUYATH B KYJIBTYPHBIX M HAyYHBIX IPOrpaMMax HallMOHAJIbHBIX OPTaHU3ALHM.

Hctoxu u npodeccnoHaIbHOE CTAHOBJIEHUE

bonecnas Puuapnosuu bpexro poauics 31 mapra (12 anpens no H.cT.) 1887 1. Ha XyTope
Anzynummm Pexxurikoro yesna B To Bpemst BureOckoi rydoepHun (HbIHE Pe3ekHEHCKOro Kpas
JlatBun). OH BBIPOC B JATTAILCKOW KPECThIHCKON CEMBbE, KOTOpasi B CKOPOM BPEMEHH Tepeexaina
B ropox Pexwuny, rae bonecnaB okoHums ropoackoe yuwimile. B Oworpadum ero Hepemko
cOO0IIaeTCsl pa3HBIMHM aBTOpaMu, 9To B 1910 1. OH clai SKCTEpHOM 3K3aMEHBI 3a TOJIHBIN KypC
Burebckoit rybepHCcKOl rMMHa3uu. B aelcTBUTENBHOCTH 3TO HE Tak. O TOM, YTO OKOHYHUTH
TUMHA3UI0 €My HE MPUIUIOCh, CBUAETENbCTBYIO JIOKYMEHTHI €ro JMYHOro jena B (GoHE
Burebckoro otaeneHuss MOCKOBCKOTO apX€OJIOTHYECKOI0 MHCTHUTYTA, CTYAEHTOM KOTOPOTO
bpexro cran B 1911 r. (Ha3apora, 2012) /lo mocTyrjieHuss B HHCTUTYT OH MHOTO 3aHHUMAJICS
camMoo0pa3oBaHUEM U 3apadaThIBaJl YaCTHBIMU ypokaMmu. LleneycTpemiieHHOCTh 1 cOOpaHHOCTh
CTaJIi TEMH JIYUIIUMH KaueCTBAMU €ro JINYHOCTH, KOTOPbIE HE TOJILKO CIIOCOOCTBOBANIN yueOe, HO
U TAIbHEHIIINM CUCTEMAaTUYECKUM 3aHATHAM B Hay4dHOH chepe. Bpexro okoHUMI Kype BCex Tpex
oTneneHuil ((pakyIbTeTOB) apXeOoJOTHYECKOr0 WHCTUTYTA: apXUBHOTO, apXeOoJIOTHYECKOro U
UCTOpUHU UcKyccTB. [lepBoHauaNbHbIN CPOK 00yUeHHsI B MHCTUTYTE COCTaBIsUT 3 rofa. OKOHYMB
apXMBHOE OTJACJICHHE, OH 3amuTui auccepranuio «ApxuBbl [lonmonko-Butebckoro kpas B
npouwioM u Hactosimemy. C Havanom IlepBoii MupoBoit Boiinbl bonecnaB bpexro Obu1 mpu3Ban
Ha BOCHHYIO CiIy)kOy U HampaBiieH B Tudiucckoe IOHKEPCKOE YUYMIHIIE, KOTOPOE 3aKOHYMII C
MPUCBOCHWEM BOMHCKOTO 3BaHUs mpamopimuka. Ha ¢poHTe OH ObLT paHEH W BHOBb IOMAll B
Butebck, rie ¢ ocenu 1917 r. ctan yuuThCs B KaUe€CTBE CITYIIATENS apXEOJ0TUUECKOTO OTICTICHUS
apXeoJOTMYECKOro MHCTUTYTA, a 3arteM ¢ jeta 1918 r. — ornenenus ucropuu uckyccr. Cpok
00ydeHust B MHCTUTYTE ¢ 1917 1. OB yBeNWYEH 10 4—X JIET, OJTHAKO Bpexro 3a roa moaroToBHII
W 3allUTAJ B HWHCTUTYTE€ JHUCCEpPTAllMI0 MO apXxeojoruu Ha TeMy «Marepuansl s
apxeoJorunyeckom kaptel BureOckoii ryoepann», u B ToOM ke 1918 . B KOPOTKHI CPOK 3aIIUTHII
nuccepranuio «SIH MaTelko Kak MpeICTaBUTENb MOJILCKON HCTOPUUECKOHN )KMBOITUCHY, YCIIEITHO
3aBepILUB TaKUM 00pa3oM yueOy Ha OTIeNeHHH UCTOPUH HCKYyccTB (Strods, 1994). On okazancs
JTaJIeK OT CIOPOB O HOBOMOJIHBIX HAINpaBJICHHUI aBaHTapJIHOTO HMCKYCCTBA, OYpPHBIX MEPUIETUN
XYI0KECTBEHHOH JKM3HM ButeOcka 3TOro BpeMeHH, KOrjJa B TOpOAE COOHMpanud CBOUX
CTOPOHHUKOB Xyn0kHUKU Mapk [Ilaran n Kazumup Manesuu.

HeopauHapHOCTB OLIEHKH yCIIEXOB MOJIOJOT0 Y4EHOro bpexxro oTMedueHa TeM, UTO OCEHBIO
1918 1., xorma oH emie Oyay4YW ydalmdMCs OTACJICHHUS HCTOPHH HWCKYCCTB HWHCTUTYTa H
OJTHOBPEMEHHO TpernojiaBaj B yueOHOM 3aBeleHUH, Ha3HA4eH Ha MOCT AupekTopa Burebckoro
otaenenus. Ha sToit moipkKHOCTH OH mpopaboTan BIIOTH 10 1922 1., BpeMeHU JIMKBUIAIAN
WHCTUTYTA.

BaxxHelmuyM 1emoM MocaepeBOIONMOHHBIX JIET st bpexro cramo coxpanenue ¢GhoHIOB
Burebckoro rybepHCKOro apxuBa, KOTOpBI okazancs Oecxo3HbiM. C HosA0ps—nexkadps 1918 r.
YUEHBIH BeJ epPenucKy ¢ pyKoBOACTBOM MOCKOBCKOTO apX€0JIOTHYECKOT0 HHCTUTYTA U 100UIICS
nepeaayn JTOKYMEHTOB T'yOEpHCKOro apxuBa B BeleHHUE BUTEOCKOro OTaeNeHUs MHCTHUTYTA.
Bpexro coBMmeman T0KHOCTH TUPEKTOPA MHCTUTYTA U 3aBEAYIOLIET0 apXUBOM, KOTOPBIN BIUIOTh
710 3aKPBITUS OTIEJICHHS BBIOIHSI posib ydeoHoro (Llymeiiko, 2011).
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[TepBas myOnukanus ydeHoro Oblia cenaHa B O(HIIMANIBHONW Ta3eTe yd4eOHOTO OKpyra
«Bunenckuit BectHuk» B 1915 1. OHa mocBsiieHa W3Y4EHUIO XyJOXKECTBEHHOro o(opMieHus
JIPEBHUX BUTEOCKUX aKTOBBIX KHUT — MHMIIMAJIAM U OpHAMEHTaM, YKpalllalollUM MX CTPAHULIBIL.
AxTHUBHO TyOnuKoBaTtbcs bpexro Hauan yxe B 1925 r., xorga cran mpUHHMAaTh y4dacTue B
KpaeBemueckor pabore B Butebcke. st kpaeBemueckoro coopauka «ButeOmunaa» oH caeman
0030p uctopuu apxuBHoro neia B peruone (bpaxro, 1925). CtaThs ocHOBaHA Ha MaTepuanax
JIOKJIaa, ¢ KOTOPBIM OH BBICTYIWJI Ha 001IeM coopanun Butebckoro obmiecTBa KpaeBeAcHUs 2
HOA0ps 1924 1. B 3T0 BpeMsi HamedaTaHbl CTaThU Ha OEIIOPYCCKOM, MOJIBCKOM M JIATBHIIICKOM
a3bikax. [locme 1925 r., korna bpexxro nmpuHsI OKOHYATEJIbHOE PEIICHUE TOKUHYTh COBETCKYIO
Benapyce u mepebparbcst B JlatBuio, ero paboThl ObLTH M3JaHBI B MEPHOAMYECKUX H3TAHHSIX
JIbBoBa m KpakoBa, a Takxke [IBuHcka m Puru. OHM TOCBSIIEHBI UCTOPUHU U apXEOJOTHH
BUTEOCKOT0, MOJIOLKOTO U JAaTTaJIbCKOTO PETHOHOB.

Hauyajo gessTeabHOCTH B JlaTBUM

C 1925 r. bonecnas bpexro »uin B JlarBuu — B JIBuHcke u Pure. On 3aBenoBan J{BUHCKUM
apXuBOM, ObUT M30paH NIEMyTaTOM TOpOACKON JlyMbl, COTpYAHHYAT C MECTHOH PYCCKOSI3bIYHON
ra3etoi «/IBuHCKuil rojocy u 6e10pyccKoI3bIYHbIM n3nanueM «I onac 6enapyca». ITo cOIU3UIO0
€ro C LeJIbIM PSAIOM MpeACTaBUTENCH pyccKkoi sMurpaiuu B JIaTBuu u estensiMu 0enopyccKoro
HAI[MOHAJBHOTO JIBWJKEHUS B CTpaHe. BaXHbBIMM HaM MNpEACTABISAIOTCS €r0 OTHOILIEHHUS C
Koncrantunom E3aBUTOBBIM, BBIIOJTHSBIINM POJIb peAakTopa OENOpYyCCKOS3bIUHBIX HW3/IaHUHN B
Pure, u B yactHOCTH, TazeThl «I onac Genapyca». B J[BuHcke B 3Tu roasl bpexro moanepxusai
KOHTAKTBI C JUPEKTOPOM MeCTHOU Oenopycckoii TtumHazuu C. A. CaxapoBbIM, OITYyOJIMKOBA OJHO
U3 CBOMX HCCIENOBAaHUI B TMMHazHueckoM xypHaie «lllkonpHas npana». Crarbs MOCBSILEHA
HMCTOPUU OTHOUIEHU MOJIOYaH U JIaThIIIeH B ApeBHEUIINI iepuoa, 8—18 Bekax.

B cepennne—BTOpOit onoBuHe 20—X I'T. OKOHYATENBHO (POPMHUPYETCst 001aCThI0 HHTEPECOB
YUEHOT0 — UCTOPHSI BUTEOCKOTO M IBUHCKOT'O PETMOHOB, IO cTapomy, Butebuunsl 1 UH(sHTOB,
Kak Ha3biBau Jlarranuio. OH cBOOOJHO BIIaIEET MECTHBIMHU SI3bIKAMHU — JIATHIIICKUM, TIOJIbCKHM
u OenopycckuM. [[st HEro ciuoKuBLIMECsS MOCe 3aKIYeHHs] PUXKCKOro MUPHOTO J10TOBOpa
IPaHULbI HE CTAHOBSTCS NPENATCTBUEM ISl pealu3allud HaydyHbIX MHTepecoB. OTBETH Ha
MOCTaBJIEHHbIE HAyYHBIE MTPOOJIEMBI OH UIIET B IEPBOMCTOYHUKAX, IOKYMEHTAX.

U Bce ke B 3TO BpeMs, B YCIIOBUAX OIPEAEICHHON ITIOJIUTUYECKOM KOHBIOHKTYPBI b. bpexro
OKa3aJicsl B COCTOSIHUU OMACHOM OJIM30CTH K OEIOpYCCKUM HaIlMOHAJIBHBIM KPYyraM U UX Jujepam
B JlatBuu. B ampene 1925 r. rpynmna 0enopycckoil HHTEITUTEHIIMM OOBUHSIUCH B CelapaTu3Me
Ha W3BeCTHOM benopycckom mpouecce B J[BUHCKe, Tae cCiaymagoch Aelo 00 Y4YUTensx u3
Jlynzenckoit u JIBuHckoi 6enopycckux rumHasuii (Strods, 1994; os, 2013).

IIpu3nanue aBTopuTeTa

EBporneiickum mpu3HaHWEM ydeHOro craiga 3amurta B 1932 r. B bproccene AOKTOpPCKOU
JMCCEPTAlMK, MOCBSIEHHON UCTOpUM KpecTbsHCTBa Jlatranmum 1772-1861 rr. duccepranus,
HalMCaHHasi Ha MECTHBIX apXUBHBIX HMCTOYHUKAX, MOCITY>KHJIa OCHOBAaHUEM Ui TOTO, YTOOBI
HIMPOKO B €BPOINEHCKOM MaciiTabe TOBOPUTH O JIATTAIIBCKOM PETHOHE.

B nepuon ¢ 1930 1. b. bpexro npenoaaBan B PycCKOM HHCTUTYTE YHUBEPCUTETCKUX 3HAHUM
B Pure, rne ero xoiuieramMu ObUTM BUIHBIE POCCHICKHE YYEHBIC, YMUTPUpOBaBIIne B JlaTBUIO
nocie OonpireBucTckor pesomonuu (Lost, 2013). UactutyT 6611 co3nan B okTsa6pe 1930 r. u
uMen 3 OTAETICHUS: HCTOPUKO—(PHIIONIOTHYECKOE, FOPUANYECKOE U KOMMEPUYECKO—IKOHOMHYECKOE.
N3 25 npenogaBateneit Pycckoro nHCTUTYTa MHOTHE paboTaan OJJHOBpEMEHHO U B JIaTBuiicKOM
yHuBepcurere. OJTHaKO y4eHbIM cOBEeTOM JIaTBHIICKOTO yHMBEpPCHTETa Ha 3TO COBMEUICHHE ObLT
HaJIOXKEH 3arper.
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Onmun u3 npodeccopos Pycckoro nacrturyra H. I1. Tloros B cBoeii cratbe 1934 rona HazBai
b. P. bpexro B ucyepnsIBaroieM, Kak OH CaM 3asBIICT, CIIUCKE «PYCCKUX YUYEHBIX» B CTPaHE
(IToros, 1934: 113). IIpaBaa B cTaThe HE yKa3aHbl MyOJIUKAIMK Bpexro, B OTIMYHE OT APYTUX
yueHbIX — JoKTopa mpaBa B. WM. Bykosckoro, mpuBar—ponenta M. JI. Baitntpoba, moxrtopa
A. B. Beitnemana, noktopa—uctopuka I'. A. Exmra, mpodeccopa, nokropa Mmeauiiuasl J. 3. ['apThe
U psna apyrux (Bcero 14 ¢amwmnmii), ypbM Tpyasl OTMEUYEHBI BeChbMa TIIATENbHO. B crmcke,
COCTaBJICHHOM TI0 ayipaBUTy, MEpBBIM UAeT UMeHHO bpexro. B Pycckom mHCTHTYTEe Bonecnas
Bpesxro paboran BIiioTh 70 ero 3akpeitus B 1937 1., a 3aTeM BHOBb BO3BpaTwiics B JlayraBnuic,
I7Ie 0 MPUXOJa COBETCKMX BOMCK CIYXHJI HMHCIEKTOPOM IO OXpaHE MAMSITHUKOB CTapHHBI,
PYKOBOJMII apXUBOM U 3aHUMAJICA cO3aHMeM JlaTranbCkoro eHTpaJbHOTO MY3€sl.

Hay4nplif ”HTEpEC K pernoHaIBHON ncTopun JlaTramuu He orpaHuvrII TPo(ecCHOHATBHBIX
KOHTakTOB bonecnaBa PuuapnoBuua, kotopsii B 1930—e rr. mpopomkan myOIMKOBaTh
pe3ynbTaThl CBOMX HCCIENOBAaHUM B HWHOCTPaHHBIX (MOJBCKHUX, JUTOBCKUX) COOpHHUKAX H
KypHajax, a TakKe B HAyYHBIX U MACCOBBIX M3JaHUAX JIaTBUU Ha JATHIILICKOM, OEIOPYCCKOM H
pycckom si3bikax. B benapycu vame Bcero HazpiBaroT T€ ero Tpyasl 1920—x — 1930—x rr., KoTOphIe
ony0iMKoBaHbI B Oenopycckux u3nanusx B Jlarsum «lllkonbHas npana» u «benapyckas mkosa
Ha OemopycckoM si3bike: «OTHomeHus nojodan u nateimei B VIII-XVII BB.» (1926), «Oxpana
NaMATHUKOB JApeBHOCTH Ha Burebmune» (1932). M3 paboT Ha MOJBCKOM S3BIKE OTMEYaeTcs
HeOonpmas 18—crpannyHas kHIKKA «OXpaHa TOMCTOPUUYECKHUX IMAMSITHUKOB Ha BuTebmuHe u B
nonbckux MHpmsaTax» (1928). B 1933 rony B BunbHO OTACTBEHBIM OTTHCKOM 13 «EskerogHuka
0eJIOPYCCKOTO HAyYHOTO OOIECTBa» Ha OEIOPYCCKOM s3bIKEe ObLTa HamedyaTaHa CTaThsl «3aMKH
Burebumnby. CTaTbu M3 PYCCKOSI3BIYHONW M JIATBIIICKO—S3BIYHON meuyatu JlaTBuu mo psmy
MPUYUH OCTAIOTCS OEIOPYCCKUM CIEMATUCTaM IJI0XO0 U3BECTHBI. [lepCcreKTUBHBIM B 3TOH CBSI3U
MOXET OKa3aThCsl COBMECTHBIM TPOEKT OENOpPYCCKUX M JIATBUHCKUX CIEHUAIUCTOB IO
BO3BpalllCHUIO Hacieauss bpexro B HayuHbli 00MXOA M TEpeu3JaHuio ero paboT Ha
HAIlMOHANBHBIX  sI3bIKaX. TpyAbl YYEHOro cojepxar OoraTelii Marepuanl HCTOPUYECKHX
HCTOYHUKOB U HE YTPATUJIM CBOEH 3HAUMMOCTH.

BpeMms noaBeneHus1 HTOrOB

UpessbiuaitHo cioxHbIM 1151 b. P. Bpexro 6sm1 mepuoa 1940-1953 rr. C 1940 r. uznanbl
€ro KHHWTY T0 HWCTOPHH JATTalbCKOTO KPECThIHCTBA — pe3yNbTaT pabOThl HaJ JOKTOPCKOU
JUCcepTaleil — paclIMpeHHble XPOHOJOTHYECKH U CYIIECTBEHHO JOIMOJHEHHBIE apXUBHBIMU
MaTepuaiamu. PaboTel OKOHYATENFHO YTBEPAMIIN HAYIHBII aBTOPUTET YUEHOTO BHE 3aBUCUMOCTHU
OT MOJIUTHYECKON KOHBIOHKTYPBI U UJEOJOTHYECKOTO MPECCUHTa. 3aMETUM, UTO TpyAbl bpexkro
00 ucropum kpecThsiHCTBA JlaTranuu u3gaBaiuck U B He3aBucumoi Jlateuu (1940 r.), u B mepuon
Hemenkoi okkynamuu (1943 r.), u B mocneBoeHHslit nepuon B JlarBuiickoit CCP (1956 1.).
VY4eHbIM HanucaHa UCTOPUSI PETUOHA, UCXO/S U3 aHAJIM3a UCTOPUUECKUX HUCTOUYHUKOB, BOTIPEKU
MOJIUTUYECKUM, HI€0JOTUYECKUM, HALIUOHATUCTUIECKUM JOKTPUHAM.

Knura 1940 r. «Jlatranbckue KpecThsiHE BO BPEMSI PYCCKOTO KPEMOCTHOIO MpaBay cralia
3HAKOM OKOHYATEJIbHOTO PU3HAHNUS aBTOPUTETA YUEHOT0, HO OHAa BMecTe ¢ Tpyaamu 1943-44 rr.
o3HaMeHOBasla Hadano 10-jetuss paboOTHI, KOraa I CO3[aBajiuCh mpenarcTBus. I[lpuxon B
OanTHiickue CTpaHbl COBETCKOW apMMHU, yTpaTa He3aBHCHMOCTH JIaTBUHM, HAa4ajo COBETCKO—
FEPMAHCKOM BOWHBI, HEMEIKOW OKKyMalid, BHOBb BO3BpalllEHHUE COBETCKOM BJIACTH,
MOCIICBOCHHBIE CTAIMHCKHE PEMPECCHU COBCEM HE CIIOCOOCTBOBAIM TMOSBICHHIO B IEYaTH
HE3aBHCHUMBIX M HEMpPEIB3SAThIX UCTOPUYECKHX HccaenoBaHuid. O mo3unuu camoro bpexro mo
OTHOLLIEHHUIO C 3TUM TNE€peMeHaM, O MU3MEHEHHUAX B €ro TPAKTOBKAX MCTOpUU JlaTraimuu MOXHO
CIOPUTH, HO OJJHO OECCHOpPHO, YTO CMEHa MOJUTHUYECKUX PEKMMOB HHUKAK HE CIIOCOOCTBOBaja
HE3aBUCUMBIM OLICHKaM B HCTOPUYECKOMN HayKe.
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HebGonpmoit mpomexyrok BpemeHu 1943-1944 rr., korma HEMENKHWE OKKYHAIMOHHBIC
BJIACTH TMOMNBITAIIUCH HCHOJb30BaTh HAIMOHAIbHBIC NBMXXEHUS (B T.4. M JaTrajibCKoe, W
0eIopyccKoe) B CBOMX MHTEpEcax, CBA3aH C HEKOTOPOW aKTHUBHM3alMed B 00JACTH KYJIbTYpPHI U
oOpa3oBaHUs, CO3JaHUEM CETH MIKOJI C JIATTAIBCKUM SI3BIKOM OOYYeHHs, JIaTrallbCKOTO
m3aarenscTBa B JlayraBnuiice. IMEHHO 3aMHTEpECOBAHHOE OTHOIIECHHME M3aarenss Bragucnasa
Jlommca mo3BOJIMIIO 32 OYEHb KOPOTKHUI MPOMEXYTOK BPEMEHHU HM3JaTh HA JIATTAIbCKOM S3BIKE
HECKOJIbKO TpynoB bpexro: «Jlartraibckyie MHBEHTapH U ONUCAaHUS 3€MeJb T'€HEpalbHOTO
mexxkeBaHus. 1690-1784», «IIpomnoe Jlatranuny, a Takxke cOopHuka «MartepHuassl 10 UCTOPUU
Jlatramuu». B 310 ke Bpemst oH BeicTymaid B ambMaHaxe “Oluts” («Pomnuk»), a Takxke B
0eopyCCKOSI3bIYHOM M3AaHNUU, BEIXOAUBIIEM B bepiune B 1943 1.

B 1945 r., nocne npuxona B JlaTBHIO COBETCKOW apMUM, B YCIOBHUSIX BOCCTAHOBJICHUS
MuUpHOM km3HM bB.P. bpexro Obpu1 HazHaueH HavyaJgbHUKOM oTAena LleHTpanbHOTrO
TOCYJapCTBEHHOTO apxXuBa B Pure m mpuHAT Ha paboTy B KadecTBe mpodeccopa JlaTBuiickoro
TOCYyIapCTBEHHOTO YHHBEpcHTEeTa TI0 Kadenpe ciaBsHckoi Qumomorun. OpHAKO €ro
COTPYIHUYECTBO C U3JATENbCTBOM JloImuca, HalMOHAIbHBIMU OpTaHU3ALUSIMU B TEPUOJ
HEMEITKOH OKKyTaIiK ObLIO HCTOJIKOBAHO KaK MPOsBIIEHUE KoJutabopanmonusma. B aprycre 1948
rojia B pe3yJbTare UACOJOTHUECKUX YUCTOK mpodeccop bpexro Ob11 0cBOOOXKIEH OT pabOTHI B
YHUBEPCUTETE TOJ MPEeAJIOrOM IITaTHBIX COKpameHuid. OH cTaln Hay4dHbIM COTPYIHUKOM
NucTuTyTa ncTopuu u MarepualibHOM KyinbTypbl Axkanemun Hayk JlatBuiickoii CCP. Ho u 31ech
BCE 0Ka3aJI0Ch HEMPOCTO, Jaxe nocie cmeptu M. CrainHa 1 Hayanna «XpyIleBCKOW OTTenenn» B
OTHOIIEHUH YYEHOTO NpOAOJDKalo mpeolianaTh MpenB3siToe OTHouieHue. B  mocnenHee
NECATUIIETHE CBOCH JKM3HM €My TMPUILUIOCh JIOKa3blBaTh CBOIO  MPOQPECCHOHATHHYIO
COCTOSITENIBHOCTh, OOOCHOBAaHHOCTh YYEHOW CTENEHW U 3BaHus, MmoiiyueHHbIX B EBpome. s
U7ICOJIOTOB Y YNHOBHUKOB OT HAYKH OKA3aJIMCh HEAOCTATOYHBIMHU OMMyOIMKOBAaHHBIC MOHOTpadun
U TUIUIOMBI, nonydeHHble B bproccene. [locneanum KpynmHbIM HareuyaTaHHBIM HCCIIE€AOBaHUEM
BonecnaBa bpexro crana kaura «O4epku 10 MCTOPUU KPECThSIHCKUX IBMXKEHMM B Jlarramun
1507-1907» (1956). 30 centsiopst 1957 roma oH yMep OT CEpACUHOTO MPHUCTYIIA.

HcTopusi BHe Na€0/10THH

Bonpockl 0 TOM, BO3MOXKHO Ui UCTOpUKa ObITh BHE HJEOJIOTMH, MOXKHO JIU HalucaTh
HCTOPHUIO JATTAIbCKOTO KPECThSIHCTBA BHE CUCTEMHBIX HICOJOTUYECKUX YCTAaHOBOK, YAAJIOCH JIU
B.P. Bpexro coxpaHuth 00bEKTUBHYIO, HEMPEAB3ATYIO MO3HIIMIO BO B3IISIaX HA 3TY HUCTOPHIO,
HE MMEIOT OJIHO3HAUHBIX OTBETOB. OTBETHI Ha 3TU BOMPOCHI HE MpocThl. [IpoBepka BpemeHeM
MO3BOJISIET YTBEPXKAAaTh, YTO M B HAlIe BPEMS MCCIECIOBAHUS YYEHOIO COXPAHSIOT CBOKO
aKTyaJIbHOCTh MMEHHO OJ1arojjaps LIMPOKOMY MPUBJICUEHUIO TOKYMEHTaIbHBIX HICTOYHUKOB. Ero
neyaTHble TPYIbl MPEICTABISAIOT HMHTEpPEC MJII COBPEMEHHBIX uccienoBatenei B JlaTBuu,
benapycu u Poccun. Mnmeonormdyeckre yCTaHOBKH B J3THX CTpaHaX (OPMHUPYIOT pa3IuvHBIC
ouIMaTbHbIE KOHIENIUUA UCTOpuU. COBpPEMEHHBIE aBTOPBI—MHTEPIPETATOPHI, 0Opamasch K
paboTam y4eHOT0, UCXOJAT U3 TOTOBBIX UACOJIOTHUYECKUX YCTAHOBOK, UCIIONb3YIOT HCTOPUUECKHIA
MaTepual B COOTBETCTBHU C COOCTBEHHBIMU MOTpeOHOCTSIMU. OCHOBAaTENHHOCTh W TIIyOWHA
MIPEACTABJICHHOTO B UCCIIEIOBAHUIX BpeXro HCTOpUUECKOro Marepuaia JaeT HHTepIpeTaTopaM
«BO3MOKHOCTh BbIOOpa». Wcropus Jlatramum mO—pa3HOMY TpakTyeTCsl JIATBUHCKUMH,
npopoccuiickumMu B JIaTBUM M POCCUUCKUMU, OelopycCKUMH aBTOopamMu. OHHM CCBUIAIOTCS Ha
Tpynbl bpexxro. Hepenko B MX TOJIKOBaHUU MPUCYTCTBYET MOJIMTHYECKAs! KOHBIOHKTYpA.

Bpexro ObL1 cBHIETENIEM PEBOJIOIIMOHHBIX TTepeMeH B PoccHiickoit nMIiepru, CTAHOBIICHUS
OOJIBIIEBUCTCKOTO TOCYIApCTBa, pa3BEpThIBAHUS MOJUTHKH Oenopycuzamuu B 1920-e 1T. B
coBeTckor bemapycu, cioxxnoro mporecca GpopmupoBanus JIaTBUICKON TOCYIapCTBEHHOCTH U
JATrajabCKOr0 HAUMOHAJIBHOIO JBWXEHHS. MoJiogoe eBpoIeickoe rocyaapcrBo, JlatBus Ha
paHHEM »JTale CBOEH HUCTOPUU MPEAOCTABISIO Il HAUMOHAIBHBIX MEHBUIMHCTB LIMPOKHE
BO3MOXKHOCTH JIJIsl pA3BUTHUSI CBOCH KYJIBTYpPBI, 00pa3oBaHus. 3aTeM, OJHAKO, TTOCTIE0BaIa CMEHa
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KYJbTYPHBIX MMApaJIurM B CBSI3U C MOJUTUYECKUMU nepemeHamu. 3a 40—e rr. B JIaTBUM TPUKIIbI
MIPOM30IIIa CMEHA BJIACTH. B yCTIOBUSAX 4acThIX CMEH KYJIbTYPHBIX HapagurM bpexro BeipaboTan
B CBOMX MCCIIEIOBAHUAX TAKHUE METOJOJIOTMYECKUE IMPUHLUIIBI, KOTOPHIE ONMUPAINCH HE Ha
MOJIMTUYECKUE YCTAaHOBKH, HO OBUIM MPOJMKTOBAHBI CIEUU(PHUKON CaMOro HMCTOPHUYECKOTO
Marepuana.

OH He OTKa3bIBANICS OT 3aMAHYMBBLIX MPEAJIOKEHUN OMYyOIUKOBAThH CBOHM TPYIbI, HO
00BEKTHBHOCTh €r0 KaK UCTOPHKA CTPOMJIACh HA OTKAa3€ OT MOMBITOK HCIOIb30BaTh PE3YIbTaTh
COOCTBEHHBIX UCCIIEIOBAHUI B KOHBIOHKTYPHBIX, TOJUTHIECKUX 1emsiX. OH UCXOAUI U3 TOTO, YTO
caM HCTOpPHYECKHH MaTepual AOKeH (opMHpoBaTh MpoOIEMATHKY, T€ BOMPOCHI, KOTOPHIE
CTaBUT UCTOPUK. OH HE MbITAJICS MOJIXOAUTh K MaT€pUaly C HECBOMCTBEHHBIMHU 310XE BOITPOCAMH.

Boimenmy M3 KpecThsTHCKOW cpenibl, bpeXro mosydui KIacCUYEeCKOE THMMHAa3M4YEeCKOe
o0pa3oBaHUE C >KEIaHUEM B TEPCIEKTHBE INOCBATUTH ceOs ucTopuyeckoi Hayke. Jlns Hero
MepUIIOM 0OBEKTUBHOM MO3UIIUK UCTOPHUKA ObLIIO HCTOYHUKOBECHHUE, XOTS OH Y€1 BHUMaHUE
U apXeoJIOTHYECKUM HccienoBanusaM. [ 'ymanurapaoe obpasoBanue bonecnas bpexro momyuu B
YCJIOBHSIX TJTYOOKOTO OOIIECTBEHHOTO CJIOMa (BOWHBI M PEBOJIONHH). DTO OJJHAKO HE M3MEHMUJIIO
€ro YBEPEHHOCTH B LIECHHOCTH MCTOPHUYECKOTO MCTOYHHMKA M OTBETCTBEHHOCTH YYEHOT'O 3a ATOT
VCTOYHMK U €r0 MHTEPIPETALHIO. B mocnepeBoNOMOHHBIE T0/1bI OH ITPUIIOKUI MHOTO YCUIIUH K
COXpaHEHHIO apXWBOM B BureOckoi rybepHHH, HAa TEPPUTOPHM KOTOPOH Ijia BoiHa. Tex, KTo
CTPOMJI «CYACTIUBOE OOLIECTBO KOMMYHUCTHYECKOrO OyayIiero», Majo HHTepecoBala
«MaKynaTypa», pa3Be u4To o0OpOTHasl CTOpOHa Oymar, MPUTOAHAS JJIsl MMCAHUS MMPOTOKOJIOB U
MIOCTaHOBJICHUH. JIOKyMEHTBI MHOTMX COBETCKUX YUPEXKICHHUI NOCIEPEBOIIOINOHHOTO BpEMEHN
HamMcaHbl HA 00OpOTaxX JOKYMEHTOB JIOPEBONIOIMOHHBIX JieT. lleHa cTapbix Oymar B 3THX
yCIOBUSAX ObljIa MOHSTHA TOJIBKO CHEHMaluCTaM C MpUHIMNHUAIbHOW mo3unuen. M pabora c
apxXuBaMM ObLIa OOJNBIINM MPAKTUYECKUM JIEJIOM YYEHOTO.

bpexro Bcerma 3aHuUMaincs MPaKTHYECKOM pabOTOM CO  CBOWCTBEHHOM €My
o0cTosITeNnsHOCThIO. OH MHTEPECOBAJICS OMBITOM COOMPATENbCKON (OMOMUOTEYHON M MYy3EHHOMN)
NesATeTLHOCTH B BuTeOCKO# ry0epHUN, HCTOPUYECKU CBs3aBIiei ObiBIIyro [lomorkyto 3emitto u
Jlatranuro.

HyXHO OTMETHTBH, UTO B OLIEHKAX HAy4YHOM M MPAKTHYECKOM AesTeIbHOCTH bojecnaBa
Bpexro Bcerma ObuUTH U CErOHSI MPUCYTCTBYIOT M3BECTHBIC mTammnbl. OH CBOOOJHO BIajelN
HECKOJIbKUMH SI3bIKaMHU, [HMCaJ Ha JIATHIIICKOM, JIATTaJIbCKOM, ITOJILCKOM, OEJIOPYCCKOM, PYCCKOM
SI3pIKaX W €IIe Ha HECKOJBbKUX S3BIKaX OOBSICHSIICA, HO B TOCIEPEBOIIOIMOHHOM Butebcke
CUMTAJICS TOJsIKOM, mpuexaB B JlarBuio m3 BureOcka B 1925 r., oH OBLI Ha3BaH «PYCCKUM»
YUEHBIM U MPENoaBai B y4eOHOM 3aBe/IEHUH, HOCHBIIIEM HAa3BAaHUE «PYCCKOTO YHHBEPCUTETA.
CotpynHuyas ¢ JIaTTalbCKUMM KYJIbTYPHBIMU OpraHu3anusMu B JlayraBnuiice, OH n3ydan CBA3U
Jlatranmuu ¢ Ilonoukoi 3emieit U 3TUM ciaenan 0ojiee MOHATHBIMH TPOIECCH (POPMHUPOBAHUS
6enopycckoro 3THoca. OH YCHENIHO IMOKa3ajl, YTO MOJIMHHAs HCTOPUS Topa3fo CIOXKHee U
MHOTOTpaHHee, YeM Jito0asi MoJUTHIeCKast U ujeojorndyeckas cxema. Hepeako mogo0HbIe cxeMbl
CTPOATCS Ha MOJMEHE MOHATHUH.

bonecna bpexro HeCOMHEHHO OBUT YYEHBIM EBPOIEHCKOTO YPOBHS C OONIMPHBIMH
npoecCHOHANFHBIMA ~ KOHTAaKTaMH, HO TEMaTHKa ero HaydyHBIX TPYAOB CBsI3aHA C
pernoHanucTUko. st Bcex Tex, KOMy MPUXOAUTCS oOpamaThes K ucropuu Jlarranuu, BasKHbI
€ro HENPEB3SThIE, B3BELICHHBIE OLIEHKH HCTOPUYECKOTO MaTepHaa.

BriBoabI

VYpoxenern Jlarranuu, BeIxoael U3 Hanbojee MacCOBOW KPECThSIHCKOM YacTh ee HaCeICHHS
C KaTOJIMYECKUMHM KOpHAMH, bornecnaB bpexro oco3HaBalm CI0XHOCTh ATHOHAIIMOHAIBHOM,
KyJIbTYpHOM, MOJUTUYECKONM HCTOPUU peruoHa. B wucciienoBaHUsX, MOCBSIICHHBIX HCTOPUU
CBOEr0 HAapoJia, OKA3aBIIETOCS Ha MYyTAX IMEPECECUCHHH HHTEPECOB 0OJiee CHIIBHBIX COCENCH,
YUEHBIH Jan TIyOOKYIO OIICHKY SIBJICHHSIM, OCHOBAHHYIO Ha WCIIOJIb30BAHHH HMCTOYHUKOB.
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OxkaszaBmMCh BHE IMOJMTUYECKUX TPYNIHUPOBOK, B YCIOBUAX YacCTOM CMEHBI HICOJIOTHYECKOU
KOHBIOHKTYpPHI, bpexxro BeipaboTan nmpodeccroHalbHbIe IOX0bI, KOTOPBIE OBLIIH 00YCIOBIEHBI
HUCTOPUYECKUM MAaTEPUATIOM.

VY4eHblii eBpONEeHCKOro ypoBHS, OH BBIBEJ PErHOHATUCTUKY Ha MO3UIIMU 00IIeeBPOTIEHCKOM
HAay4yHOM MBICIH, CBsI3aB H3y4eHUE MCTOpUM JlaTraimm ¢ BHYIIMTEIBHBIM MACCHBOM
apX€eOoJIOTUYECKUX U HCTOPUYECKUX MAMSITHHUKOB, IOJIUTHYECKON U KYyJIbTYpHOW >KM3HBIO
COCEIHUX HaponoB. HempenB3sATOCTh OLEHOK YYEHOTO CBSI3aHA, IPEXKIE BCEro, ¢ TEMHU
NPUHIUIIAMH, Ha KOTOPBIX OCHOBaHa ero pabora ¢ ucToyHHKamMH. OLIEHKH €ro JIMYHOCTU
IIOCTENIEHHO M30aBISAIOTCS OT MPEB3ATHIX HAEOJOTMUYECKUX IITAMIIOB, YTO MO3BOJIAET CAEIATh
TPyAbl HMCTOpUKA AaKTyaJIbHBIMM I COBPEMEHHOM HAy4yHOM MBICIH. Y4acTHE €ro B
HallMOHAJIBHBIX MNPOrpaMMax, B JIATIAJIbCKUX, OEOPYCCKUX, MOJIBCKHUX, JIMTOBCKMX Hay4HBIX,
HAayYHO-TIOMYJISIPHBIX, JIMTEPAaTYpHBIX U3JAHUSAX, SBISETCS CBHUJETEIILCTBOM HE  €ro
OTPaHUYEHHOCTH B KYJIbTYPHOM, PEIINTHO3HOM WJIN IOJIUTHYECKOM CMBICIIE, HO JEMOHCTPUPYET
LIMPOTY U HEMOAEIBHOCTD B3IJIS10B Ha KYJIBTYPY CBOEI0 HApO/1a B CBA3H C KYJIbTYPHOU KU3HBIO
OJIMDKANIINIX COCENMEN.

Summary

The historian and archivist Bolestaw Brezhgo (1887-1967) is one of the outstanding scientists who links
Belarus and Latvia, Vitebsk and Latgale in his biography. The 130" anniversary of the scientist's birthday is celebrated
this year. The activities of Brezhgo are highly appreciated by specialists in Belarus and Latvia. During the lifetime of
the scientist stereotypes predominated in the evaluation of his activity.

The article shows the evolution of changes in the assessment of the personality of the historian Bolestaw
Brezhg6. He retained the principled positions of an objective scientist throughout his biography, despite the change
in political and ideological attitudes. His active scientific work took place in the conditions of changing political
regimes and doctrines for about 40 years, first in Belarus, and then in Latvia. The position of the scientist can be
presented apolitical, but he repeatedly tried to cooperate in the cultural and scientific programs of national
organizations throughout this time.

Brezhgd witnessed and participated in the complex process of the formation of the Latvian statehood and the
Latgalian national movement. He did not refuse proposals to publish his works. His objectivity was based on the
rejection of the way to use the results of his own research for conjunctural, political purposes. Bolestaw Brezhgd
proceeded from the idea that historical material should form problems. It is necessary to raise questions that follow
from this material. He did not try to analyze the material for uncharacteristic problems.

Brezhgd watched of revolutionary changes in the Russian Empire, the formation of the Bolshevik state, the
deployment of the policy of Belarusianization in the 1920s in Soviet Belarus, the complicated process of the formation
of the Latvian statehood and the Latgalian national movement. The young European state, Latvia at an early stage of
its history provided for the national minorities great opportunities for the development of their culture and education.
Then, however, a change in cultural paradigms followed in connection with the political changes. For the 1940s. in
Latvia three times there was a change of power. In the conditions of frequent changes of cultural paradigms, Brezhgd
developed in his research such methodological principles that were not based on political attitudes, but were dictated
by the specifics of the historical material itself.

He did not refuse the tempting offers to publish his works, but his objectivity as a historian was based on the
rejection of attempts to use the results of his own research for opportunistic, political purposes. He proceeded from
the fact that the historical material itself should form the problems, those questions that the historian poses. He did not
try to approach the material with questions unusual for the era.

Brezhgd always engaged in practical work with his characteristic detail. He was interested in the experience of
collecting (library and museum) activities in the Vitebsk province, which historically linked the former Polotsk land
and Latgale.

It should be noted that in the assessments of the scientific and practical activities of Bolestaw Brezhgo, there
have always been well-known clichés today.

Kopsavilkums. Saja raksta tiek véertéta zinatnieka Boleslava Brezgo (1887-1957) nostaja par Latgales
zemnieku véstures interpretdciju, objektivi pétot dokumentus. Pateicoties dokumentdro avotu ripigai izpétei, vina
vesturiskie arhivu péetijumi vél arvien ir zinatniskas intereses loka. 2017. gada tika atziméti 130 gadi kops véesturnieka
dzimsSanas.
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Abstract. The cultural heritage of a museum, regardless of that museum’s size, is unique and richly deserves
to become known to the public in general and the student community in particular. The purpose of the present
publication is to showcase ““27 Great Artists’ Books,”” which is but one of the many treasures of the Tériade Collection
housed in the Stratis Eleftheriadis Museum—-Library in Mytilini, the capital of the island of Lesvos, Greece. More
specifically, it seeks to promote the art videos which were designed and created on that seminal segment of the Tériade
Collection within the framework of the European Program Comenius Regio Partnership ARCA.DIA.logue (2013-15).
What is more, those art videos constitute the foundation of the present proposal which discusses a didactic approach
addressed to European Secondary Education students. That approach comprises three stages and is indicative only:
teachers may give it the shape that best serves the needs of their classes under their tutelage.

Keywords: TERIADE's Great Artists' Books, educational proposals, video, Comenius Regio Partnership
ARCA.DIA.logue European Program.

Introduction

The integration of field trips and visits to museums, theme parks, and other extracurricular
frameworks into a school year’s syllabus improves the students’ cognitive skills and hones their
critical thinking process. Be that as it may, such field trips and visits, however desirable, are not
always feasible. For instance, distance and monetary constraints make it extremely difficult for
students living in one country to become familiar with the cultural heritage displayed in museums
of other countries. In light of such considerations, various other methods of distance learning were
devised, to allow students to become acquainted with the treasures of museums in countries other
than the students’ own (see for example Cahill & Kuhn & Schmoll & Pompe & Quintana, 2010).

The aim of this work is to create pedagogical material (educational videos) for secondary
schools and to showcase “27 Great Artists’ Books,” which is one of the many treasures of the
Teriade Collection housed in the Stratis Eleftheriadis Museum-Library in Mytilini, the capital of
the island of Lesvos, Greece. The methodology was developed within the framework of the
European Program Comenius Regio Partnership ARCA.DIA.logue (2013-15): “our path to
awareness of our cultural, regional and historical heritage”. This proposal seeks to promote the art
videos which were designed and created on that seminal segment of the Tériade Collection.
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A secondary aim is to give the instructional guidelines to be able to process the rare material
that is filmed in these videos. Finally, it provides a basis for study through the project on the basis
of the themes of the European program.

The program was implemented by the 1% Athens Directorate for Secondary Education
(A’ Athens DI.D.E.), Attica, Greece, in tandem with the Puglia Regional Education Office (Ufficio
Scolastico Regionale per la Puglia), Italy. The impetus for this particular video production was
provided by a temporary exhibition housed at the Byzantine and Christian Museum, Athens, June
19, 2013 to January 12, 2014. The theme was “27 Great Artists’ Books”. It entailed the great
artists’ books under the umbrella of the Teriade Collection and became part of the program’s
actions. The permanent home of the Tériade Collection is the Stratis Eleftheriadis (Tériade)
Museum-Library on the island of Lesvos (Mytilini), Greece [3]. The videos produced are freely
accessible online. They have subtitles in English and have been posted on the program’s website
[2]. With a view to familiarizing European Secondary Education students with Tériade and his
lifelong work, the same website offers an inquiry—oriented lesson in Greek in the format of a
WebQuest.

Aim

“Museum experiences are immersive, enabling pupils to achieve what Csikszentmihalyi
calls a “state of flow.” This is characterized by an absorption in the task at hand, and a ‘spontaneous,
almost automatic’ response from the pupil, who is motivated to take part. Achieving this ‘state of
flow’ can result in a beneficial and intense learning experience” (Watson & Dodd & Jones, 2007:
74). Consequently, within its framework, the present proposal offers the premise that, an
approach — to the videos produced for the purposes of the program — which is carefully designed
and makes use of the new technologies may succeed in bringing the Museum closer to Secondary
Education students and create that ‘state of flow’. More specifically, such an approach may provide
an opportunity to:

1.  Present the overall work of Stratis Eleftheriadis (Tériade) and, in particular, the

Collection “27 Great Artists’ Books”. By means of the distance learning process, such
a presentation will familiarize students with the art treasures housed at the Stratis
Eleftheriadis Museum~—Library on the island of Lesvos (Mytilini), Greece.

2. Study in an interdisciplinary manner significant themes such as: (a) “Art and Eros”
through the work of Laurens, Chagall, and Matisse who uses the lithographic technique
to present the Collection “Poémes” by Charles d' Orleans and create the illustrations;
(b) “Art and the City” through the work of Léger and Giacometti; (c) “Art and the
Circus” through the work of Rouault, Léger, and Chagall; and (d) “Art and Memory”
through the work of Bonnard and Miro.

Become familiar with the Modern Art masterpieces of pre—eminent painters.

Employ the videos as an indispensable teaching aid when organizing cultural actions

targeting Secondary Education throughout Europe.

5. Use the videos as the foundation for research projects carried out by high school
students since all videos feature subtitles in English.

hw

Materials and Methods

“Museums now operate across three spheres: their physical site; online (via websites and
user—generated social media); and the realm of mobile phones. Museums will always have physical
sites — collections are fundamental to their very being. However, all trends point to the growing
use of the web and social media in communicating, networking, building community and sourcing
information” (Kelly, 2011: 3). Cell phones have also begun playing an increasingly important role
in discovering the art treasures housed in museums (see for example Burnette & al, 2011). Equally
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important is the role played by Web 2.0 which is paving the way towards bringing high school
students closer to the cultural heritage masterpieces displayed in museums.

The ARCA.DIA.logue European Program did not initially have the relationship between
Museum and School as its key goal. That action evolved parallel to the one that entailed production
of the videos as first—time material to be used during the program’s intergenerational actions. The
videos produced for the needs of the program [1] are an exceptional audiovisual source of intense
motivation for high school students to become familiar with Stratis Eleftheriadis (Tériade), the
Tériade Museum-Library, Tériade’s publishing activities and, more importantly, the Collection
“27 Great Artists’ Books” which was temporarily housed at the Byzantine and Christian Museum,
Athens, June 19, 2013 to January 12, 2014. Moreover, the videos cultivate skills in focusing,
observation, and emotional involvement. They also bring to surface and breathe life into iconic
personalities such as Stratis Eleftheriadis—Tériade and even contemporary painters students may
be unfamiliar with. In other words, they contribute significantly to forging an inviting, learning
environment.

As stated earlier, through those videos, which are readily accessible online, we submit an
educational proposal which (a) offers glimpses into the work of eminent Greek publisher Stratis
Eleftheriadis—Tériade; and (b) embraces a considerable range of Modern Art painting genres.

Each one of the two actions above foresees six teaching hours broken down as follows:
one to two hours to introduce the theme and arrive at a semi-structured dialogue;
one to two hours to process the theme;
one to two hours to recap and self-evaluate; and

— one to two hours to present student assignments.

Should they wish to do so, teachers may increase or decrease the number of teaching hours
devoted to similar actions, depending on how the students respond to those actions and the time
restrictions each individual class has. Each class separates into groups and the entire educational
approach is based on teamwork strategy. The designated groups first watch the video and then
study the material(s) recommended.

The semi-structured dialogue with the students occurs during the early stage of their
introduction to “27 Great Artists' Books” on the videos they have watched with regard to Stratis
Eleftheriadis and his work as presented in each video. The dialogue may focus on questions such
as the following ones:

—  What impressed you the most in the videos you’ve watched and why?

— Does the work of Stratis Eleftheriadis remain current? Justify your view.

—  Which are the basic projects of the publishing activities undertaken by Stratis

Eleftheriadis—Tériade?

—  Which time period do they regard?

— Do you know the meaning of the phrase “Modern Art”?

— Do you know which painters represent that time period in Art?

— In your opinion, where do painters draw inspiration from?

—  Which are the ways artists can use to display their work?

- In your opinion, how important is the task of publishing works of art? Justify your

view.

Researching the action online comes to complete the students’ task. Research is a vital
component of the action as it will be guided and will probe into Tériade’s publishing work; Modern
Art movements in painting; the key characteristics of the painters who contributed to this particular
Collection; and the techniques the painters used. The students’ research task will be greatly assisted
by the storyline under the title “Tériade” found in TimeRime, an open—source web application [2].
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During the research process, it would be helpful for students to familiarize themselves with the
Stratis Eleftheriadis Museum-Library [3]; and continue the semi-structured dialogue along the
lines of the following questions:

—  What impressed you in the videos you watched? Why?

—  Which one of the Collection’s books drew your attention? Why?

—  Who was the artist that impressed you the most? Why?

- If you were asked to paint/sketch a theme, motif, or drawing from the ones you saw in

the videos, which one would you choose?

During the second stage of familiarization with the actions, students are divided into groups.
The task of each student group is to turn its attention to the artists who contributed to the Tériade
book. Each group then chooses to elaborate on one of the following thematic segments:

Group 1: Artists who collaborated with the publishing house of Tériade.

Group 2: Art movements as expressed in Tériade’s “27 Great Artists' Books” Collection.

Group 3: Themed tributes within Tériade’s “27 Great Artists' Books” Collection such as the
one to Eros, the City, Memory, the Circus, and more. Depending on the themed tributes the teacher
wishes to focus on, Group 3 can break down into sub—groups.

Group 4: Techniques and Genres.

Using the free web application Padlet at www.padlet.com (formerly WallWisher) or Linoit
at www.linoit.com, students can turn the product of their work into an online, virtual bulletin board
where they can display information. Subsequently, there will be four bulletin boards, each handling
one of the following themes, respectively: (a) Artists in the Collection; (b) Art Movements; (c)
Themed Tributes; and (d) Techniques and Genres. All four bulletin boards will be available online
for further pedagogical purposes.

Student and group assignments may be presented during the actions’ third stage. The results
yielded by each group are announced in the presence of the entire class. Assignments will be
evaluated on the basis of the assessment rubric recommended by the teacher. At this point, it is
important to note that students designing presentation of their assignments should take advantage
of Presentation, a Web 2.0 tool, or of any other Web 2.0 applications they prefer. They may also
like to take advantage of other digital tools such as: (a) TimeRime to create timelines; (b)
ZooBurst, a digital storytelling tool, to create pop—up books; (c) Hot Potatoes shareware to make
self-test exercises; and (d) Voki to create their own talking characters (avatars) with a view to
furthering student knowledge and experience of art themes through the use new technologies.

Results

On completion of the proposed educational action through distance learning and based on

the art videos discussed earlier, students will be in a position to:

—  collaborate in order to gather information, come to conclusions, and, through
teamwork, create audiovisual material extracted from the wealth located in the
museums of a country such as Greece;

—  become familiar with the treasures housed at the Stratis Eleftheriadis Museum-Library
on the island of Lesvos (Mytilini), Greece;

- become acquainted with Europe’s prominent contemporary artists hailed as the most
influential ones in matters of Modern Art;

- learn to recognize the works of art contributed by painters to the Tériade Collection;

— learn to distinguish between various forms of Modern Art;

- study art techniques;

- design audiovisual materials through the use of the new technologies;
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—  convey events, thoughts, and feelings and even draw conclusions on the basis of
Contemporary Art forms;

— present and justify their artistic and overall choices in public.

In essence, we acknowledge that an action such as the proposed one will be salient to the
view that “working with museum collections and learning in active ways in rich and evocative
environments were motivating for the pupils” (Hooper—Greenhill & Dodd & O’Riain & Clarke &
Selfridge, 2002: 7). This innovative educational proposal has been a product of an European
program and is devoted to developing and strengthening the education role of non-formal
education spaces and institutions such as museums and also to engage teachers and pupils in
learning experiences, to enhance their curiosity and interest on their objects and collections.

Kopsavilkums. Saja raksta tiek piedavata izglitibas programma ar makslas videoklipiem, ko veidoja un
uznéma Eiropas programmas projekza “Comenius Regio Partnership ARCA.DIA.logue” (2013-2015).
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REZEKNES SENO LATGALU CENTRA MUSDIENU VEIDOLS
Modern Appearance of Rezekne’s Ancient Latgalian Centre

Silvija Ozola
Rigas Tehniska universitate, e—pasts: ozola.silvija@inbox.lv

Abstract. Due to interaction of nature and human activities in regional cities of Latvia a qualitative
architectonic space was created over the centuries, which manifests the local inhabitants’ attitude towards art and
architecture, and which during the long development process has obtained a characteristic language — a system of
relations between well-known signs and symbols for reflection of the deepest nature of creative expression. Looking
for harmony in the interaction of the new and historical building through movement, development and contradictions,
the dialectics of the architectonic forms is clearly shown. In Latgale the harmony of nature and building encourages
you to look for artistically innovative solutions for enrichment of cultural environment. In the centre of Rézekne beside
the Latgalian hillfort, the building complex of the Eastern Latvian Creative Service Centre ““Zeimujs” was built. Roof
forms of the lower construction volume are adapted to the hillfort’s relief, but its buildings contrast with surrounding
houses, which remind you of sculptures, whose silhouettes are legible on the background of the landscape and sky.
The plastic construction of the construction site is clearly revealed in the playful lights of the spatial structure,
heterogeneity and dynamics, providing a semantic message to all of us.

Topicality of the theme: cities in the Baltic lands developed not only as centres, where values of culture and
art were collated, which describe the human being’s higher ideals and confirm the former generations’ achievements
in the environment creation, but also their planning and architecture include information on lots of important
processes in the past. In the market economy conditions territories of urban historical building are exposed to the
impact of development suggestions and new buildings do not always integrate successfully in the architectonically
spatial environment created through lots of centuries. Insufficient awareness of culture-historical values affects the
quality requirements, thus the research on ancient urban building and planning, preservation of values, also
promotion of best practices becomes topical.

Goal of the paper: observing objects in nature, applying photo fixations and graphical materials, analyse the
correlation of Rezekne’s ancient and modern architecture, impact of solutions of the earlier ages on the modern urban
planning and architectural development.

Theoretical research methods: the comparative method is the main one in the research, which gives an
opportunity to obtain general and particular conclusions. The logical method or analogous conclusion has also been
applied.

Keywords: landscape, harmony, urban environment, regional architecture, semantic message.

levads

Latvija daudzu gadsimtu gaita ir izveidojusies dabas un arhitektonisku formu bagata lauku
ainava un pils€tvide, saistita ar kultiiras vertibam un tradicijam. lev€rojamais latvieSu arhitekts,
profesors Eizens Laube (1880-1967), kura profesionala erudicija un zinasanas arhitektiiras teorija
spilgti izpaudas pilsétbuvnieciba, 20. gadsimta trisdesmitajos gados rakstija: “Ja Latvijas
arhitekttirai lausim veidoties bez vadosa, kritiz€josa prata lidzdarbibas, tad iegiitais rezultats nebiis
pilnigs: truks svarigas dvéseles funkcijas atbalsts. Arhitektiira, kas atspogulo vinas veidotaju
nepilnigu dveseles darbibu, nevar biit modernas un kulturalas Latvijas cieniga. Arhitekttras
tradicijas ir jarada. Sajiita vien bez prata un pargjo dveseles sp&ju lidzdarbibas var Latvijas
arhitekttiru viegli novirzit uz nepareiziem celiem un paradit vinas seju nepareizi izkoptu. Latvijas
celtnu satura biitu iekompon&jami latvieSu makslai savdabigi un raksturigi elementi, tadéel
iesp&jami dzili un vispusigi ir jaiepazist Latvijas butiba. Arhitektiira jaatbalsojas Latvijas biitibai,
tade] nav pielaujams Latvija biivét tadas celtnes, kas raksturo citu valstu ipatnibas. Apbuvei
jaraksturojas ar iederibu Latvijas savdabigaja fiziskaja un garigaja apkartné (vide). Pilnigi apzinati
un meérktiecigi jarod Latvijas biitibai raksturiga un piemérota arhitekttira. Latviska skaistuma
realizacijai ir bezgaligi daudz un asi pretrunigu izteiksmes formu: nav un nevar but kada viena
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vieniga latviska skaistuma definicija, kas izskaidrotu latvisko skaistumu viena teikuma. Latviskais
skaistums realiz&jas visdazadak — péc visadiem likumiem visdazadakos apstaklos — to var uztvert
un definét dazadi. Ir japéta Latvijas fiziska un gariga apkartne, jastudé Latvijas zeme un vinas
bagatibas, dabas, etnografisko regionu savdabiba: jaiepazistas ar viet§jam tautibam, pieverSot
vislielako uzmanibu galvenajai tautai — latvieSiem, jaizprot Latvijas valsts politiska, saimnieciska
un gariga dzive, §1s dzives Ipatngjais ritums — kads ir iedzivotaju vairakuma — latvju tautas raksturs
un kultiiras ideals, kadi ir jaunas valsts mérki. Japeta, kada bija sena vesturiska Latvija un kada ir
jaunas Latvijas vésture. JapieverSas vietgjas arhitekttiras, makslas un literaturas studijam. Jastude
vietgjie tradicionalas celtniecibas pan€mieni, vietgjais, celtnieciba noderigais un pielietotais
materials. Jaiepazistas ar musu pilsétu, miestu un lauku celtniecibas Tpatnibam salidzinajuma ar
to, ko redzam citas zemés un valstis, lai ieglitu atzinas, kas laus dzilak izprast Latvijas biitibu
(Laube, 1960).”

Latviskums ir cieSi saistits ar latvju zemi, kas priec€ ar mezu mierinosSo skaistumu, koku
zalojoSo dailumu, puku smarzojoSo krasnumu. Latvijas lauku ainava miusdienas notiek
ekologiskas, strukturalas un funkcionalas izmainas, tad€] vizuala téla izveidei €kam Latvijas
mazpils€tas un laukos mekl&jami risinajumi, kas saknojas vesturiskaja biivnieciba.

Misu dzivesvide notiek telpisko formu mijiedarbe, vide pakapeniski kliist komplicétaka un
daudzveidigaka. Arhitektiras formu savstarpgja sasaiste liek aizvien biezak uztvertas informacijas
analizé lietot lielakus simbolus. Telpiska vidé semantiska jeb jédzieniska atklasme notiek
neatkarigi no miisu gribas, piedaloties dazadu pakapju un struktiiru elementiem (Strautmanis,
1977: 25-27). Latvijas dabas ainavas krasu un formu bagatiba un pilsétvides arhitektiiras formu
daudzveidiba pauz semantisku veéstijumu (skat. 1. att.).

1. attéls. Latgales pauguraind reljefa 2. attéls. Rezeknes ainava skatd no augsas uz pilskalnu un

ainava ar koku grupam un Sivera ezeru. Austrumlatvijas radosa pakalpojumu centra
20. gadsimta 20. gadi (Latgale). ., Zeimuls™ kompleksu.
Foto autors nav zinams. (https://staticl.squarespace.com/static/5393686de4b0abeff

7807940/53938584e4h0fc0456d67476/542b0e29e
4b008ddfdb37acf/1423748106610/?format=1000w).

Viens no trilkumiem modernaja arhitektiira ir semantiskas nozimes nenovéertésana, kas
neizb&gami pieskir apbiivei amorfu raksturu, rada niveléSanos, telpiskas savdabibas zaudéSanu.
Akcentgjot semantikas nozimi, paveras jaunas iesp&jas arhitektiiru garigi bagatinat. Atdzivinot
vesturisko pieredzi, izteiksmes lidzeklu arsenala tiek ieklauts viss bagatais arhitektiiras formu un
tradicionalo celtniecibas panémienu mantojums — nevis ka nemainigs kanonu klasts, bet gan ka
impulss visdazadakajiem radoSajiem mekl&jumiem, lai akcent€tu celtnes piederibu, tas iekS€jo
butibu un vietu pilséta. Arhitektiira, nezaudgjot savu laikmetigo bitibu, tad iegtst citu laika
dimensiju un telpas parliecigumu. Semantiska precizitate ir cel$, kas ved uz noteiktu idejas un
domu piesatinatu telpisko vidi (skat. 2. att.) (Strautmanis, 1992: 11-12). Latgales garigas atmodas
sakumi saistiti ar Rézekni, kur 1917. gada 26. — 27. aprili Pirmaja Latgales latvieSsu kongresa
(Rezekne, 1938: 252) noléma, ka latgalieSiem jaapvienojas ar paréjo novadu latvieSiem.

Darba mérkis: apsekojot objektus daba, izmantojot fotofiksacijas un grafiskos materialus,
analizét Rézeknes senas un modernas arhitektiiras mijiedarbi, agrako laikmetu risinajumu ietekmi
uz misdienu pils€tas planojumu un arhitektiiras attistibu.
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Temas aktualitate: pils€tas baltu zemes vesturiski attistijas ne tikai ka centri, kur apkopoja
kultiiras un makslas vertibas, kas raksturo cilvéka augstakos idealus un apliecina ieprieksgjo
paaudzu parstavju sasniegumus vides veidosana, bet to planojums un arhitektiira ietver informaciju
par daudziem nozimigiem procesiem pagatn€. Tirgus ekonomikas apstaklos pilsétu vesturiskas
apbives teritorijas tiek paklautas attistibas priekSlikumu ietekmei un jaunbiives ne vienmér
veiksmigi iesaistas daudzu gadsimtu gaita raditaja arhitektoniski telpiskaja vide. Kultiirvésturisko
vertibu nepietiekama izpratne ietekmé kvalitates prasibas, tadel aktuala kliist pilsétu senas apbtives
un planojuma izzinaSana, vértibu saglabasana, ka ar1 veiksmes stastu popularizéSana.

Teoretiskas izp€tes metodes: petijuma noteicosa ir salidzino$a metode, kas dod iesp&ju iegiit
visparinoSus un konkrétus secinajumus. Lietota ar logiska metode jeb analogijas slédziens.

Rézeknes planojuma izveide un pilnveide 19. gadsimta

Latgales augstienes ziemelu nogazé Rézeknes (Kovsu) ezera apkaimé apmetne pie cietoksSna
1773. gada ieguva pilsétas tiesibas, tacu 19. gs. sakuma R&zekne vl bija neliels miestins ar
apméram 300 majam pilskalna pakaj€, kur, apmetot nelielu loku, tek R&zeknes upe. Divas
treSdalas no Rézeknes iedzivotajiem bija ebreji, kuriem saskana ar ta laika likumiem atlava dzivot
tikai pilsétas. Vitebskas gubernas valdes mérnieks A. Mozalovskis, lai vecticibniekus izmitinatu
skirti no ebrejiem, kuri dzivoja pie tirgus, 1835. gada izstradaja Rézeknes generalplanu, kuru cara
valdiba 1836. gada 24. aprili apstiprindja. Augstiené uz ziemeliem no pilsétas abas pus€s
Péterburgas—VarSavas Sosejai (tagad AtbrivoSanas aleja), kuru atklaja 1836. gada, paredzgja
kristieSiem mitnes regulara planojuma taisnstiira kvartalos un ieceréja Augspilsétas centra uzcelt
sabiedriskas €kas, ka ar1 Vissvétakas Dievdzemdétajas piedzimSanas pareizticigo baznicu.
Projekta iesp&jami drizaku 1stenoSanu un apbiives veidosanu dikt&ja, iesp&jams, nevis ekonomiska
nepiecieSamiba, bet gan pareizticigo baznicas spéciga ietekme uz viet€jiem iedzivotajiem un
politiski ideologiskie apsvérumi (Krastins, 1992: 42). Jaunaja centra ar galveno fasadi pret Soseju
1840. gada uzcela pareizticigo baznicu.

R&zekni 1846. gada apmeklgja imperators Nikolajs I, kur§ uzskatija, ka pils€tai celtniecibas
zina nepieciesams dot ,,pienacigu izskatu” un jau 1846. gada 24. augusta apstiprinaja ,,Nolikumu
par Rézeknes pilsétas izbtivi”. Izveidoja pasu ,,R&zeknes pilsétas izblives komiteju”, kura ietilpa
viet§jas muizniecibas parstavis, pils€tas galva, policijmeistars un viens no satiksmes celu
parvaldes inzenierkorpusa oficieris, konkr&ti — inzenierkapteinis Smits. Komitejai uzdeva riipéties,
lai pils€tu izbiivetu saskana ar apstiprinato planu un visas €kas uzceltu atbilstosi dotajam fasadém,
izturigi un pareizi, un kalpotu pilsétas dailumam, lai €kas, pagalmi, Zogi, tilti, iebrauktuves,
laukumi, ielas, ietves, pilsétas darzi un pargjie labiekartojuma elementi pastavigi biitu uzturéti
kartiba. Pils€tas jaunas dalas izblive galvenokart attiecas uz 19. gadsimta otro pusi. Komitejai
uzsakot darbu, tas loceklis kapteinis Komarovskis izstradaja jaunu pilsétas generalplanu, detalizéti
izstradajot apbiives planojumu ap centralo laukumu, paredzot vietu tiesas iestadem, veikaliniem
un citam biivém. Teritorija starp pilsdrupam un upiti iecer&ja ierikot publisku darzu. Jauno planu
valdiba 1847. gada novembrT apstiprinaja. Jaunaja pilsétas dala ebrejiem dzivot aizliedza, bet vini
tur drikst€ja celt €kas un tas izirét. Kops 1851. gada ar1 ebrejiem atlava dzivot savas €kas, iznemot
laukuma ap pareizticigo baznicu. Rezekné ik gadu uzcéla ne vairak ka 4 [idz 5 dzivojamas majas.
Saimniecisko rosibu veicinaja Peterburgas—VarSavas dzelzcela Iinija, kuru atklaja 1860. gada, kad
komiteju likvidgja. Dzelzcela stacijas €ku uzcela 1861. gada. Pilsétas generalplans nozimi zaudgja,
un lekslietu ministrija 1872. gada atlava ar dzivojamam €kam dalgji apbiivét publiskajam darzam
paredzeto teritoriju, tau pavél&ja projektejama kvartala saglabat caurbrauktuvi gar upi (Krastins,
1992: 44-45). Latgales un Darzu ielu krustojuma no sarkaniem kiegeliem uzcéla Ergla aptiecku
(1882), kas nosaukumu ieguva gan varena putna gudribas dél, gan ar1 atbilstosi Krievijas impgrijas
heraldikai (Keivisa, 2015: 145). Rézekné no sarkaniem kiegeliem uzcéla ari Vissvétaka Jeézus sirds
Romas katolu baznicu (1893 (dazos avotos 1888)-1902, kops 2005. gada ir katedrale; buivinz.
Florians Viganovskis), kuru 1904. gada iesvétija. Krievijas un Rietumeiropas pilsétas 19. gadsimta
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otraja pusé satiksmei nozimigakas ielas uzsvéra ar Holandes liepu vai zirgkastanu stadijumiem.
Alejas iesaistija pilsetas telpiska veidola, planojuma strukttiras un apstadijumu sist€mas veidosana,
funkcionali nozimigu teritoriju savienoSanai, pilsétas planojuma kompozicijas radiSanai. R€zekné
greznakos namus cé€la Nikolaja iela (tagad AtbrivoSanas aleja), un tas pilsétbuivniecisko nozimi
uzsvéra koku stadijumi.

Jauna apbiive Rézekné pakapeniski un stihiski saka izplesties aiz generalplana noraditajam
robezam. Gubernas mérnieks Svirskis 1901. gada izstradaja jaunu generalplanu, paplaSinot
apbiives arealu un saglabajot AugSpilstas regulari taisnstiraino planojuma sistému (Krastins,
1992: 45). Péc Ventspils—Ribinskas dzelzcela atklasanas 1904. gada Rézekne kluva par nozimigu
dzelzcela mezglu ar divam stacijam, un pilséta izveérsa biivniecibu: Atbrivosanas aleja 94 pie
krustojuma ar Skrindu ielu sarkano kiegelu €ka (1911) darbojas apgada Dorbs un Zineiba
tipografija, bet blakus nama Atbrivosanas aleja 92, kas celta no Timuzu kiegelu cepli raZotajiem
sarkanajiem kiegeliem, dzivoja ebreju izcelsmes krievu rakstnieks, Aleksandra Puskina dailrades
pétnieks Jurijs Tinanovs (1894-1943). Pirmas ebreju krajaizdevumu sabiedribas €ka Kraslavas
iela 6 darbojas ebreju banka (Keivisa, 2015: 145-146).

Uz septiniem pakalniem izveidojas Latvija septita lielaka pilséta Rézekne (latgalu: Rezne,
lidz 1893. gadam vacu: Rositten, pirms revolicijas krievu: Preorcuya, 1idz 1917. un no 1944. lidz
1945. gadam krievu: Peorcuya), kuras pilsétbiivniecibas attistiba loti skaidri parada konsekvenci
un péctecibu pienemto risinagjumu istenosana, saglabajot pils€tas centralaja dala 19. gadsimta
radito planojuma strukttru (Krastins, 1992: 45).

Latvijas Republikas iekSpolitikas un pétniecibas veicinatas izmainas
Rezeknes pilsetvide

Latvijas Republika jaunajos politiskajos apstaklos aktuala kluva 1€tu majoklu masveida
biivnieciba. Pilsétu celtnieciba izvirzija uzdevumu: atrisinat dzivokla jautajumu. Satversmes
sapulce 1920. gada 16. septembri pienéma l€émumu ,,Par agraro reformu Latvijas Republika”.
Pilsétu apbuivei ieradija jaunas zemes un kops 1920. gada valsti veicindja viengimenes dzivojamo
maju celtniecibu. Tautsaimniecibas struktiirai mainoties, izveidoja jaunus administrativos centrus
un satiksmes mezglus; 1922. gada 15. februari pienéma Latvijas Republikas Satversmi, bet
1923. gada - vispargjus noteikumus par valsts, sabiedrisko un riipniecibas €ku projektu
izstradasanu, lai Latvijas Republika nodro§inatu racionalu un planveida celtniecibas politiku.

Latvijas Universitates Arhitekttras fakultates dekans arhitekts EiZzens Laube (1880-1967)
pievérsas Latvijas vestures, materialas kultiiras un arhitektiiras pétniecibai: vasaras apceloja
Latviju, vaca materialus un tos publicgja. Aktuali kluva p&tijumi etnografija, arheologija, veésturg,
geografija, apdzivotu vietu attistiba. Gleznotajs, makslas teorétikis, publicists Ernests Brastins
(1892-1942) kopS 1922. gada katru vasaru devas ekspedicijas, arT uz Latgali, un izgatavoja
pilskalnu planus, uzmérijumus, fotografijas un aprakstus, kurus apkopoja Cetras gramatas
,Latvijas pilskalni”.

Latvijas Republikai péc 1920. gada miera liguma noslégsanas ar Padomju Krieviju loti
aktuals bija véstures macibu gramatu sagades jautajums. Latvijas vEsturi vajadzg&ja rakstit no jauna,
no atSkirigiem viedokliem un ar citiem véstures notikumu iztulkojumiem. Latvijas v&stures
maciSanai pamatskola Antons Birkerts (1876—-1971) izdeva pirmo macibu gramatu ,,Latvijas
vesture: pamatskolas kurss”. Autors 1919. gada 10. novembri rakstija: ,,Misu véstures centra tagad
jastav latvju tautai.” Gramatas atkartota izdevuma izmantoja Latvijas nacionalas vestures
dibinataja, vésturnieka, Latvijas Universitates Prof. Dr. iur. Arveda Svabes (1888-1959) darbu
,Latvju kultiras vésture” (1921) un etnografa Prof. Dr. Pétera Smita—Smitera (1869-1938)
pétijumus par zemgaliem un latvju maju. Macibu gramatas autors 1921. gada 31. marta rakstija:
,Esmu piil€jies visos laikmetos izcelt tipiski latvisko miisu vesturg, lai arvien vairak nostiprinatu
to pamatprincipu, ka misu vésture tacu ir galvena karta latvju tautas vesture.” Latvija vEstures
pétnieciba vadoSo lomu saka iepemt latvieSu vésturnieki, bet ar latvieSu arhitektu lidzdalibu
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dibinaja Latvijas Etnografisko brivdabas muzeju (1924). Arheologi veica izrakumus un petijumos
rekonstrugja krustakarotaju sagrauto Senlatvijas maztautu materialo kultiiru, celtnes, apmetnes,
identific€ja hronikas minétas vietas, miira cietokSnus un baznicas. Rezultatus apkopoja kopdarba
,Latvijas arheologija” (1926). Veéstures macibu gramatas 1926. gada izdevuma atseviska
apak$nodala ,,Aizvesture” mingja vietgjo iedzivotaju, ar1 latgalu zemes un dzivesvietas pilskalnos,
tadu apbiive netika raksturota. Svabe pétija baltu cil§u dzivesveidu.

pilsétai 1927. gada paplasinaja teritoriju, pievienojot tai dalu no Pleik$nu sadzas, Rézeknes ezeru,
abas dzelzcela stacijas, Slobodu, dalu Podgorodes un Klovu sadzas un karantinas rajonu. ,,Pilsétu
zemju likums”, kuru pienéma 1928. gada 22. marta, radija nepiecieSamibu precizi fikset pilsétu
robezas. Pielaut klidas nedrikstgja, jo trikumu izlaboSana vargja biit neiesp&jama. Latvijas
Republika 1928. gada 3. septembri pienéma ,,Noteikumus pils€tu apbiives un izblives planu
izstradasanai un izstradasanas kartibai”. Ikvienas pils€tas paSparvaldei bija jariipgjas par
generalplana izstradasanu — tas bija griits, tomér pateicigs uzdevums, jo palidzgja risinat
perspektivas attistibas un funkcionala zon&juma jautajumus. Zemkopibas ministrija izveidoja
pilsétbiivniecibas biroju. Nemot véra viet&jas Ipatnibas, ikvienai pils€tai izstradaja teritoriju
funkcionalo zon€jumu ar precizu robezu aprakstu un biivnoteikumus, kurus regulari papildinaja
un koriggja, lai regulétu apbiivi un nodrosinatu planveida pilsétbiivniecisko disciplinu. Divdesmito
un trisdesmito gadu mija izstradaja noteikumus atsevisku celtnu tipu un €ku dalu izveidojumam
un atbalstija vietgjo materialu izmantoSanu biivnieciba.

Latvijas Republika 1stenoja kultiiras un izglitibas politiku un pieskira Iidzeklus jaunu skolu,
pagastnamu, lauku arstu un ambulan¢u &ku, ka ari pienotavu un krejotavu celtniecibai.
Jaunuzbuvétajas skolu €kas un tautas namos izvietoja bibliotekas. Rézekné uzcéla 2. latvieSu
pamatskolu (1926 vai 1928; arh. Briedis), Valsts skolotaju institiitu (1927; arh. Pauls Kundzins,
1888-1983), Valsts komercskolas Cetrstavu eku (1928; arh. Indrikis Blankenburgs, 1887-1944),
Latgales tautas pili (1928-1929; arh. Pavlovs no P&terburgas), ka ari infekcijas slimnicas €ku
(1933; arh. Aleksandrs Klinklavs, 1899-1982), Sv. Trisvienibas evangeliski luterisko baznicu
(1933-1938; buvinz. Janis Cirulis). Uzkalna aiz Rézeknes upes Daugavpils—Pleskavas Sosejas
mala uzbuveja Teévu Marianu Kongregacijas Sapju Dievmates katolu baznicu (1935-1939;
iesvétita 1937, arh. Pavlovs).

Latvijas iedzivotaji ar patiesu interesi saka apcelot Latviju, lai iepazitu novadu dabu, vesturi,
pilsetas. Latvija saka public@t pils€tu vEstures aprakstus. Statistikis, publicists Margers Skujenieks
(1886-1941) pilsetu vestures apskatus ieklava izdevuma ,,Latvija: zeme un iedzivotaji” (1922,
1927), bet ekonomista, geografa, statistika Prof. Dr. oec. Jana Bokaldera (1885-1982) darbs
,,Latvijas saimnieciska geografija” (1926) bija pirmais izdevums par Latvijas geografiju. Senatnes
pétnieks Karlis Apinis gramata ,,Latvijas pilsétu vésture” (1931) apkopoja Vidzemes, Kurzemes
un Zemgales pilsétu vésturi. Zurnals ,,Senatne un maksla” iepazistinaja lasitajus ar novitatém
maksla un senatnes mantojuma izzinasana. Latvija paradijas pirmie pétijumi par sakralajam
celtném: arhitekts Artiirs Krimins (1879-1969) uzrakstija disertaciju ,,Latgales koka baznicas”,
kuru publicgja tikai 2003. gada.

Latvija péc 1934. gada 15. maija varu ieguva Ministru prezidents Dr. Karlis Ulmanis (1877-
1942). Tautas paSapzinu kapinaja nacionalisms, kas saliedg€ja laudis vienotu mérku sasniegSanai:
Kulttras fondu. Pie Ministru kabineta 1936. gada 14. janvari darbu saka Nacionalas celtniecibas
komiteja ar 1pasu padomi, sadalitu piecas komisijas: Arhitektonisko jautajumu komisiju vadija
Prof. Dr. arch. h. c. Eizens Laube, kura profesionala erudicija un zinaSanas arhitektiiras teorija
spilgti izpaudas pils€tblivnieciba, bet Pils€tu izbiives komisiju — Prof. Dr. arch. (1940) Arttrs
Kriimins, kurs rakstija: ,,Sliktas pilsétas ir nacijas launums. Neaizmirsisim, ka savas véstures celus
tagad mes sprauzam pas$i un ka nekada sveSa, nenovéliga vara mis vairs nesaista pilsétu
celtniecibas lauka.” Nacionalas celtniecibas komitejai uzdeva koordinét planveidigu celtniecibu
valsts méroga, ripéties par pieminekliem un monumentalam €kam apdzivotajas vietas, risinat
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celtniecibas finansu jautajumus, veicinat celu attistibu, aizsargat apkartgjo vidi un izkopt ainavu,
nostiprinat veicinat tautiskumu celtnieciba, izstradat priekSlikumus piemineklu aizsardzibai un
vecu celtnu nojaukSanai, veicinat biivniecibu laukos un Riga. Komiteja izveidoja komisijas
arhitekttiras, lauku un pilsétu celtniecibas, piemineklu un monumentalo biivju, ka art satiksmes
jautajumu risinasanai. Rézekné 1939. gada 8. septembri atklaja pieminekli ,,Vienoti Latvijai” jeb
»Latgales Mara” (autori: Leons Tomasickis (1904-1996) un telnieks Karlis Jansons (1896-1986),
atjaunoja t€lnieks Andrejs Jansons (1937-2006)).

Trisdesmito gadu nogalé péc “paraugplaniem” celtas €kas aizstdja individuali projektéti
nami. Pilsétas planojuma struktiiru pilnveidoja sabiedrisko objektu un dzivojamo &ku apbiives
kompleksi. Rézekn€ uzcela viesnicu (1939; arh. Stanislavs Aloizs Borbals, 1907-2000). Rindu
ekas ar izgaismotiem un labi védinamiem dzivokliem samazindja celtniecibas izmaksas un
veicinaja tipizaciju.

Rézeknes pilsétvides attistiba atjaunotaja Latvijas Republika

Atjaunotaja Latvijas Republika paSvaldibam saskana ar likumu ,,Par pasvaldibam” ir aktivi
jaiesaistas regionalaja planosana un teritoriju attistibas strat€gijas izstradge, lai ar regionalo attistibu
saistito jautajumu risinaSana un lidzsvarota attistiba noritétu iesp&jami efektivak. Reézeknes
pilsétas dome jau 20. gs. devindesmito gadu I pus€ aktivi pieversas attistibas planoSanas
jautajumiem, pienemot 1994. gada 12. oktobri l@mumu par jauna pilsétas attistibas plana
(generalplana) izstradi. Ar pilsétas domes lémumu 1997. gada 27. februari apstiprinaja ,,Rézeknes
attistibas planu”, bet 2000. gada 9. novembri — ,,R€zeknes pilsétas teritorijas planojumu” galigaja
redakcija un pilsétas apbuves noteikumus Nr. 19. AtbilstoSi LR Ministru Kabineta 1998. gada
24. februara noteikumiem Nr. 62 ,,Noteikumi par teritoriju planojumiem” laika tika izstradats
,»Re€zeknes pils€tas teritorijas planojums” periodam Iidz 2012. gadam. Re&zekne iesaistijas
Austrumeiropas pilsétu attistibas veicinasanas projekta ,,Cities of Change” un 2000. gada
23. novembrT uzsaka Rézeknes pilsétas ekonomiskas stratégijas izstradi: 2001. gada 12. februari
izveidoja ekonomiskas stratégijas izstrades darba grupu un pieaicindja konsultantus, bet
2001. gada novembri R&zeknes pilsétas dome apstiprindja dokumentu ,,R€zeknes pilsétas
ekonomiskas attistibas stratégija”.

Pamatojoties uz LR Ministru Kabineta 2000. gada 5. decembra noteikumiem Nr. 423
,Noteikumi par teritoriju planojumiem”, R&zeknes pilsétas dome ar 2003. gada 23. janvara
lemumu Nr. 14 uzsaka izstradat Ré&zeknes pils€tas teritorijas planojuma grozijumus, kas
apstiprinati 2003. gada 27. novembrT ar Rézeknes pils€tas domes 1émumu Nr. 217.

Saskana ar Latvijas Republika 2002. gada 22. maija pienemto ,Teritorijas planosanas
likumu”, pamatojoties uz Ministru Kabineta noteikumu Nr. 883 ,,Vietgjas paSvaldibas teritorijas
planosanas noteikumi” 77. punktu, ka ari izvért§jot 2003. gada 27. novembri apstiprinato
»Reézeknes pilsétas teritorijas planojumu”, R&zeknes pilsétas dome 2005. gada 29. novembri
pienéma lémumu, uzsakt Reézeknes pilsetas teritorijas planojuma izstradi, apstiprinat Reézeknes
pilsétas teritorijas planojuma izstrades darba uzdevumu un uzdot darba grupai, kas saskana ar
Rézeknes pilsétas domes 2005. gada 10.novembra [émumu Nr. 87 izveidota Rézeknes pilsétas
ekonomiskas attistibas strateégijas aktualiz€éSanai un Attistibas plana projekta izstradei, piedalities
Reézeknes pilsétas teritorijas planojuma izstrade. Saskana ar ,,Teritorijas planoSanas likumu”,
Ministru Kabineta 2004. gada 19. oktobra noteikumiem Nr. 883 , Vietgjas pasvaldibas teritorijas
planoSanas noteikumi”, ka ari pamatojoties uz administrativo teritoriju robezu planiem,
kartografisko materialu, zemes ipaSumu struktiiru, darba uzdevumu planojuma izstradasanai,
detalplanojumiem, nozaru attistiba planiem un citiem dokumentiem, ilgtermina uz 12 gadiem tika
izstradats ,,R€zeknes pilsétas teritorijas planojums 2007.—2019. gadam” (skat. 3. att.), kuru tapat
ka Rézeknes pilsétas Saistosie noteikumi Nr. 15 ,,R€zeknes pilsétas teritorijas planojuma 2007.—
2019. gadam grafiska dala, teritorijas izmantoSanas un apbiives noteikumi”, apstiprinaja
2007. gada 28. septembr1 ar lémumu Nr. 369. Atbilstosi esoSajai situacijai preciz€ja Rézeknes
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pilsétas esosas izmantoSanas planu un izstradaja Rezeknes pilsetas Teritorijas planotas (atlautas)
izmantosanas planu 2014.—2020. gadam.

R&zeknes pilséttelpas attistiSanai un Austrumlatvijas pasvaldibu radoSo pakalpojumu centra
izveidei izsludinaja konkursu, lai izveidotu pils€tas centra inovativa risinajuma objektu, kas
piesaistitu jaunieSus un aizsaktu Latgales arhitektiira jaunu laikmetu. Konkursa septinu projektu
sacensiba par labako priekSlikumu atzina biroja SAALS arhitektu Rasas Kalninas un Mara
Kriimina piedavato CARAN d'ACHE. Autoru iztéli iedvesmoja ainava — viduslaiku pilskalns ar
pilsdrupam (skat. 4. att.), bet uzvaru nodrosinaja sarezgitajai vesturiskajai vietai saudziga pieeja
un apgaismojuma risinajumi. Monolita betona struktiira, kuras iekSpuse nav apmesta, veidota ka
apzalumota nogaze, ar kuru kontrasteé nodarbibu telpu prizmatiskie apjomi — zalg iesprausti
»zimuli” — ar koka deliSiem apsiiti divi torni skolnieku un jaunieSu daudzveidigam telpam (skat.
5. att.). Eku komplekss sadalits divas dalas (skat. 6. att.). Bernu un jaunie$u centram, restauracijas
darbnicam, kafejnicai paredz€ts ar zales jumtu no 87 dazadam trisstiiru slipném segtais
pamatapjoms, kura telpas izkartotas pakapienu veida, sekojot dabiskajam reljefam (skat. 7. att.),
lai maksimali nodro$inatu brinisSkigos skatus uz pilsdrupam un baznicu. Pirmaja stava dzilakas
nodarbibu telpas izgaismot lauj iekSpagalms. Centra ir ari atseviSska zale konferencém un
seminariem.

3. attéls. Rezeknes pilsétas domes izstradata Rezeknes pilsétas Teritorijas planojuma fragments ar
2007.-2019. gadu grozijumiem centra teritorija.
(http://www.rezekne.lv/uploads/media/planota_im_grozijumi.pdf).

4. attéls. Austrumlatvijas radoso pakalpojumu centra ,, Zeimuls™ generalplans. Arhitektu birojs SAALS,
arhitekti Rasa Kalnina, Maris Krimins. (http://lwww.add.Iv/Iv/projekti/zeimuls—rezekne/).
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A
I
5. attels. Centra ,, Zeimuls™ 6. attéls. Centra ,, Zeimuls™ 1. attéls. Centra ,, Zeimuls”
biivnieciba. 2012. gada kopskats 2013. gada skersgriezums
18. maijs. 20. septembris. (http://www.a4d.Iv/Iv/projekti/zeimuls—
Foto: Silvija Ozola. Foto: Silvija Ozola. rezekne/).

20im
1.STAVA FLARS.

2im)
2 STAVA PLRNS

8. attéls. Latgales vestniecibas GORS 9. attéls. Latgales véstniectbas GORS
1. stava plans. 2. stava plans.
(http:/iwww.add.lv/_fl/library/image5289b4165997 (http://www.add.Iv/_fl/library/image5289b416a44b
d.png). 9.png).
i

a1 5 10 20 (m)
—
GRIEZUMS

10. attels. Latgales véstniecibas GORS griezums.
(http://www.add.lv/_fl/library/image5289b417181fd.png).

05 20 50 100 (m)

11. attéls. Latgales véstniecibas GORS generalplans. Projekts: 2008-2009, biivnieciba: 2010-2013.
Projekta vaditaji, arhitekti Uldis Balodis, Daiga BikSe, arhitekti Daina Levane, Eva Rozite,
Viktorija Barinova, Linda Balode, Girts Reimats, Mareks Stefanenkovs, arhitekti—tehniki Maris Strazdins,
Olegs Stefjuks, Juris Strals. (http://www.a4d.lv/_fl/library/image5289b4178d0a9.jpg).
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Skata no pilskalna paveras izgaismotas logu ailas, €kas terases un iekSpagalmi: krasaini —
dzelteni, bruni, zalgani, sarti — Latgales krasas veidoti mozaiku raksti. Zemé iedzilinatais, ar zales
jumtu segtais komercplatibu un informacijas centra apjoms slépj buvi, lai atvértu skatu uz
pilskalnu. Austrumlatvijas radoso pakalpojumu centrs ,,Zeimuls” Rézekné tika atklats 2012. gada
1. septembrT un ir viena no savdabigakajam btivém Latvija.

Vizualas modelésanas studija ar darbu Zidaste 2008. gada maija uzvargja arhitektiiras metu
konkursa par Rézekné buivéjamo Austrumlatvijas regionalo daudzfunkcionalo centru — Latvija
pirmo no jauna celamo kultiiras €ku kompleksu ar divam akustiskam koncertzalem, kinozali,
radosam telpam maksliniekiem, vietu izstadém, restoranu, horeografijas un orkestra méginajumu
zalém, dzimtsarakstu nodalu, telpam seminariem. Liela zale paredzéta klasiskas miizikas un
popularas miizikas koncertiem, teatra un operas izradém, Soviem, deju priekSnesumiem un
lielformata uzvedumiem. Tehniska projekta izstradi (skat. 8. un 9. att.) pabeidza 2009. gada
septembri, bet 2010. gada septembri saka €kas bavdarbus, kurus turpinaja Iidz 2013. gada maijam.
Projektam 2012. gada nogal€ radija zimolu Latgales véstnieciba GORS, un 2013. gada 30. maija
eku atklaja ar svinigu koncertu. Biives novietn€ pie upes ir nemta vera dabas vides savdabiba —
Rézeknes upes ielejas ainava un apkartnes reljefs (skat. 10. att.). Vienotas pils€tbiivnieciskas telpas
radiSanai ar kultiiras namu upes ielejas preteja krasta izveidoja gaj€ju celinus starp abam celtném,
radot funkcionalu saikni (skat. 11. att.).

Rézekne ar laikmetigiem drosmigiem projektiem ir apliecindjusi savu vietu Latvijas
arhitekttira un miisdienu kultiiras un miizikas dzive. Latvijas Arhitektu savieniba un neatkarigi
eksperti Austrumlatvijas radoso pakalpojumu centra ,,Zeimuls” un Latgales véstniecibas GORS
celtnes 2015. gada izvirzija modernisma arhitektiiras pioniera Ludviga Misa van der Roes varda
nosauktai balvai (Mies van der Rohe Award).

Secinajumi

Rézeknes pilsétas apbtives planojumu pilskalna apkaim& 19. gadsimta un 20. gadsimta
sakuma ietekmg&ja upju tec€jums un satiksmes magistrales. Jaunas sabiedriskas, tirdzniecibas un
darfjumu €kas izkartoja ap tranzitcelu — miusdienu AtbrivoSanas aleju, kas ir pils€tas apbiives
planojuma kompozicijas galvena ass. Miisdienu Rézekne tiek attistita ka Latvija nozimigs
izglitibas un kultiiras centrs ar latviskuma tradicijas veidotu loti unikalu planojumu: satiksmes
magistralu un dzelzcela tiesa tuvuma, uzsverot Latgalei raksturigas ainaviskas un dabas vértibas —
Rézeknes upi un ezeru, reljefu, apstadijumus, pilskalna apkaimé tiek attistits senais centrs, kuram
misdienigumu un savdabibu pieskir modernas jaunbtives un zalumu sist€ma, kas tiek pakapeniski
veidota.

Tirgus ekonomikas apstaklos, kad daudzu senu pilsétu vesturiskas apbiives teritorijas tiek
paklautas attistibas priekSlikumu ietekmei un jaunbiives ne vienmér veiksmigi iesaistas
arhitektoniski telpiskaja vide, Rézekn€ pasa uzmaniba tiek pieversta vEsturiska mantojuma un
pilsétbiivniecisko tradiciju saglabasana, ko palidz istenot veiksmigi izstradats pils€tas centra
funkcionalais zon€jums, paredzot harmonisku izaugsmi. leceres tiek istenotas latviskas tradicijas
un raugoties nakotn€, bet cienot iepriek$€jo paaudzu raditas vertibas.

Summary

The lands inhabited by the Balts on the Baltic Sea coast were visited by representatives of neighbouring people
long time ago, and building traditions developed due to interaction of different cultures. Wooden buildings on hillforts
built by local people were replaced by masonry fortresses built by strangers, and in their neighbourhood urban
settlements with merchants and craftsmen’s houses emerged. The first cities were founded, where the biggest part of
low-rise building was covered by residential wooden buildings typical of rural environment, adapted gradually to
urban planning requirements. Wooden buildings in the second half of the 18" century obtained a monumental
appearance, but building in Latvian ethnographic regions in Courland, Semigallia, Vidzeme and Latgalia — singularity
of architectonic forms, whose expressivity was determined by scale and relations of spatial structures. Building of
towns merged perfectly with the landscape: relief, waters and greeneries awarded it with own identity. In the

49



VI STARPTAUTISKA ZINATNISKI PRAKTISKA KONFERENCE “MAKSLA UN MUZIKA KULTURAS DISKURSA”

19" century urban building was functionally supplemented with different public buildings. Due to interaction of nature
and human activities in Latvia regional cities during centuries a qualitative architectonic space was created, which
manifests the local inhabitants’ attitude to art and architecture, what during the long development course has formed
its own characteristic language — relation system of commaon signs and symbols in order to reflect the most profound
essence of the creative expression. In architecture the message is never neutral — it has its intrigue. When looking for
harmony in the interaction of new and historical building through movement, development and contradictions,
dialectics of architectonic forms are clearly manifested.

In the dynamically changing and information overloaded world proportions and scale of bulky spatial structures
fully comply with economic requirements, but events and phenomena are assessed by each of us according to our own
knowledge and impressions about space and time. Particular and diverse environment is necessary for personal
development, where a human being, expressing an active attitude to neighbourhood, could cultivate their creative
abilities in the interaction of life experience and information. In regional architecture of the restored Republic of Latvia
relations of forms are perceived in landscape and architectonic context. In regional towns in the environment created
by diverse architectonic forms an open space correlates with a closed or partly closed space, and synthesis of natural
and architectonic forms has become a brand, which promotes original spatial composition and development of
planning. The silhouette and structural architecture of construction volume are parts of informatively the most
spacious and emotionally the most active spatial environment, which enables us to perceive the spatial form of the
building more easily.

In Latgalia natural and building harmony encourages us to look for artistically innovative solutions for cultural
enrichment. In the centre of Rezekne next to the Latgalian mound with castle ruins from Livonian times the building
complex of the Eastern Latvian Centre of Creative Services “Zeimuls” has been built, whose roof shapes of the lower
construction volume have been matched to the relief of the mound, but its buildings contrast with the surrounding
houses, which remind of sculptures, whose silhouettes can been seen in landscape and sky background. The plastic
architecture of the construction site is clearly revealed in chiaroscuro, heterogeneity and dynamics of the spatial
structure, providing all of us with a semantic message.

Goal of the paper: analyse interaction of ancient and modern regional architecture in Rezekne, applying object
observation in nature, photo fixations and graphic materials.
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KOMUNIKACIJAS PRASMES UN MUZIKA -
VIENOJOSAIS MUZIKAS NODARBIBA

Communication Skills and Music — uniting in the Music Process

Sandija Kusnere
Latvijas Universitate, e—pasts: sandija.kusnere@inbox.lv

Abstract. Object of paper — explore and discover the communication skills and musical synthesis of musical
lessons in the process of working with children up to three years. The paper was used for theoretical metod — analysis
of scientific literature and empirical research method — use of communication skill assessment tool in music lesson,
pedagogical observations and conclusions.

The paper updates the communication skills assessment tool for children up to three years old. These are
children in a social care institution until a decision is made about his future.

The author main conclusions of the study: 1. In order to ensure the environment for children in music classes,
in order to promote the development of communication skills, the adult must be scientifically trained. It is important
that the educational factor is based on scientific foundations. 2. The child is not an object that must constantly learn
and train something. The task of adults to see the child's own initiative to participate and support their goals. At the
same time to achieve mutual satisfaction with the work done. 3. The child absorbs the language long before he begins
to speak so you need to give more opportunities to self-express your musical lessons. By using various musical
components, the child improves his experience, as a result his communication skills are improved.

Keywords: music lesson, child, child development, communication development, communication skills.

levads

P&tijuma meérkis — izpétit un atklat komunikacijas prasmju pilnveidosanas iesp€jas miizikas
nodarbibas bé&rniem no dzimSanas lidz trim gadiem socialas apriipes institlicija. P&tjjuma
jautajums: kada ir komunikacijas un miizikas prasmju sint€ze mizikas nodarbibas organizéSanas
procesa? Pamatojoties uz vairaku autoru atzinam (Miller, 2011; Buckley, 2003; gpona, 2015;
Dobrjakovs, 2007; Irbe, Linderberga, 2015; Lynch, Kidd, 2017; Koponesa, 2009; CamoxBasiosa,
2011; Hoffer, 2017) tiek atklata petjjuma praktiska nozimiba: izstradati priekSnosacijumi un
ieteikumi komunikacijas prasmju un miizikas nodarbibas organizéSanas pilnveid€ bérniem vecuma
no dzimsanas l1dz trim gadiem. Komunikacijas prasmju pilnveidosana tiek apskatita dazadu autoru
atzinas ka metodisks process, kura darbojas bérns un logopéds. ST pétijuma aktualitate iezimé&jas
ar to, lai sekmétu bérniem vecuma no dzimsanas 1idz trim gadiem komunikacijas prasmes, javeic
pétijumi, kas dod informaciju pilnveidot miizikas nodarbibas organizé€Sanas procesa un to apguve.
Bérns pilnveido savas komunikacijas prasmes, iesaitoties miizikas nodarbibas procesa kopa ar
pieauguso un vienaudzZiem, iznemot bérnus vecuma no dzimSanas lidz seSiem ménesiem. Muzikas
nodarbibas tiek planotas ta, lai atklatu bérnu ieks€jos resursus un komunikacijas prasmes,
vienlaicigi pilnveidojot vinu muzikalo izaugsmi un komunikacijas iesp&jas. Tiek aprobéts
komunikacijas prasmju un mizikas nodarbibu attistosais process, kur§ veiksmigi atklaj bérna
vajadzibas un iesp&jas, ka ar1 atklaj iesp&jas radosai pieejai, izt€lei un bernu priekam.

Saja raksta tiek apskatita un aprakstita komunikacijas prasmju attistiba bérniem vecuma no
dzimSanas Iidz trim gadiem un miuzikas nodarbibu struktiira socialas apriipes institiicija,
pieméram, aktivitate, metode, saturs, vide un pedagogiskie novérojumi, ka ari uzdevumu
daudzveidiba, beérnu motivacija un lidzdaliba, kas sadarbibas procesa veicina vinu komunikacijas
prasmju attistibu.

Sis teémas izvéli ierosinaja nepiecieSsamiba veikt plasakus pétfjumus par muzikali
pedagogiskajam iesp&jam, kas veicina bérnu komunikacijas prasmju attistibu, izmantojot miizikas
improvizacijas un rotalu metodologiju.

© Rezekne Academy of Technologies, 2018
DOI: 10.17770/amcd2017.2819


http://dx.doi.org/10.17770/amcd2017.2831
mailto:sandija.kusnere@inbox.lv

VI STARPTAUTISKA ZINATNISKI PRAKTISKA KONFERENCE “MAKSLA UN MUZIKA KULTURAS DISKURSA”

Raksta tiek izmantota teor&tiska p&tijuma metode (zinatniskas literatiras izp&te un analize),
empiriska petijuma metode (komunikacijas prasmju izvertéSanas instrumenta krit€riju un raditaju
pielictosana miizikas nodarbiba), ka arT tiek veikti pedagogiskie novérojumi un secinajumi.

Lai atklatu starp muzikas nodarbibu orgnizéSanu socialas apriipes institiicija un to vadiSanu,
ka ar1 komunikacijas prasmju attisttbu b&rniem lidz trim gadiem, tika analiz€tas dazadas
zinatniskas literatliras atzinas un pétjjumi (skat. literatiiras sarakstu). Raksta tiek pamatots
apgalvojums: ja attistiba notiek labveligos apstaklos un runas attistiba nav aizkavgjusies,
komunikacijas prasmes veiksmigi attistas un tas pilnveidojas ar1 muzikas nodarbibas.

Miizikas nodarbibas komponenti komunikacijas prasmju pilnveidoSana
bérniem Iidz trim gadiem

Bérniba ir dzives sakumposms, kad notiek visstraujaka cilvéka attistiba, posms, kad cilveks
macas runat, staigat, just un pardzivot, kad notiek sabiedriskas kultiiras pieredze (Spona, 2015: 8).
ST téze vispatiesak atklaj berna attistibas un izaugsmes biitibu, kas piemit tie$i agrinaja attistibas
posma. Bérniem lidz trim gadiem ir 1pasi izjusts, izdzivots viss, kas vinam apkart. Vina viss
pilnveidojas: gan atticksme pret lietam, pret cilvékiem, vienaudziem, gan pieredze, kas atbild par
vina sp&jam runat, stastit un komunicgeties ar apkartgjiem cilvékiem. Bérniba ir tas laiks, kad rotala
un spéle ir vina dzives vadmotivs. Rotala bérns atklaj savas iesp€jas dazadas dzives situacijas,
bagatina pieredzi un sp&j but tads, kads vins ir.

Bérns piedzimst ar runasanai pielagotu aparatu, tacu izteikties nesp&j (Miltina, 2005: 32). Ja
bérns nespgj izteikties, tad ziid §1 komunikacija ar pieauguSo. Ir svarigi zinat, ka bérns var
komunicgt ar pieauguso ne tikai verbali, bet arT neverbali. Jo vina pieredze un zinasanas nav vél
tik attistitas, lai vin$ jau no dzimSanas sp€tu runat. Lai bérns attistitu sp&ju runat, ir nepiecieSama
dzirdes, redzes un kustibu pieredze, kuru vin$ laika gaita uzkraj. Mizikas nodarbiba, apgiistot
dazadus muzikalus komponentus (dziedasana, miizikas / ritma instrumentu spéle, mizikas
klausiSanas, muzikala rotala), ir iesp&jams giit So pieredzi.

Maiziku veido vide mums apkart — skanas, trok$ni, klusums. Miizikas komplekss ir plass un
sarezgits. Ta ietver ne tikai to, kas ir kompozicionali veidots — tautas mizika, simfoniska,
instrumentala, vokala, elektroniska miizika, bet gan ari tadas darbibas ka dziedasana, mizikas
klausiSanas, analiz€Sana, radiSana u.c. (Hoffer, 2017: 15). Socialas apriipes institiicija mizikas
nodarbibas tiek organizetas vienkarSas, elementaras un attistosas, lai bérns varétu neapzinati attistit
savas muzikalas prasmes un iemanas. Tajas var ne tikai iesaistities un lidzdarboties, bet ar radit,
veidot, brivi improvizet, kusteties, brivi izteikties jau no pirma dzives ménesa lidz trim gadiem.
Svarigi atzit bérnu par individualitati, kas nozim€é cienit un respektét b&rnu ka biitni, kas
izveidosies par personibu (Belickis, 2001: 79).

Sis nodarbibas ietver piecus dazadus komponentus (miizikas klausi$anas, muzikala rotala,
miuzikalas dzirdes attistiba, dziedasana un mizikas / ritma instrumentu spéle), kurus ir iesp&jams
apgit muzikala rotala vai spélé. Rotala ir tas briniskigais tilts, kas savieno bérna neaptveramo un
nepiepildamo es gribu ar vina mazo un nesp&jigo es varu (Spona, 2015: 13). Béms ir visu $o
komponentu apguvéjs un apstradatajs. Miizikas nodarbiba bérns giist jaunu pieredzi un jaunus
iespaidus. Lidzdarbojoties dazadas improvizacijas, vin$ rada jauninajumus gan miizikas procesa,
gan muzikas pedagogijas metodika. Lai uzskatamak varétu atspogulot miizikas nodarbibas veidolu
bérna attistiba, raksta autore piedava $adu shému (skat. 1. att.).

54



VI STARPTAUTISKA ZINATNISKI PRAKTISKA KONFERENCE “MAKSLA UN MUZIKA KULTURAS DISKURSA”

Muzikas
klausiSanas

Muzikalas dzirdes
attistiSana

Dziedasana

Muzikala rotala

Muzikas/ritma
instrumentu

1. attels. Miizikas nodarbibas veidols.

Bérnu komunikacija ar pieauguso notiek jau no dzimsanas. P&tot vidi un apkartni, saruna ar
pieauguso, vini gist pirmo pieredzi. I. Dobrjakovs raksta, ka jau péc dzemdibam sakas bérna
adaptacijas process jaunajos apstaklos.Viens no $a procesa faktoriem ir bérna psihiska un vispargja
fiziska attistiba, vina spg€ja satvert, uztvert objektus — fiziski un garigi — un apgiit tos (Dobrjakovs,
2007: 89). Socialas apriipes institiicija bérni atrodas vienmér kada pieaugusa klatbiitng. Vinu
mijiedarbibai ar bérnu ir Ipasa loma vinu bérnibas veidoSana. Lai mizikas nodarbibas varétu
pilnveidot komunikacijas prasmes bérniem lidz trim gadiem, picauguSajam svarigi zinat bérnu
komunikacijas prasmju attistibu, kas atbilst vina pamatlimenim.

I. Miltina atzimé€, ka sakot ar 2. — 3. ménesi, kliedzienu intensitate pavajinas, tie klust
diferencétaki. Paradas guginasana. Apméram 5. — 6. ménesi guginasana pariet lallinasana.
LallinaSanas pirmaja perioda nozimi gist intonacija.Virknétas zilbju kédes (5 — 8 menesi) liecina
par runas kustibu un runas dzirdes analizatoru kopdarbibu. Saja laika sak funkcionét atgriezeniska
saikne dzirde <> runa, proti, bérns izsaka zilbi, saklausa to un veiksmigi atkarto (Miltina, 2005:
32). Miizikas nodarbibas §1 vecumposma bérniem tiek organizétas individuali un klusa telpa, kura
netiek raditas sveSas skanas, lai bérna dzirde koncentrétos uz apbus€jo dialogu (bérns «
picaugusais). Skali troks$ni, klaigas ir faktori, kas kavé bérna sp&ju uztvert pasa teikto un diferencét
pieaugusa izrunatas skanas vai vardus (Miltina, 2005: 33). Dziesmas tiek izpilditas gan ar balsi a
cappella, gan atskanojot instrumentali (kokle, blokflauta vai gitara). Dziesmas izpildiSana ir
atkariga no ta, kada ir bérna balss intonacija dotaja bridi vai ar1 kads ir vina balss skanas augstums.
Dziedot pieaugusais veido dialogu ar bérna izrunatam zilbém un intonaciju. Tada veida bérns,
ieklausoties pieaugusa atbalsi, giist atgriezenisko saikni. Svarigi atzimét, ka pret bérnu, lai arT cik
mazs vins bitu, ir jaizturas ar cienu (Dobrjakovs, 2007: 97).

Ja lallinasanas agrinaja posma svariga ir emocionali piesatinata runas saskarsme, tad
pseidovardu rasanas un veidoSanas (7-9 lidz 18-20 ménesi) laika par bérna runas ierosinataju klust
pieaugusa runas ritmiska struktiira. Runa veic informativo funkciju: mazais sp€j pieprasit
priekSmetu, noradot uz to, manipul@t ar iedoto mantu, izteikt apmierinatibu vai nepatiku (Miltina,
2005: 33). Saja vecumposma bérniem tiek piedavati ritma (kocini, Seikeri, marakasi, bungas u.c.)
un miizikas instrumenti (metalafons, ksilafons, kokle vai taure), kurus vini var izmantot dazadas
muzikalas improvizacijas kopa ar pieauguso (piem., balss improvizacija — pieaugusais <> kokle —
pieaugusais <> kocini — bérns). Sajas imrpovizacijas bérns ar pieaugu$o var mainities, atkariba no
bérna sp&jam un prasmém. Galvenais priekSnosacijums — b&rnam ir nepartraukts dialogs ar
pieauguso; bérns ir nodarbibas vaditajs, bet pieaugusais pavaditajs.

Bérna vecums no viena lidz diviem gadiem ir loti nozimigs posms pilnveértigas runas apguve,
jo paplasinas runas darbibas komunikativu un izzinas mérku sasniegSanai (Camoxsanosa, 2011:
81). Saja vecumposma nodarbibas tiek organizétas grupa no viena lidz pieciem bérniem. Viniem
tiek piedavati visi muzikas kopmponenti, to dazadas variacijas un kombinacijas, — atkariba no
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bérnu vajadzibam, intereseém un iesp&jam. Bérni sak izdomat dziesmam vardus, reiz€m dziesmas
melodijas; macities vadit muzikalas rotalas, instrumetnalas un vokalas improvizacijas; vadit
nodarbibas procesu kopuma. Pieaugusajam janodroSina atbilstiga vide, kura b&rns var izpausties
gan dziedot, gan dejojot, gan ejot rotala ar saviem vienaudziem, gan kustoties, gan veidojot
dazadas ritmiskas kustibas miizikas pavadiba. Ir jarada vide, lai bérns spétu apgiit kustibas, ka
rezultata tiktu nodrosinata atbilstiga kustibu pieredzes uzkrasanas, kas ir nepiecieSama gan rotalas,
gan dazadas dzives situacijas un sadzivé vinu darbiba (Augstkalne, 2015: 177). Tas nozimé, ka
metodém ir jabut pietieckami vienkar$am, radosam, interesantam, bet piedavajumam -
daudzveidigam. Skolotajs ir paligs, draugs, atbalsts, nevis pedagogiskas vadibas specialists
(Spona, Camane, 2009: 38). Socialas apriipes institicija ar bérniem strada audzinataji, kuri
lidzdarbojas, sadarbojas un veicina bérna vispargjo attistibu kopuma. Muzikalas rotalas tiek
izveletas un orgnizgtas ta, lai bérnam bitu viegli veidot dialogu ar pieauguso un vina vienaudziem.

I. Miltina raksta, ka no 2 1idz 3 gadiem beérni konstate, ka vardi virkngjas teikuma. Vardu
krajuma attistibu nosaka sociala vide, kura bérns aug. Katru jaunu vardu bérns apgiist rotala un
komunikacija ar pieauguso. Ja 1,5-2 gados vardu pavada mimika, Zests, kas preciz€ ta nozimi, tad
tris gadu vecuma vardiskais apzim&ums ir pietiekami noturigs (Miltina, 2005: 37). Galvenais
bérna runas attistiba ir apgiit prasmi izmantot runu ka komunikacijas Iidzekli. Pieaugusais ir bérna
runas attistibas paraugs un vienlaicigi aktivizé b&€rna komunikacijas prasmju attistibu, jo
pieaugusais ir ka sarunbiedrs, kur§ prasa pretreakciju un dialogu saruna ar bérnu.

B. Bukleja atzimé dazus faktorus, ka veiksmigak ir iesp&jams veicinat bérnu komunikacijas
prasmju attistibu, kuru, péc autores domam, var pielagot miizikas nodarbibu organizé€Sanai
(Buckley, 2003: 22):

— javeido tada vide, lai bérns gribétu komuniceét;

- javeido drosSa vide, kura vins§ atrodas;

- nepiecieSama piesaiste pieaugusajam, kur§ speés vinu motivet;

- nepiecieSamas mijiedarbibas iesp&jas ar pieauguso, lai dzirdetu vina runas valodu,

spetu to atdarinat un giitu sapratni par tas lietoSanu;

—  nepiecieSama dazadu lietu, priekSmetu izpratne un pieredze, lai beérns spetu komunicét

ar pieauguso.

Lai socialas aprupes institicija bérniem lidz trim gadiem veiksmigak veicinatu
komunikacijas prasmju attistibu, ir nepiecieSama izsmalcinata mijiedarbiba starp b&rnu un
pieauguso, vides pielagoSana un iekartoSana atbilstigi b&ma vecumposmam, interesém,
vajadzibam un Tpatnibam, un §is kopums veido ieks€jo faktoru kombinaciju.

Bérni no 2 lidz 3 gadiem patstavigi izdoma dazadas rotalas, kuras vini grib iesaistit
picauguso. Savukart pieaugusais nodroSina muizikas nodarbibas dazadus materialus (lielus auduma
gabalus, plévju maisinus, garas, krasainas lentes u.c.), ar kuriem bérni miizikas pavadiba var brivi
lidzdarboties kopa ar pieauguso. Tiek piedavadas vardu spéles, kuras organiz€ un vada bérni, bet
nosacijumus nosaka pieaugusais. Bérni, kuri Iidz 2 gadiem ir darbojuSies ar dazadiem ritma /
miizikas instrumentiem, ir sp&jigi patstavigi spélét un izdomat muzikalas improvizacijas, kuras
pieaugusais lidzdarbojas. Ja b&rnam Iidz diviem gadiem nav nekadu muzikalu priekSstatu, tad
picaugusais piedava dazadas muzikalas improvizacijas (ritma / mizikas instrumentu, vokalas,
muzikali ritmiskas kustibas miizikas pavadiba), kuras bérns lidzdarbojas. Katras veiksmes pamata
ir gudrs iedvesmotajs, kur§ uzmundrina, atbalsta, palidz (gpona, Camane, 2009: 39).

Komunikacijas prasmju mijiedarbiba muzikas nodarbibas

Komunikacijas prasmes bérnam pilnveidojas no piedzimS$anas briza. Bérnam ir loti liela
velesanas komunicet, pat ja bérns ir vajdzirdigs, vin§ atradis veidu ka komunicét ar saviem
vienaudziem (Webster, 2017). ST téze atklaj bérna vélmi un gribasspeku apgiit, parnemt,
iemacities, lai var€tu sazinaties, pateikt savas izjitas, lai citi saprastu vina vajadzibas.
Komunikacijas prasmju attistibu nebiitu pareizi dalit vecumposmos, jo katrs bérns ir unikals un
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neatkartojams, un, ievérojot individualas atSkiribas, katram ir savs attistibas temps. Tomeér, lai
varétu aprakstit komunikacijas prasmju attistibu, ir nepiecieSams sadalijums, lai t€mas izklasts
bitu parskatamaks.

P&tot vairaku autoru atzinas par komunikacijas prasmju attistibu bérniem lidz trim gadiem,
tiek atklati divi komunikacijas prasmju komponenti — pirmsvalodas (neverbala) komunikacijas
prasmes un verbalas komunikacijas prasmes (Kidd, Lynch, 2017; CamoxBainosa, 2011; Koponesa,
2009; OmpkonuH, 2008; Komomuuckwmii, 2004; Miller, 2011). Komunikacija ir saskarsmes
sastavdala, domu, prieksstatu, jiitu u.c. apmaina starp cilvékiem vinu darbibas procesa. Ir verbala
un neverbala komunikacija. Verbala komunikacija ir vardos izteiktais un nerakstitais. Verbala
komunikacija nozimé sazinaties, dalities domas. Neverbala komunikacija ir sazinaSanas bez
vardiem, izmantojot acu skatienu, pozas, mimiku, zestus, balss intonaciju, pauzes, izvietojumu
telpa, fizisko distanci, pantomimu u.c. (Lise, Miltina, Tubele, 2012: 157, 214). Neverbalo
komunikaciju veido acu kontakts (pieaugusais <> bérns; bérns <> pieaugusais; bérns <> vienaudzi),
zesti (atdarinaSana), sejas izteiksmes (mimika un tas daudzveidiga pielietoSana emociju, gribas
izpausmé&) un skanu veidoSana (vokalizacija — dazadu skanu veidoSana, savu jitu un v€lmju
pausana). Sie komponenti savstarpgji mijiedarbojas, jo Zestu izmanto$ana mijas ar sejas izteiksmes
mainigumu, ka ar bérna acu kontakta veidoSana ir saistita ar sejas izteiksmi, kura bérnam mainas
atkariba p&c sajiitam un emocijam. Lai giitu priekSstatu par komunikacijas prasmju attistibu bernu
vecumposma, autore piedava $adu shematisku sadalijumu (skat. 2. att.).

Beérni no dzimSanas
lidz 3 gadiem

Neverbalas

komunikacijas
prasmes

Vokalizacija

2. attéls. Neverbalas komunikdcijas attistiba.

Verbalas komunikacijas prasmes bérniem sak pilnveidoties no 1,5 Iidz 3 gadiem. Pirmas
zilbes vini sak izrunat jau no pirma pusgada, bet tas pilnveido un attista no 1,5 gada vecuma
(Miller, 2011; CamoxsanoBa, 2011; Kopomnesa, 2009; Irbe, Linderberga, 2015). Verbala
komunikacija ietver pirmo zilbju veidoSanu, pirmo vardu lietoSanu, divu, tris vardu savienoSanu
un pirmo teikumu veidoSanu un pielietoSanu ikdiena. Visas §is prasmes savstarp&ji mijiedarbojas —
tiklidz bérns sak izrunat pirmas zilbes, tad driz vien vins sak izrunat atsevisSkus vardus, kam seko
vardu virkn&jumi un teikumi (skat. 3. att.).
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Cérni nol1,5-3 gadieD

Verbalas
komunikacijas
prasmes

Teikumu

Pirmas zilbes veido$ana

\

Pirmie vardi 2 —3 vardu

savienoSana

3. attéls. Verbalas komunikdcijas attistiba.

Sakotngji bérnam ar pieauguso veidojas acu kontakts, beérns ieklausas pieaugusaja. Velak,
kad bérns ir iemacijies ar sejas izteiksmi paust emocijas, sak radit dazadas skanas — vokalizet (tas
ir pasraditas intonacijas — bridinoSas, uztrauktas, noliedzoSas piekritosas u.c.). Otraja pusgada
zidainim patik atdarinat skanas. Pec seSu méneSu vecuma teiktaja jau skaidri saklausama pirma
zilbe, parasti ma, ba vai va (Irbe, Linderberga, 2015: 59). Saja vecumposma bérniem patik
atdarinat pieauguSo skanas, kuras vini dzird un redz, ar1 pieauguSajam ir svarigi atkartot bérna
skanas, kuras vin§ apzinati vai neapzinati ir izrunajis. Ta vajadz€tu darit, lai bérns varétu
ieklaustties, kas vinam iznak, un vin§ pierod, ka vinu ievéro, vina teikto atkarto, un ar1 pats ar
interesi atkarto pieaugusa teikto (Irbe, Linderberga, 2015: 59).

Péc daziem méneSiem bérns var sakt izrunat zilbes un to virknéjumus (bababa, mamama,
papapa utt.). Lidzas tam, bérns sak izmantot Zestus (piem., pastiepj roku, kad grib, lai padod kadu
priekSmetu; prasa, lai panem opa; saka ata; maj ar roku aicinot pieauguso, vai ari pret&ji — ar rokas
majienu raida pieauguso prom, u.c.) (Lynch, Kidd, 2017: 70). Dazus zestus mazais parnem no
pieauguSajiem, citus izgudro pats.

Bérns viena lidz divu gadu vecuma Zestu valodu sak papildinat ar atseviskiem vardiem
(piem., purina galvu — saka: ne, ne!, rada ar pirkstu un saka — nu, nu, nu!, rada un saka ata!).
Komunikacijas prasmes ir pilnveidojusas lidz 5 — 6 zilbju kédes virknéSanai, kuras bérns medz
izrunat ar dazadam sejas izteiksmém un izmantojot dazadus zestus. Bérns vélas izteikt savas
emocijas un vélmes, ka rezultata sak izrunat atseviskus vardus, lai pilnvertigak varétu komunicet
ar pieauguso un vienaudziem. Bérns loti cenSas izteikties un biezi runa skali, bet vinam vél nav
pietickama vardu krajuma, lai paustu savas vajadzibas, izjitas un griitibas (Irbe, Linderberga,
2015: 87).

Bérni vecuma no diviem lidz trim gadiem sak izrunat pirmos vardus, veido 2 — 3 vardu
vikn&jumus un veido teikumus, ka art spgj izteikt emocijas un vajadzibas ar vardiem (DpKOHHH,
2008: 65). Katrs bérns §1s prasmes apgust individuali péc savam sp&jam. Bérns sava komunikacija
savieno verbalo komunikaciju ar neverbalo komunikaciju (piem., 2 — 3 vardu savienoSana <> sejas
izteiksmju veidoSana; teikums < Zestu izmantoSana; atsevisku vardu pielieto$ana <> vokalizacija
u.c.).

Aklajot bernu komunikacijas prasmju attistibu atbilstigi vinu vecumposmam, ir zinams, ka
pielagot muzikas nodarbibas procesu, ka organizét un salikt nodarbibas struktiitru. Lai uzskatamak
atklatu komunikacijas prasmju un miizikas nodarbibu mijiedarbibu bérniem lidz trim gadiem,
autore izstradaja shemu, kura strukturéti tiek noradits celS no teorétiskam zinaSanam lidz praktiskai
darbibai (skat. 4. att.).
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Komunikacijas prasmes
bérniem lidz trim gadiem

Neverbala Verbala
komunikacija komunikacija
4 N f N\ ( N f N\ é Y 4 N 4 N 4 N
& Sest Acu Sejas Pir- i 2-3 Teiku-
anu estu - izteik- - -
. d’ . kon izteik mas mie vardu mu
veido- izman- . . .
. o takta Smes zil- i savie- veido-
sana osana ido- ido- vardi “ Y
veido veido bes no3ana $ana
Sana Sana
\. J \\ J \_ J \ J \\ J \\ J \\ J/ \. J
I | I |
Muzikala
rotala/improvizacija
|
Miizikas Muzikali Miizikas/ritma Dziedasanas
klausiSanas ritmiskas instrumentu prasmes
kustibas spéle

4. attéls. Komunikacijas prasmju mijiedarbiba miizikas nodarbiba.

Miizikas nodarbibas galvenais komponents bérniem Iidz trim gadiem ir muzikala rotala.
Bérni muziku uztver tikpat vienkarsi ka runu. Bérns uztver un analizé miziku lidzigi ka vins to
dara ar intonacijas izmantoSanu sava izruna, analiz§jot intonacijas intensitati, tas garumu,
augstumu, akcentus un ritmu (Koponea, 2009: 42). Miizikas nodarbiba ar1 tiek organizéta pec
skanu augstuma, skanas intensitates, ritma struktiiras un melodiskas Iinijas. Muzikalais materials
ir milzigs, no kura var atlasit nepiecieSamako. Katrs pieaugusais organizé nodarbibu, izv€loties
atbilstoSas dziesmas, mizikas / ritma intrumentus, miizikas klausiSanas ierakstus, izmantojot
ritmiskas kustibas, atkariba no bérna iesp&jam un vajadzibam.

Péetijuma apraksts

P&tijuma merkis — izpetit un atklat komunikacijas prasmju pilnveidoSanas iesp€jas miizikas
nodarbibas bérniem no dzimsanas lidz trim gadiem socialas apriipes institiicija.

P&tijuma norise — tika piedavati dazi muizikas nodarbibas modeli, kuros biitu vérojama bérnu
komunikacijas prasmju attistiba. Ka ari tika izv€l&ti bérni vecuma no dzimsanas lidz trim gadiem.
Tr1s bérni vecuma no dzims$anas lidz 6 méneSiem; tris bérni vecuma no 6 ménesiem lidz gadam;
tris bérni vecuma no 1 gada Iidz 2 gadiem un tris bérni vecuma no 2 Iidz 3 gadiem. Katra grupa
tika noverota péc izstradatajiem komunikacijas prasmju kriterijiem un raditajiem, kuri ir iedaliti 4
Iimenos (skat. 1. tabulu). Autore izstradaja kriterijus un Iimenus, balstoties uz dazadu zinatnisko
autoru atzinu izpéeti un ilggad€ju darba pieredzi, pétot un novérojot bérna attistibu un to patnibas.
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1. tabula
Komunikacijas prasmju novérté$ana be&rniem no dzimsanas Iidz trim gadiem

Kriteriji Raditaji Limeni
Neverbala Acu kontakta . Neveido acu kontaktu
komunikacija | veidoSana . Meklg pieaugusa acu kontaktu
. Imit€ pieaugusa acu skatienus
. Veido acu kontaktu patstavigi
. Neizmanto Zestus
. V&ro pieaugusa zestus
. Imitg pieaugusa Zestus
. Izmanto Zestus patstavigi
. Neveido sejas izteiksmes
. Skatas un reagé€ uz picauguso
. Imit€ picaugusa sejas izteiksmes
. Veido sejas izteiksmes patstavigi
. Neveido saknas

Zestu izmantosana

Sejas izteiksmes
veidosana
(mimika)

Skanu veidosana

(vokalizacija) . Skatas uz pieaugusa muti un ieklausas
. Imit€ pieaugusa skanas un intonacijas
. Veido skanas patstavigi
Verbala Pirmo zilbju . Neveido pirmas zilbes

komunikacija | veido$ana . Klausas pieauguso runasana

. Imit€ pieaugusa pateikta varda atseviskas zilbes
. Veido zilbes patstavigi

. Nelieto pirmos vardus

. Klausas pieauguso runasana

. Imitg pieaugusa pateikta teikuma atseviskus vardus
. Lieto vardus patstavigi

. Neveido vardu savienojumus

. Klausas peiauguso sarunas

. Imit€ pieauguso, lai uzturétu sarunu

. Savieno divus un vairak vardus patstavigi

. Neveido garus teikumus

. Klausas pieauguso sarunas

. Imit€ pieauguso sarunas

. Veido teikumus patstavigi

Pirmo vardu
lietoSana

Divu, tris vardu
savienoSana

Teikumu veidoSana

P WNERRWLWDNDRRWNRRWNDRIRERWNRRERWNRRWLWNDRERIRWDNDRE

Pirmais kriteérijs komunikacijas prasmju attistiba ir neverbala komunikacija, kura sevi ietver
Cetrus raditajus: sejas izteiksmes veidoSana (mimika), zestu izmantoSana, skanas veidoSana
(vokalizacija) un acu kontakta veidoSana. Katram $im raditajam ir ¢etri Iimeni.

Acu kontakta veidoSana pirmais [imenis — bérns neveido acu kontaktu; otrais Itmenis — bérns
mekl€ pieaugusa acu kontaktu; treSais limenis — imit€ pieaugusa acu skatienus; ceturtais Iimenis —
veido acu kontaktu patstavigi.

Sejas izteiksmes veidoSana pirmais limenis — neveido sejas izteiksmes; otrais limenis —
skatas un reag€ uz pieauguso; tresais limenis — imit€ pieaugusa sejas izteiksmes; ceturtais [imenis —
veido sejas izteiksmes patstavigi.

Zestu izmanto$ana pirmais limenis — neizmanto Zestus; otrais limenis — véro pieauguia
zestus; tresais ITmenis — imit€ pieaugusa zestus; ceturtais limenis — izmanto zestus patstavigi.

Skanas veidosana (vokalizacija) pirmais Iimenis — neveido saknas; otrais limenis — skatas uz
pieaugusa muti un ieklausas; treSais Itmenis — imit€ pieaugusa skanas un intonacijas; ceturtais
limenis — veido skanas patstavigi.
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Otrs kritérijs ir verbala komunikacija, kura sevi ietver Cetrus raditajus: zilbju veidoSana,
pirmo vardu izrunasana, 2 — 3 vardu savienoSana un teikumu veido$ana. Katram $im raditajam ir
cetri Itmeni.

Zilbju veidoSana pirmais Iimenis — neveido pirmas zilbes; otrais Iimenis — klausas pieauguso
runasanad; treSais lItmenis — imit€ pieaugusa pateikta varda atseviSkas zilbes; ceturtais limenis —
veido zilbes patstavigi.

Pirmo vardu lietoSana pirmais limenis — nelieto pirmos vardus; otrais limenis — klausas
piecaugus$o runasana; tresais Iimenis — imit€ pieaugusa pateikta teikuma atseviskus vardus; ceturtais
limenis — lieto vardus patstavigi.

2 — 3 vardu savienoSana pirmais Itmenis — neveido vardu savienojumus; otrais Iimenis —
klausas peiauguso sarunas; treSais limenis — imité pieauguSo, lai uztur€tu sarunu; ceturtais
limenis — savieno divus un vairak vardus patstavigi.

Teikumu veido$ana pirmais ITmenis — neveido garus teikumus; otrais Iimenis — klausas
pieauguso sarunas; tresais Iimenis — imit€ pieauguso sarunas; ceturtais Iimenis — veido teikumus
patstavigi.

Izmantojot miné&tos krit€rijus, raditajus un limenus, autore novéroja bérnus divas reizes
6 ménesSu intervala. P&tljuma gaita tika ieveroti iepriekS aprakstitiec miizikas nodarbibas
organiz€Sanas pamatprincipi, ka ar1 bérna komunikacijas prasmju attistibas pamatnoteikumi.

Uzsakot pétijuma noverojumus bérniem vecuma no dzims$anas lidz seSiem méneSiem, tika
konstatéts, ka berni veido acu kontaktu un klausas pieaugu$a runa, bet neiesaistas dialoga ar
pieauguso, neveido dazadas skanas un mimikas. No 6 méneSiem lidz vienam gadam bérni péta
picauguSo un vienaudzus, klausas pieaugusa un vienaudzu runa, neveido mimikas un dazadas
skanas. No viena lidz diviem gadiem bérni klausas pieaugusa runa, péta vidi, kura atrodas, prieku
vai neapmierinatibu pauz ar sejas izteiksmi un dazadam paSraditam skanam. Viedokli pauz,
izmantojot dazadas zilbes. No diviem lidz tris gadiem bérni veido dialogu ar pieauguso, izmantojot
2 — 3 vardu virkn&umu, runa izmanto Zestus, patiku vai negaciju pauz ar sejas izteiksmi.
Galvenokart véro pieaugu$o un vienaudzus.

P&c seSu ménesu intervala tika veikti atkartoti petjjuma noverojumi. Jaatzime, ka bérni par
seSiem meéneSiem ir vecaki, neka bija iepriekS, lidz ar to miizikas organizacijas prasibas
komunikacijas prasmju pilnveidosana ir sarezgitakas. Tie bérni, kuri bija no dzimsSanas lidz seSiem
ménesiem, viegli iesaistas dialoga veidojot dazadas skanas un zilbes. Prot izteikt savas emocijas
ar sejas izteiksmju un Zestu pielietoSanas palidzibu. Bérni vecuma no seSiem méneSiem Iidz
vienam gadam brivi iesaistas dialoga ar pieauguso un vienaudziem, labprat lidzdarbojas dazadas
muzikalas aktivitates, runa izmantojot atseviskas zilbes un tikai dazus vardus; emocijas prot paust
ar dazadu skanu, Zestu un sejas izteiksmju palidzibu. Bérni vecuma no viena Iidz diviem gadiem
labprat ieklausas un atdarina gan pieaugusa, gan vienaudzu darbibas un vardu krajumu; emocijas
un vajadzibas pauz ar 2 — 3 vardu virkngjumu, lidztekus izmanto ar Zestus un sejas izteksmes
dazadibu. Bérniem vecuma no diviem lidz trim gadiem ir briva izt€le un fantazija, kuru vini prot
pateikt ar vardiem. Vinu Zestu un mimikas valoda ir loti daudzveidiga un krasaina. Vini labprat
organiz€ un vada miizikas nodaribas, pieaugusais ir izpilditajs, atbalsts un noteikumu veidota;s, ja
vien tas ir nepiecieSams.

Peétijuma noverojumi liecina, ka b&rnus no dzimSanas lidz 3 gadiem pozitivi ietekmée
muzikalas nodarbibas organize$ana komunikacijas prasmju pilnveidosana. So se$u ménesu
intervala var manit strauju b&rna progresu komunikacijas prasmju attistiba.

Secinajumi

Galvenie pétijuma secinajumi: 1) izp€tot komunikacijas prasmju attistibu bérniem lidz trim
gadiem, ir izveidojies priekStats un zinasanas, ka organizet miizikas nodarbibas, lai tas pilnveidotu;
2) pétot un atklajot bérnu komunikacijas prasmes atbilstigi vinu vecumposmam, ir viegli veidot
un izmantot miizikas komponentus, zinot vinu iespg€jas, vajadzibas un intereses; 3) muzikala rotala
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ir visefektivakais komponents, kura ne tikai viegli iesaistit bernus Iidz trim gadiem, bet arT integrét
atlikuSos miizikas komponentus un komunikacijas prasmju raditajus; 4) miizikas nodarbibas
organiz€Sana un Tstenosana ir viens no labakajiem veidiem, ka pilnveidot komunikacijas prasmes
bérniem l1dz trim gadiem; 5) izvéloties jebkuru miizikas komponentu (dziedaSana, miizikas / ritma
intrumentu spéle, muzikali ritmiskas kustibas, miizikas klausiSanas vai muzikala rotala), ir
iesp&jams pilnveidot komunikacijas prasmes bérniem Iidz trim gadiem; 6) komunikacijas prasmes
mijdarbojas miizikas nodarbibu organiz€Sana un to istenoSana.

Summary

The research has theoretically studied the structure of communication skills and the possibilities for their
improvement in children under three years old. The structure of musical mobility and their organization possibilities
for improving communication skills are also theoretically studied. Was explored and discovered synthesis of
communication skills in the process of music lessons and their implementation in an empirical study. The study reveals
the practical significance of the research: the preconditions and recommendations for improving the organization of
communication skills and music classes for children from birth to three years have been developed. The interaction
of communication skills development in organization of music classes and their implementation has been explored
and discovered. The topicality of the research is marked by the promotion of communication skills, studies that
improve the process of organizing music lessons and their acquisition. The possibilities of musical lesson components
in communication skills improvement are explored for children under three years of age in a social welfare institution.
The criteria, indicators and levels of communication skills were also explored and developed, which make it easy to
conduct pedagogical observations in an empirical study. The main conclusions are that the skills of verbal and non—
verbal communication can be improved in music classes. Exploring communication skills development for children
under three years of age there is a perception and knowledge of how to organize musical lessons in order to perfect
them. By exploring and discovering the communication skills of children according to their age, it is easy to create
and use music compositions, knowing their capabilities, needs and interests. A musical toy is the most effective
component that can easily involve children under three years of age. Organizing and implementing a musical lesson
is one of the best ways to improve communication skills for children under three. By choosing any music component
(singing, musical / beat instrument, musical rhythmic movements, music listening or musical play), it is possible to
improve communication skills for children up to three years old. Communication skills interact in organizing and
conducting music classes. As a result the theoretical justification is based on scientific discoveries in the literature of
Latvians, Russians, Europeans, and Americans. This was done to illustrate the close link between the training of
musicians in a social care institution and their management, and the development of communication skills among
three—year—olds. If development takes place under favorable conditions and the development of speech is not delayed,
communication skills develop and improve well in music classes.
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VISUALIZATION AND VERBALIZATION IN THE USE OF SPECIAL
MUSIC EDUCATION

Vizualizacija un verbalizacija specialaja muzikas izglitiba

Joannis Makris (loannis Makris)
High School of Pedagogical and Technical Education /
Pedagogiskas un tehniskas izglitibas augstskola, e-mail: makrisconductor@yahoo.gr

Abstract. The goal of the present proposal is to present a series of techniques for teaching Music. Those
techniques emerged during our music teaching sessions with mentally challenged individuals when it became
imperative that we set the limitations to and framework of our teaching efforts. Lest we forget, when dealing with the
framework described above, “music™ becomes a term with multiple meanings for good reason: whether the teaching
of music refers to the instruction process itself; or whether it touches on developing through music a series of skills
such as memory, perception, and more, mentally challenged persons who have been taught music may be empowered
to express themselves through some musical instrument and, by extension, participate in a musical ensemble and read
sheet music with a view to reproducing a musical work or, ultimately, do both. The teaching method adopted was
founded on the systematic clinical application of two (2) techniques: visualization and verbalization (e.g., of tempo
and musical notes). Those two techniques had already been used within the framework of two Erasmus +KA2
European programs and were: (a) T.E.L.L. Through Music (Leader: Lithuania); and (b) M.E.L.O.S. (Leader: Greece).
Additionally, they had been employed within the framework of the “Makris Method”” on which the ME.L.O.S. Program
was based presented at Rézekne, Latvia (Makris, 2005). Results were highly encouraging and implemented during the
course of the Erasmus + KA2 CAP European program “Cap sur I'école inclusive en Europe™ (Leader: APJH —
France).

Keywords: Visualisation, verbalisation, music special education, intellectual disabilities.

Introduction

One of the main goals of Special Education is to assist individuals under its auspices to
develop a range of dexterities (Macri & Makris, 2014a, b, ¢; Heward, 2011). Such dexterities are
divided into cognitive ones (memory, thought, perception, attention, and language); kinetic ones
(fine and gross motor skills); emotional skills, communication skills, and social skills (Makris &
Macri, 2003). It is easier to teach those dexterities and skills to individuals whose mental challenge
is mild than it is to teach them to those whose mental challenge is more acute (Miller, 1962). It
stands to reason that teachers and trainers in the field of Special Education use a series of activities
aiming at teaching those dexterities (Lee Heward, 2011). Most of the time, mentally challenged
individuals can be taught such dexterities by mimicking the trainer. For instance, the trainer may
show trainees how to do something and ask them to repeat it. However, teaching trainees a certain
skill may also be carried out indirectly (Krumboltz, & Krumboltz, 1972). Teaching tempo, for
instance, may lead to trainees learning how to count, in other words, learning mathematics. The
arts — music, dance, theater, painting, are often a most significant tool in the hands of the trainers.
Music, dance, painting, and acting can be broken down into smaller segments which can function
discretely and thus encourage the development of specific skill areas (Makris, 2015). The pleasure
an individual experiences by means of those factors may prove a powerful motive for participation.
More specifically, in terms of music, it has been proved that the pleasure an individual derives
from music (Makris & Mullet, 2003; Makris & Mullet & al., 2012), in tandem with melody, timbre,
tonality, and tempo is cumulative, i.e., those factors are independent of one another. That comes
to corroborate the view discussed above that those specific factors can be taken advantage of
independently when developing discrete areas of skills.

© Rezekne Academy of Technologies, 2018
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Aim

The present article aims at presenting two techniques: (a) visualization of music; and (b)
verbalization of music. We have been using both techniques for the past five years with spectacular
results (Makris, 2016a, b). We have given them the characterization “new” techniques because
during our search through expansive, online databases we encountered the term “visualization” in
far too few scientific articles. What is more the use of “visualization” in those sources was not
employed in the same manner we shall be describing in the present article.

The theoretical framework we selected for teaching and developing skills in our students
was Mayer’s Theory of Multimedia Literacy. Still, on the basis of our clinical work, we realized
that in Working Memory there was one more factor that should be added: movement. In view of
the table 1 above, we added to the Multimedia Literacy Theory’s Working Memory component
the Motor Model which, in essence, ensues from the repetition of specific movements and the
sense of touch the students obtain from their musical instruments.

Table 1
Revised Theory of Multimedia Literacy by loannis Makris
Words Ears Sounds — Verhal Model\ o
Pictures Eyes Images — Pictorial Model —| Integrating g
Movements _ Motor Model — E
Movements ™ f 5
\ a
Motor i

Senses Memory Working Memory Long

Term
Memory

Through visualization and verbalization, in other words, by creating audiovisual
representations we create a sort of model for tempo and/or melody. According to Mayer’s
Cognitive Theory of Multimedia Literacy (2008), words and images are perceived through the
senses and are linked to preexisting knowledge via the long—term memory. As a result, the Verbal
Model and the Pictorial Model both co—exist in the working memory. During our clinical activities
we used that model as the basis of our work but, quite soon, we realized that the working memory
also includes the Motor memory which is also linked to preexisting knowledge through the long-
term memory. Consequently, the repetition and practice patterns carried out at every session also
contribute to sensory memory tactile stimuli which, in turn, provide the opportunity for exercising
movement and strengthening the students’ muscles with a view to obtaining the best possible
performance.

Our methodology is grounded on the fact that the teaching of melody, or of chords, or of
tempo can differ. In earlier studies, the subject of chords has been extensively discussed (Makris,
2015; Makris, 2016b). The present article shall discuss in detail the subjects of tempo and melody
with a few references to the subject of chords.

Methodology

In each clinical case, what matters in terms of tempo and melody is the ability of
the student/trainee to distinguish colors, shapes, and the names of those colors and shapes
(Makris & al, 2017). If that proves not to be feasible, the trainer in charge of the students/trainees
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unable to perform those tasks must proceed to teaching them the relevant concepts. As part of our
clinical work we first used cards made from cardboard in various colors. During the second stage
we used shapes and during the third stage we used both shapes (e.g., circle, triangle, square) and
colors. Thus, during the initial stage, trainees were assigned the task of first grouping the cards
into categories based on the cards’ color and then express verbally the color of each category.
During the second stage, the trainees’ task involves first grouping the cards according to their
shape and then verbally expressing the name of those shapes. Trainees entering the third stage are
taught to first group the cards either on the basis of color or on the basis of shape and then verbally
express the name of the color or of the shape the card category bears.

(A) With regard to rhythm (tempo): So as to accomplish first visualization and then
verbalization we organized our work in the following manner:

Visualization Phase (Vilkeliene &, Makris & al., 2017; Makris, 2016a):

(1) The materials we used were ordinary objects: glasses, sipping straws, pens, and

markers.

(2) We placed a number of glasses before each trainee.

(3) We asked trainees to count the number of glasses placed before them (one, two, etc.,
depending on how many glasses we had placed before each trainee each time).

(4) Insome of the glasses, we placed one straw.

(5) We asked trainees to clap their hands only when seeing glasses with a straw in them.
In this visualization model, the straw had the value of a quarter note (crotchet), the pen
that of a half note (minim), the marker had the value of a whole note (semibreve),
while two straws together counted as an eighth note (quaver).

(6) Next, we asked trainees to play on some percussion instrument the rhythm they saw
before them.

(7) We chose to have two different colors for the straws, pens, and markers: red and
yellow. Objects in red served in teaching trainees to use their left hand and objects in
yellow taught trainees to use their right hand.

Verbalization Phase (Makris, 2016a)

(1)  We replaced the glasses with the words (a) “Doum”, corresponding to the rap of the
hand on the center of the percussion instrument’s membrane; and (b) “Te”,
corresponding to the rap of the hand at the edge of the percussion instrument’s
membrane. Due to the fact that quite often verbalization does not suffice when
unassisted by visualization, during the second stage, we used squares to represent the
“doum” rap, and triangles to represent the “Te” rap.

(2) During our clinical process, there were some trainees who felt strong enough to
continue. To those, we taught more complex rhythms and techniques on the
percussion instruments (e.g., trillos).

(3)  We worked exhaustively on improvisation based on specific forms of rhythm.

(B) With regard to Melody (Makris, 2016a): We used the verbalization in order to teach
trainees concerning the position of the notes on a keyboard and the order of the notes follow in a
simple melody. Next, we used the Visualization technique to teach trainees notes and duration and,
last, we taught trainees notes and duration in combination so as to help them practice on complete
melodies. More specifically:

Verbalization

(1) Using a Digital Audio Workstation (D.A.W.) we (a) sampled (a) a male voice (low
octave) and a female voice (high octave), each singing the notes; (b) we matched each
key with the corresponding note. The next step was to request trainees to play the notes
we asked them to play each time. The cognitive process that takes place each time is
depicted below on the graph we developed within the framework of the TELL
program.
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(2) The process must be repeated again and again so that, by practicing, trainees will
succeed in learning the notes. We follow a similar routine when it comes to instruments
other than percussion ones, the only difference being that, in this case, the computer —
based tasks are taken over by an assistant.

Table 2
Cognitive process using Computer audio stimulus (Method T.E.L.L.)
Audio stimulus Psychophysical Computer audio
(from the teacher) > Reaction > stimulus
(Created by the student)

A

Successful < Self — assessment & new

completion psychophysical reaction

Visualization

(1) We make cardboard cards in a different color and size for each note. For example: (a)
4x2 cm cards correspond to the sixteenth note; (b) 4x4 cm cards correspond to the
eighth note; (c) 4x8 cm cards correspond to the quarter note; and (d) 4x32 cm cards
correspond to the whole note.

(2) We match each note of the octave to a color.

(3) We place on the keys stickers in the corresponding color and create simple melodies.

Last, we ask trainees to perform those melodies. By looking at the order in which the
cards have been positioned, trainees respond accordingly.

Visualization and Verbalization

1)

Visualization is accomplished by selecting the MIDI mapping function of a DAW.
That allows us to listen at the same time to the sampled notes and accomplish
verbalization as well.

(C) With regard to the chord: The subject has been discussed in other studies and we have
found that visualization of a chord can be accomplished only via some color produced by an optical
signal generator (Makris, 2015).

Materials

The project discussed above necessitates the following materials: A Digital Audio
Workstation; an optical signal generator; two speakers; cardboard; sipping straws; pens; markers;
the musical instrument to be used during the training station; and stickers to be affixed on specific
positions on the musical instrument.

Results

For the past five years, we clinically applied the Visualization and Verbalization techniques
for teaching Music within the framework of Special Education to approximately forty cases. The
process has shown that participating trainees:

Were keenly interested in participating
Greatly improved their cognitive, motor, emotional, communication, and social skills.
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—  Gained in self-confidence.

- In most cases, were helped during the training sessions in developing their musical
skills, a fact that leads us to conclude that the improved model of Mayer’s Cognitive
Theory of Multimedia Literacy Model is highly effective.

We wanted to extend and test the musical potential of our trainees within the framework of
the European Program Cap sur I’Ecole Inclusive (Leader: APJH, France). To that purpose we
organized a musical event of joint training. The musical ensemble comprised eighteen, mentally
challenged musicians—trainees and a choir of twenty members from an ordinary neighborhood
school. Through that concert which, as far as we know, had been organized for the first time on
that scale, the musicians—trainees demonstrated true professionalism while the benefits the
participating school’s choir members derived were equally significant.

Summary

Overall, both visualization and verbalization can also be applied to artistic fields other than music, such as
dance, the theater, etc. We believe that visualization can greatly help hearing—impaired individuals to develop their
artistic potential. In turn, verbalization can help the visually impaired to learn how to play a musical instrument such
as the flute, clarinet, etc or develop other artistic skills. Defining and codifying at the outset the contributing factors
through objects, colors, or words is a process that needs careful consideration. Moreover, our parallel experience with
pre—school children has helped us realize that visualization and verbalization are powerful pre-school education tools.
We sincerely hope that the present article may potentially become the springboard of a number of subsequent studies
and clinical applications.

Kopsavilkums. Saja raksta autors piedava dazadas miizikas macisanas tehnikas. Tas tika attistitas, stradajot
miizikas nodarbibas ar cilvékiem, kuriem ir intelektualds attistibas traucéjumi. Mactbu metode balstas uz divam
tehnikam — vizualizaciju un verbalizéciju. Sis tehnikas var pielietot ar citas makslas nozarés, pieméram, dejas vai
teatra maksla.
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FAJANSA MAKSLINIECISKA APDARE LATVIJA
19. GS. OTRAJA PUSE UN 20. GS. SAKUMA

Artistic Decoration of Faience Wares in Latvia
in the Second Half of the 19™" Century and the Beginning of the 20" Century

Inese Brants
Latvijas Makslas akadémija, e—pasts: inese.brants@inbox.lv

Abstract. This research paper is an investigation of the techniques used in decoration of Riga faience from
the beginning of faience production in Riga in the middle of the 19" century until the First World War. Relatively few
products from this period are represented in the Riga History Museum and Riga Porcelain Museum; in the summer
of 2016, the author visited 22 regional history and art museums of Latvia and got acquainted with their ceramics
collections in order to find more historical artefacts and gain more complete overview of porcelain decoration
techniques used for them. Work with museum collections revealed a lot of previously unknown information about the
development of decoration techniques during the faience production period in Riga, from 1841 to 1962. The article
deals with the problems of faience terminology and development of decoration techniques in the period from 1841
until the First World War. The article offers conclusions on the nature of the collections of Latvian regional museums,
their collection—building strategy, preservation conditions, state of the objects and their availability for exploratory
work.

Keywords: Riga faience production, collections of Latvian regional museums, faience decoration techniques,
M. S. Kuznetsov's, J. C. Jessen's, M. Rackin's factories and Jaksh&Co porcelain decoration workshop.

levads

Skaitliski nelielais 19. gs. otras puses Riga razota porcelana priekSmetu daudzums Rigas
vestures un kugniecibas muzeja un Rigas pasvaldibas kultiiras iestazu apvienibas (RPKIA) Rigas
Porcelana muzeja krajuma neveidoja pilnigu kopainu pétijumam par porcelana dekoréSanas
tehnikam. Lai iegiitu plaSaku izp@tes materialu, 2016. gada vasara autore iepazinas ar Latvijas
Nacionala veéstures muzeja, Rigas Jiigendstila muzeja, devinu Latvijas Republikas pilsétu un
desmit novadu makslas un véstures muzeju krajuma keramikas kolekcijam, apsekojot vairak neka
1050 pricksmetus. Sis ekspedicijas mérkis saistijas ar ceribam iegiit vairak laikmetam raksturigus
Rigas porcelana dekoru paraugus un atrast M. Rackina, G. Rudakova un Jaksh&Co razojumus.
Darbs ar muzeju krajumu atklaja daudz neapzinata materiala ari par fajansa izstradajumu
dekor@sanas tehniku attistibu fajansa razo$anas laika Riga 125 gadu garuma.?

Petijuma meérkis ir apzinat Riga 19. gs. otraja pus€ un 20. gs. sakuma razota fajansa
izstradajumu dekoreSanai lietotas tehnikas un to attistibu. P&tijuma tika lietotas kvalitativas un
selektivas pétniecibas metodes, kas ietver Latvijas muzeju keramikas kolekciju apsekoSanu,
savakta informativa un vizuala materiala selektivu atlasi, iegiitas informacijas analizi un
interpretaciju.

Rigas fajansa trauki Sodien ir retums. Arvien mazak un mazak tie atrodami vecmaminu
bufet€s, jo fajanss nav bijis tik izturigs ka porcelans. Fajansa traukus daudz vairak ir skaris laika
zobs. Tie ir sabriin€jusi un saplaisajusi, ar izsistiem un nomelngjuSiem robiem, kuros ieg€dusies
netirumi. To izskats biezi vairs nesp€j radit prieksstatu par bijuso kvalitati. IeplaisajuSiem traukiem
esot slikta energija un tie parasti nonak méslainé. Lidz ar cilvéku nebiitiba aiziet arT pickerSanas
milajai krizitei ar robu augSmala vai blodinai no grezna komplekta ar dzilu plaisu sanos, kuras
Sodien ir tikai kara laiku postitas dzives laimigo dienu liecinieces. Lidz ar sentimentalo saikni

11841. gada dibinata S. T. Kuznecova porcelana un fajansa fabrika sak razot fajansu 1843. gada, bet Rigas Porcelana
un fajansa fabrika partrauca fajansa razoSanu 1968. gada.
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izgaist ar1 trauka vertiba svesinieku acis. Kapéc §is apdauzitais fajansa trauks biitu glabajams? Kur
slépjas ta narativa vertiba? Kas vispar ir fajanss? Kada jéga ielikta Saja varda? Vai tas ir
makslinieciski mazvertigs riipnieciski razots léts masu produkts, kas sava kvalitaté nespgj
sacensties ar smalko porcelanu? Vai tas ir diZciltiga aristokrata porcelana plebejiskais radinieks
val tomér izcils laikmeta kulturvides raksturotajs un dizaina paraugs, kas spg€j klat par
makslinieciski augstvertigu muzeja kolekcijas priekSmetu?

Fajanss terminologijas aspekta

Kads bija fajanss, ko Riga razoja 125 gadu garuma (Konstants, 1984:24, 42). Ieskatoties
Eiropas fajansa terminu skaidrojumos, jasecina, ka griiti atrast vél kadu keramikas materialu, kura
defingjums biitu saistits ar tik daudzam un neviennozimigam interpretacijam. Dazadas vardnicas
apgalvots, ka fajanss bija pazistams jau 4. gs. Kina (Andersons, 2011:92) un pat senaja Egipte
(Hamer, 1975:117). Arheologi dalgji sakausétas stiklainas masas izstradajumus, kas tika atrasti
Tuvajos Austrumos, sauc par fajansu. Ta déveétajai Egiptes fajansa masai ir primitiva sodas stikla
receptiira. Egiptes fajanss satur 99% smiltis (silicija dioksids Si02), 1-5% nedzéstu kalki (kalcija
oksids Ca0O) un 0,3-5% sodu (Na2CO3). Atskiriba no stikla ta nav pilniba sakauséta lidz monolita
stikla konsistencei. Popularais Egiptes makslas artefakts Zila hipopotama figiirina (12. dinastija,
1900 g. p.m.€.) ir izgatavota tieSi no $ada materiala (Boger, 1971:130). No $1s masas tika izgatavoti
keramikai 11dzigi izstradajumi — figlirinas un trauki, no keramikas tehnologijas viedokla Egiptes
fajansa izstradajumi drizak uzskatami par stiklu nevis keramiku, jo masas sastava triikst mals, kas
ir galvena keramikas sastavdala. Neskaidribas rada art divu dazadu terminu fajanss un majolika
attiecinaSana uz viena veida keramikas izstradajumiem vai divu pilnigi atSkirigu keramikas veidu
nosauks$ana par fajansu. Turklat visi Sie keramikas izstradajumi nemaz nav l1dzigi Riga razotajiem
fajansa traukiem, kadi senak bija katras majsaimniecibas virtuve.

Termins fajanss (francu val. faience) ir c€lies no ievérojama keramikas centra Italijas
ziemelos — Faencas pils€tas nosaukuma, un tas tiek attiecinats uz Francija, Vacija, Spanija un
Skandinavija izgatavotajiem keramikas izstradajumiem, kas glazéti ar baltu, sedzoSu alvas glaztru
(Savage, 2000:113). Neskatoties uz to, ka terminu fajanss lieto no 1714. gada, tas tiek attiecinats
arT uz daudz senakiem keramikas izstradajumiem, ka, pieméram, uz 12.-16. gs. Spanu Mauru
lustréto keramiku vai 9. gs. Basras keramikas izstradajumiem Iraka, kur pirmo reizi vispar saka
lietot baltu, sedzosu glazuru.

Termins majolika (italu val. maiolica) savukart ir c€lies no Maljorkas salas nosaukuma, kura
atradas uz tirdzniecibas juras cela starp Spaniju un Italiju. Spanu — mauru keramikas izstradajumi
un ari meistari no Valensijas ar kugiem nokluva Italija, kur strauji saka attistities apgleznotas
keramikas izgatavoSana. Par majoliku sauc ar alvas glaziiru glazétu un apgleznotu keramiku, kuru
sakot ar 15. gs. razoja ieveérojamakajos Italijas keramikas centros Faenca, Florenc€, Deruta,
Urbino, Gubbio un citur (Savage, 2000:113). Keramikas literatiira abus terminus attiecina uz
keramiku ar kopigam tehnologiskam pazimém: ta izgatavota no zemas apdedzinasanas
temperattras gaiSa tona maliem, ta ir glazeta ar baltu, spozu, drumstalu sedzoSu alvas glaziiru un
ta lielakoties ir bagatigi rotata ar kobaltzilu vai daudzkrasainu apgleznojumu. Francu termins
faience ir jaunaks par italu maiolica. To saka lietot tikai p&c italu majolikas eksporta uz Franciju.
No mala fajansa tika izgatavoti augstas kvalitates izstradajumi, kas atdarinaja Kinas porcelana
formas un dekorus, 1pasi zili baltos ar kobalta apgleznojumu.

Sakot ar 17. gs., kad Kinas porcelana eksporta produkcija lielos daudzumos iepliida Eiropa,
porcelans tika vertéts augstak par zeltu. Eiropa tada veida izstradajumi lidz tam nebija pazistami.
»1ie bija trauki, ko vargja atlauties tikai dievi un karali” (Carswell, 2000:133). Lidz pat 1710.
gadam, kad Johanam Fridriham Betgeram (Johann Friedrich Bottger, 1682—1719) beidzot izdevas
atklat porcelana izgatavoSanas recepti un Meisené tika atvérta pirma porcelana manufaktira,
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Eiropa neprata izgatavot Tstu porcelanu. Pamazam no Kinas porcelana aizgiitos $inuazerijas?
dekorus parveidoja atbilstosi rietumnieciskajai mentalitatei un laikmeta stilam. Niderlandes pilséta
Delfta izveidojas par lielako zili baltas keramikas razotaju un eksportétaju 17. gadsimta Eiropa.
Kad Anglijas keramikas razotaji saka atdarinat Delftas fajansu, skaidribas labad, $ada veida
izstradajumus nosauca par anglu Delftas fajansu. Un tomer, salidzinajuma ar daudz cietako,
baltako un skanigako porcelanu, §T tipa fajanss skiet ka zemnieks kungu drébés. Kaut art smalki
izstradatie mala fajansa trauki tika veiksmigi paslépti zem baltas alvas glaziiras kartas un bagatigi
rotati ar apgleznojumu kosas krasas, tie salidzino$i zemakas apdedzinasanas temperatiiras dél
pieder pie baltakiem vai ne tik baltiem smalkporainiem keramikas izstradajumiem, kurus pareizak
butu saukt par majoliku. Terminu majolika lieto arT $ada veida keramikas dekoréSanas tehnikas
apziméSanai. Par majolikas tehniku sauc keramikas dekor&Sanas veidu, kad apgleznojumu ar
keramikas pigmentiem izpilda uz baltas, sedzoSas un vél neapdedzinatas glaztras. Apgleznojumu
apdedzina vienlaicigi ar glaztru, kura tas iekst.

18. gs. beigas Anglija saka atdarinat seno italu majoliku ko sauca par majolica ware.
Parpratumi terminologija sakas, kad 1851. gada Londonas Liclaja izstadé Mintonas darbnica
(1842) vienlaikus ar majoliku ekspongja keramikas izstradajumus ar nosaukumu Pallisy ware.?
Izstradajumi bija rotati ar reljefu un glaz€ti ar krasainam un caurspidigam svina glaztram. (skat.
1. att.) Ignorgjot izstradajumu atskirigo izskatu un tehnologiju, nosaukumu lidzibas dél tos saka
devet par majolica, bet citur Eiropa — fran¢u dotaja varda par fajansu (francu faience, anglu
faience, vacu fayence). Tikai 1870. gada, lai atskirtu italu klasisko majoliku no modernas,
Viktorijas un Alberta muzeja kuratori ieviesa skaidribu terminu rakstiba. Senas majolikas
apzimé&Sanai turpmak lietojams termins italu valoda maiolica bet moderno, ka ierasts, drikst saukt
par majolica (Savage, 2000:184). LatvieSu valoda terminam nav $adas nianses. Tapéc, skaidribas
labad, ta saucamo mala fajansu (Konstants, 1984:91) biitu pareizak apzimét ar italu izcelsmes
terminu majolika un attiecinat to uz visiem ar baltu, sedzoSu alvas glaziiru glazétiem un
apgleznotiem keramikas izstradajumiem. Vards majolika atbilst arT izstradajuma dekor&$anas
tehnikas nosaukumam un nerada nevajadzigus parpratumus. Savukart gaiSo mala masu
izstradajumus, kas parklati ar caurspidigu glaziiru, biitu pareizak apzimét ar jauno, francu valodas
vardu — fajanss.

P&c masas sastava un apdedzinaSanas temperaturas ir zinami divi fajansa veidi: mikstais jeb
ta sauktais pusfajanss ar drumstalas porainibu 19-22%, tas satur malu, kvarcu un kalkakmeni
mergela vai krita veida un fajanss ar drumstalas porainibu 9-12%, tas satur malu, kvarcu un
lauksSpatu. Porcelana, fajansa un mala izstradajumu fabrika Budas ciema Harkovas apgabala bija
ceturta Kuznecovu gimenes fabrika, kura 1889. gada tika iecklauta akciju sabiedriba
»M. S. Kuznecovs”. Budas fabrika turpinaja darbu ar1 pec Oktobra revoliicijas un 20. gs. 80. gados
bija viena no lielakajam porcelana un fajansa razotajam Padomju Savienibas teritorija.
»,Budjanskas” fabrikas fajansa masas sastava ietilpst: kaolins 32%, mals 28,5%, kvarca
smiltis31%, malta biskvita drumstala 5%, malta glazéta drumstala 2%, bentonits 1,5% (Mopos3,
1980:58).

2 Eiropa darinatas kinieSu dekoru imitacijas Chinoiseries — nosaukums cglies no Kinas nosaukuma francu valoda
(fran¢u val. chinois — kiniesu).

3 PalisT, Bernards (Bernard Palissy, 1510-1589) fran¢u inZenieris un keramikis, stradajis Parizg, izgatavojis keramikas
izstradajumus ar naturalistisku un spécigi izteiktu reljefu rotajumu, glaz&tus ar caurspidigam, krasainam svina
glaztram.
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1. attéls. Palist stila fajansa skivis ar reljefu dekoru, glazets ar caurspidigam krasainam svina glaziram.
1887-1915. g. M. S. Kuznecova sabiedribas porcelana un fajansa fabrika. Marka masa, forma Nr.1176.
Jirmalas pilsétas muzejs, JPM 5918. Foto: Inese Brants.

2. attéls. Terine. M. S. Kuznecova porcelana un fajansa fabrika 1864-1887.
Dobeles Novadpétniecibas muzejs, DM1542. Foto: Inese Brants.

Fajansa makslinieciska apdare Latvija 19. gs. otraja pusé un 20. gs. sakuma

19. gs. vidi fajanss bija jauns materials, bet izstradajumi no ta daudz Ietaki neka porcelana,
tapec loti pieprasiti. Latvijas teritorija, kura atradas Krievijas impé@rijas sastava, saka attistities
fajansa izstradajumu riipnieciska razoSana. 1841. gada Rigas pievart€ Dreilingsbusa
(Dreylingsbusch, Dreilinos) tika uzsakta S. T. Kuznecova (Cunop TepentreBuu Ky3uemnos, 1810—
1864), lielakas porcelana un fajansa fabrikas Baltija (1841-1864), celtnieciba. Jau péc diviem
gadiem 1843. gada S. T. Kuznecova dibinata fabrika razoja pusfajansa izstradajumus. Neskatoties
uz to, ka ta saucas par porcelana un fajansa fabriku, ta savos pirmajos desmit pastavésanas gados,
lidz pat 1851. gadam, razoja tikai fajansa izstradajumus. Materiali tehnologiska baze fajansa
razoSanai ir tada pati ka porcelanam, atSkiras tikai izejmateriali, receptiira un apdedzinasanas
temperatiiras, tadé] fajansa razoSana fabrikai bija ka pirmais solis porcelana raZzoSanas uzsaksanai.
Fajansa raZoSana turpinajas paral€li porcelana razoSanai, veidojot lielako un leétako uznémuma
produkcijas dalu ar daudz plasaku noieta tirgu. Fajansa izstradajumus izgatavoja ar1 J. K. Jesena
(Jakob Karl Jessen, vacbaltiesu uznéméjs), porcelana fabrika (1886), ka ari mazakas razotnés
M. Rackina (1852-1859) un G. Rudakova (1874-?) fajansa trauku fabrikas, kuras pastavéja
1slaicigi. Ar trauku, tai skaita ari fajansa, dekor&Sanu nodarbojas tirdzniecibas kompanijas
Jaksh&Co (1841) trauku dekoré$anas darbnica (1879-1911) (Konstants, 1984:24-31).

Porcelana un fajansa razoSanas attisttbas sakuma plasam pate€rinam razoja baltus,
nedekorétus traukus. Ipasi tas attiecinams uz Jesena fabrikas fajansa razojumiem, kuri netika
markéti (Konstants, 1984:74). M. S. Kuznecova (Matseit Cumoposuu Kysueros, 1846-1911)
fabrikas fajansa pusdienu servizes tika dekor€tas ar zilas krasas linijam, akcent&jot reljefos
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rotagjumus un trauku malas. Zila krasa imité zemglaziiras kobalta apgleznojumu. Sadi rotati trauki
razoti vairak ka 20 gadus, jo dazadu trauku atsSkirigais mark&jums aptver laika periodu no 1864-
1887. gadam (skat. 2. att.).* Fajansa un ari porcelana dekora kobalta apgleznojums lietots
salidzinosi reti. Talsu muzeja fajansa terines apgleznojums ar kobaltu zemglaziira izpildits ar roku.
Dekora motivu veido augu vitne, kura gleznota otas vilcienu tehnika (skat. 3. att.). Apgleznojums
ar roku nevar biit ne I&ts, ne razigs. Ar noliiku palielinat razoSanu S. T. Kuznecova fabrika tika
mekl€tas iesp&jas, izmantojot mehaniskas dekoréSanas pan€mienus. Viena no tadam tehnikam ir
tiesas apdrukas tehnika, ar kuras palidzibu rotajums tiek atspiests uz dekorgjamas virsmas ar
augstspiedei pielidzinamiem dazadu materialu spiedogiem vai zimogiem. Dekors tika veidots,
ritmiski atkartojot ornamenta elementus. Krasu uz trauka uznesa ar sukla spiedoga palidzibu. Pie
tiesas apdrukas tehnikam pieder ar1 reljefie trauku dekori. Reljefs uz trauka virsmas tika veidots
ar formas palidzibu trauka form&Sanas procesa. Ilgaka laika perioda bija iecieniti greznuma skivji
un kriizes ar izteikti reljefu meza ogu un lapu dekoru, kas parklaj virsmu. Trauki ar reljefu dazreiz
tika iekrasoti ar roku, bet lielakoties ar zeltijumu tika akcentéts reljefa grafiskais zim&jums. Sada
veida greznumpriekSmeti acimredzot bijusi komerciali veiksmigi, jo razoti ilgaka laika perioda,
un $odien tie parstav 19. gs. kultiirvesturiska mantojumu muzejos (skat. 4. att.).®

3. attéls. Zupas terime. M. S. Kuznecova porcelana un fajansa fabrika 1872-1887.
Talsu muzejs, TNMM 29672. Foto: Inese Brants.

4. attéls. Skivis. M.S. Kuznecova porcelana un fajansa fabrika, 1864-1887.
Ventspils Muzejs, VVM 25123. Foto: Inese Brants.

4 Merces trauks. M. S. Kuznecova porcelana un fajansa fabrika 1864—1887. Salacgrivas muzejs, SM1720; Pusdienu
§kivis. M. S. Kuznecova porcelana un fajansa fabrika 1864-1887. Bauskas Novadpétniecibas un Makslas Muzejs,
BNM20240.

5 Skivis. M. S. Kuznecova porcelana un fajansa fabrika, 1864—1887. G. Eliasa Jelgavas Véstures un makslas muzejs,
JVMM 11901; Kriikas. M. S. Kuznecova porcelana un fajansa fabrika, 1887-1915. Jekabpils Véstures muzejs, JKNM
7432 un JkKNM 4372.
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5. attéls. Skivis ar vitolu motiva atdarinajumu.
S. T. Kuzpecova porcelana un fajansa fabrika, 1841-1864.
Rigas véstures un kugniecitbas muzejs, VRVM 88628. Foto: llgvars Gradovskis.

19. gs. otraja pusé Rigas fajansa dekoréSanai saka izmantot Anglija loti iecienito vara plates
graviras dekolu apdruku zemglaziira, kura pieder pie parneso$as apdrukas tehnikam.® Graviras
attelus nodrukaja ar keramikas krasam uz plana papira, ar kuru tos parnesa uz trauku virsmas.
Anglu keramikas rtipniecibas sasniegums — dekolu apdruka ir loti raziga mehaniska keramikas
dekoréSanas tehnika, kas, aizstajot dargo rokas apgleznojumu un biitiski samazinot razoSanas
izmaksas, atstaja milzigu ietekmi uz visas pasaules keramikas industrijas attistibu. Apgustot trauku
zemglaziras apdrukas tehniku, tika atdarinati ar1 tipiskakie anglu fajansa dekoru motivi. Lielu
popularitati un neskaitamu interpretaciju daudzumu piedzivojis slavenais ,,vitolu motivs”, kas
att€lo senu kiniesu legendu par diviem nelaimigiem milétajiem, kuri parveértusies divos baloZzos,
lai biitu kopa uz mizu.” Trauku apdruku ar legendas ilustraciju kops 1800. gada raZoja visas
lielakas Anglijas manufaktiiras. Peéc 100 gadiem, 1900. gada, anglu rakstnieks Ernests Bramahs
(Ernest Bramah, 1868-1942) uzrakstija ar dekora motivu saistito legendu (Savage, 2000:315).
Sekojot Eiropas modei, S. T. Kuznecova fabrika tika apgtta vara plates graviras dekolu apdruka
zemglaziira. Graviru motivi atdarinaja anglu fajansa klasiku, tai skaita arT slaveno ,,vitolu motivu”
(skat. 5. att.). Laika no 1852.—1859. gadam Riga darbojas Mihaila Rackina fabrika. Bralu Rackinu
fabrika Krievija razoja arT porcelanu®, bet Riga tika raZoti fajansa trauki, kas bija dekoréti ar vara
plates graviras dekolu apdrukas tehnka. ArT Rackina fajansa dekoru motivi atdarina anglu fajansa
klasiku (skat. 7. att.). Rackina razotais fajanss Sodien ir liels retums. Zinami tikai dazi priekSmeti
Rigas véstures un kugniecibas muzeja un RPKIA Rigas Porcelana muzeja krajuma.
S. T. Kuznecova porcelana un fajansa fabrikas pirmas fajansa apdrukas izpilditas ar melnu krasu.
Dekora motivi tradicionali atdarina anglu izstradajumus. Uz trauku malam ornamentalas ziedu
vitnes, bet §kivju spoguli Eiropai raksturigas ainavas.® M. S. Kuznecova fabrika dekolu aprukai
lietoja kobaltzilo krasu (skat. 6. att.). Vara platé iegravéto dekora motivu ar keramikas krasu
drukaja uz plana zidpapira, ar kuru to parnesa uz trauka virsmas. Lai noklatu visu virsmu, zidpapira
dekolu piegrieza sadalot pa fragmentiem. Zidpapirs, sakrokojoties vai att€la malam parklajoties
savienojuma vietas, veidoja traipus vai tums$akas vietas att€la. Biezi v@rojamas arT roku darba
neprecizitates, kad attéls ir par lielu, noskiebies vai pieliméts nepareiza vieta.'® Uzlabojot
produkcijas tehnisko kvalitati, M. S. Kuznecova sabiedribas fabrika tika papildinata apdrukas

® Anglu valoda - transfere — parcelt, novelkama bildite; fran¢u valoda — decalquer — izsekot, ar nozimi kopét no
pauspapira uz stikla, keramikas.

" Traukus ar ,,Vitolu motivu” saka razot 1780. gada Kauleja (Caughley). Motivu pec Tomasa Térnera (Thomas Turner,
1749-1809) pasitijuma gravgja Tomass Mintons (Thomas Minton, 1765-1836).

8 Porcelana kafijas tase ar apakstasi. Latvijas Nacionalais véstures muzejs, VL 3358/1, VL 3359/1.

9 Skivis ar vitolu motivu. Mihaila Rackina fajansa fabrika. 1852—1859. Rigas véstures un kugniecibas muzejs. Riga,
Latvija. VRVM 3980; Skivis. S. T. Kuznecova porcelana un fajansa fabrika. 1843-1864. G. Eliasa Jelgavas Véstures
un makslas muzejs, JVMM 16559.

10 Skivis. S. T. Kuznecova porcelana un fajansa fabrika (?, marka masa, $kivja forma un dekols analogi JVMM 16559)
1843-1864. Kuldigas novada muzejs, KNM 27.416.
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krasu palete un panakta augstaka graviru kvalitate. Tumsi zilas krasas apdruka ar kobalta

pigmentu, violeta ar manganu saturoSu pigmentu (skat. 8. att.), bet zala ar vara/hroma
pigmentiem. !

6. attels. M. S. Kuznecova porcelana un fajansa fabrika, 1864-1887.
Talsu muzejs, TNMM18338. Foto: Inese Brants.

7. attéls. Mérces trauks. Mihaila Rackina fajansa fabrika. 1852-1859.
Rigas véstures un kugniecibas muzejs, VRVM 57956. Foto: Inese Brants.

8. attéls. Skivis. M. S. Kuzpecova sabiedribas porcelana un fajansa fabrika,
1887-1915. G. Eliasa Jelgavas Vestures un makslas muzejs, JVYNM 16559. Foto: Inese Brants.

11 Sidvis. M. S. Kuznecova porcelana un fajansa fabrika. 1872—1887. Talsu novada muzejs, TNMM 18338; Skivis.
M. S. Kuznecova porcelana un fajansa fabrika. 1887-1915. G. Eliasa Jelgavas Véstures un makslas muzejs, JVMM

16559; Skivis. M. S. Kuznecova porcelana un fajansa fabrika. 1887-1915. Bauskas Novadpétniecibas un Makslas
Mmuzejs, BNM 26.567.
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1887. gada tika nodibinata akciju sabiedriba M. S. Kuznecova. Razo$anas apjomam strauji
palielinoties, paplasinajas ari fajansa izstradajumu sortiments. No fajansa bija tehnologiski vieglak
izgatavot liela izmeéra priekSmetus. 19. un 20. gadsimta mijas pilsonisko aprindu dzivesveids bija
paklauts noteiktam sabiedriskam normam ar noteiktu galda klasanas kulttru un viesibu rikoSanas
etiketi. Par pieprasitu preci kluva greznas fajansa pusdienu servizes ar zupas teriném un liela
izme@ra servéjamiem $kivjiem, tualetes piederumu komplekti ar lielo tidens kriizi un mutes blodu,
kriikas, kriizes un kruzites, figurali sviesta un cukurtrauki un citi izstradajumi. Vara plates dekolu
apdrukas tehnika bija tehnologiski tik talu pilnveidota, lai ar tonalas gradacijas palidzibu iegitu
telpiski niansétaku dekora motivu ar gai$u dzilumu un tumsaku priek$planu.'? Tomér viens no
komerciali veiksmigakajiem jaunievedumiem fajansa dekoréSana bija krasas smidzinaSana ar
krasu pistoli, kuru darbina ar saspiestu gaisu. Tas deva iesp&u viegli nokrasot fajansa
izstradajumus kos$as krasas liedkos daudzumos, turklat krasot var&ja ar tonalam parejam.t
Smidzinasanas tehniku lietoja gan zemglaziiras, gan virsglaziiras dekor€Sanai, lai krasotu
priekSmetu lokalas krasas vai veidotu krasainus fonus, kombingjot tos ar litografijas drukas
dekoliem (skat. 9. att.). Litografijas att€lu var veidot no pilniem krasu laukumiem, Iinijam,
punktiem un tonalam parejam, tomér tehnologiski sarezgitais process atmaksajas tikai pie lielam
tirazam, kadas ir piemeérotas riipnieciskai razoSanai. Iespiedkrasu aizstajot ar keramikas krasam,
litografijas drukas process tika pielagots keramikas apdrukas vajadzibam, un daudzas
papirfabrikas specializ€jas ari dekolu izgatavoSana un izpildija dazadu keramikas raZzotaju
pastutijumus. Viens no lielakajiem litografiskas drukas dekolu piegadatajiem bija vacu papira
razotaja Filipa Desauvera (Philipp Dessauer, 1837-1900) 1872. gada dibinata papirfabrika
Asafenburga (Buntpapierfabrik AG, Aschaffenburg). Foto litografijas metode deva iesp&ju parnest
jebkura tehnika izpilditu att€lu uz keramikas virsmas, saglabajot izpildijuma tehnikas raksturigo
izskatu, ka rezultata ievérojami uzlabojas att€la makslinieciska kvalitate. M. S. Kuznpecova
sabiedribas porcelana un fajansa fabrika Iidz ar citiem keramikas materialiem iepirka ari
litografijas drukas dekolus, kurus izmantoja porcelana un fajansa dekoréSanai. Ja porcelana
dekoréSana vairak izmantoja apgleznojumu ar roku, tad fajansa razosSana bija ta joma, kura tika
izméginatas un veiksmigi ieviestas modernas tehnologijas. Efektigi fajansa izstradajumi ar
greznam ziedu kompozicijam uz viegli ietonétiem foniem tika razoti jau 19. un 20. gs. mija.**

9. attéls. Krika. M. S. Kuznecova sabiedribas porcelana un fajansa fabrika,
1887-1915. Ventspils véstures muzejs, VVM 32164. Foto: Inese Brants.

12 pysdienu servize ar Trisu dekoru, 17 priekSmeti. M. S. Kuznecova sabiedribas porcelana un fajansa fabrika, 1887—
1915. RPKIA Rigas Jugendstila muzejs, RIM 392/1-17.

13 Skivis. M. S. Kuznecova sabiedribas porcelana un fajansa fabrika. 1887-1915. Gulbenes véstures un makslas
muzejs, GVMM 852.

14 Kriika. M. S. Kuznecova sabiedribas porcelana un fajansa fabrika, 1887-1915. Ventspils Muzejs, VVM 14670;
Krika. M. S. Kuzpecova sabiedribas porcelana un fajansa fabrika, 1887-1915. RPKIA Rigas Porcelana muzejs,
RPPM 8165; Kriuka. M. S. Kuznecova sabiedribas porcelana un fajansa fabrika, 1887-1915. RPKIA Rigas Jiigenstila
muzejs, RIM 1660.
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10. attéls. Skivis ,,Souvenir del Marienhof”.
Dekors ,,Jaks un Ko™, 1841-1915. Jiurmalas pilsétas muzejs, JPM 29647. Foto: Inese Brants.

Ar porcelana un fajansa dekoréSanu nodarbojas ar1 tirdzniecibas kompanija ,,J. Jaks un Ko”
(1841-1915), kura 1879. gada atvéra trauku apglezno$anas darbnicu. Arzemés iepirka keramikas
krasas, dekolus un baltos traukus, kurus darbnica dekor€ja un apdedzinaja. Darbnicas izstradajumi
bija loti populari, jo tos izgatavoja p&c klientu pasiitijuma un mazas tirazas. ApgleznoSanas
darbnica traukus dekor€ja apgleznojot ar roku, izkrasojot ar vara plates dekolu parnestus
kontiirzim&jumus. Tika lietoti arT litografiskas drukas dekoli un zeltfjums. ,,J. Jaks un Ko” darbnica
minama ari k@ viena no pirmajam pieminas zimju jeb suveniru tipa produkcijas razotajam. Liela
fajansa kriika ar Vecrigas skatu un uzrakstu ,,Alt Riga 1201-1901”% izgatavota par godu Rigas
700 gadu jubilejai veltitas riipniecibas, makslas amatniecibas un pils€tas attistibas sasniegumu
izstadei 1901. gada. Dekora motivs darinats péc Vecrigas fotografijas, kura redzami Sv. Georga
tornis, Kalku varti un Ratsnams no kanala puses,'® §kivji ar Latvijas ievérojamako kiirvietu Majoru
(skat. 10. att.) un Kemeru!’ skatiem. ,J. Jak§ un Ko” darbnica izgatavoja traukus par godu
V Vispargjo latvieSu Dziesmu svétkiem, kuri notika 1910. gada no 19.-21. jinijam. Uz traukiem
att€lota tautumeita ar kokli, dziesmu svétku norises €ka un uzraksts ,,Par peeminu 5. visparéejeem
latviesu dzeesmu svétkeem. Riga 1910. g.”*® Dekora zZim&jums nemts no Jana Rozentala veidota
V Vispargjo latvieSu Dziesmu svétku plakata. Suveniru tipa izstradajumu dekors veidots jaukta
tehnika. Dekora grafisko zim&umu gravéja plate, drukaja uz zidpapira un ar to konttirzimejumu
parnesa uz trauka virsmas. legiito att€lu pec tam izkrasoja ar roku. P&c Pirma pasaules kara
specialistu trikuma d€l vairs neizdevas atjaunot vara plates graviras dekolu apdruku, bet
litografijas drukas dekoli zaud€ja nozimi 20. gs. vidd, kad tos aizstaja ar salidzinosi vienkarsako
sietspiedi.

Fajanss Latvijas regionalo muzeju krajuma

Muzeju kolekcijas ir vizualiz€tas un apskatei izliktas zinaSanas. Institiicija, kas vienus
priekS§metus uznem krajuma, bet daudzus citus noraida. Nemot véra muzeju ietekmigo stavokli,
izdarita izvéle atstaj milzigu ietekmi uz izpratni par kultiirvésturiskam veértibam, pagajuso un esoso
kultorvides kvalitati. leskats Latvijas regionalo muzeju krajuma atklaja butiskas atskiribas starp
keramikas kolekcijam, ko raksturo 1) krajuma apjoms un priekSmetu stavoklis, 2) kolekciju

15 Kriika ,,Alt Riga 1201-1901”. Mastrihta, Holande. Dekors ,,Jak$ un Ko”, 1901. g. Rigas véstures un kugniecibas
muzejs, VRVM 55990.
16 Vecrigas fotoattéls publicéts Maksa Gustava Riharda Servinska (1859-1909) gramata ,,Rigaer Jubildums-
Ausstellung”. Scherwinsky M. Die Rigaer Jubildums-Ausstellung 1901 in Bild und Wort: ein Erinnerungsbuch. Rigaer
Jubilaums-Ausstellung: Verlag von Jonck & Poliewsky, 1902, s. 231.
17 Zivs formas $kivis ar Kemeru mineraliidens avota rotondas attelu. M. S. Kuznecova sbieribas porcelana un fajansa
fabrika. Dekors ,,Jaks un Ko”, 1879-1915. Rigas véstures un kugniecibas muzejs, VRVM 83449.
18 Skivis ,,Par pieminu V Vispargjiem Latviesu dziesmu svétkiem, Riga 1910”. Dekors ,,Jaks un Ko”, 1910. g., Latvijas
Nacionalais véstures muzejs, LNVM 2002.
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raksturs un domingjosas kolekcijas veidosanas stratégijas, 3) saglabasanas apstakli un priekSmetu
pieejamiba izp&tes darbam.

PriekSmeta miiza gaitu raksturo periodi — gatavoSana/razoSana, jauns, lietots, bojats,
nolietots, sabrucis un izzudis. PriekSmetu sasaiste ar cilvéka miza nozimigakajiem notikumiem
pieskir tiem sentimentalu vertibu. Kulttrvesturisku nozimi priekSmetiem dod sp€ja fiziski parnest
pagatni tagadng, veidot taustamu kontaktu ar aizgajuSo laiku, stastit stastus. PriekSmetu uztveram
ka artefaktu, ka vestijumu nesoSu zimi vai simbolu, personigas un kolektivas pieredzes izteic&ju
ar moralu un ekonomisku veértibu, ko raksturo vertigs izejmaterials, augsts amatniecibas/
tehnologijas Iimenis, ,,stasts” un sabiedriskais statuss. Neskatoties uz to, ka M. S. Kuznecova
porcelana un fajansa fabrika 1908. gada sarazoja 3750078 fajansa un 7114293 pusfajansa
izstradajumus (Konstants, 1984:27). Regionalo muzeju krajuma ir salidzino$i loti maz Rigas
fajansa izstradajumu, kas ir razoti 19. gs. beigas un 20. gs. sakuma. Nolietojies, sabrucis, izzudis
abos pasaules karos, nenoveértéts padomju perioda un pret€ji makslas porcelanam, nepilniba
novertéts art Sodien, Rigas fajanss caur kramu tirgiem un antikvariatiem Skiet vairak nonacis
privatas kolekcijas.

Tiesi fajanss (ne porcelans) ir tas materials, kas atspogulo laikmeta sasniegumus tehnologiju
attistiba. Zemglaziiras dekolu grafiskie attéli, bet 1pasi litografiski iespiestie ziedu kvalitativie
att€li savienojuma ar maigi izgaistoSajiem smidzinatajiem krasu foniem bija tas komerciali
izdevigais jaunums, kas pilniba apbiira pirc€jus un nodrosSinaja M. S. Kuznecovu sabiedribas
fabrikas komercialu uzplaukumu. Fajansa dekora vizuala kvalitate un tiraz€Sanas iesp&ju apjoms
stipri parspéja tradicionalos porcelana ziedu apgleznojumus ar roku. Ka intelektualas veértibas
nesgjs ripnieciski razots dizaina priekSmets savu vertibu zaudg reti. Atkritumos tas nonak, ja pret
to izturas tik neverigi, ka ta saturs vairs nav nolasams, skaidrojoSie dokumenti pazaud@ti un pats
priekSmets stipri bojats. Pret€ji aristokratiskajam porcelanam, kuru vargja atlauties bagataka
sabiedribas dala, demokratiskie fajansa izstradajumi godam kalpoja sabiedribas videéjam un
tricigajam aprindam. Fajanss ka porains materials ir mehaniski trauslaks par porcelanu. Caur
glaziiras plaisajumu fajansa trauku poraina drumstala no partikas absorbgja taukvielas, ko redzam
ka neregularus, briinganus plankumus ar tumsaku glaziiras ceku.® Ari trauka iekSpuse bieZi ir
nomelng&jusi. Organisko vielu absorbcija pasi pastiprinas karstuma ietekmé. Izdauzitajos robos un
plaisas laika gaita ie€das netirumi un priekSmets zaudé savu funkcionalo un estetisko kvalitati.
Japani uzskata, ka skaists priekSmets ir atturigs, funkcionals, laika iezim€ts un noslépumains.
Kincugi restauracija apzeltitas plaisas atspogulo priekSmeta tragisko biografiju, atgriezot to dzive
augstaka kvalitate.?® Daudziem prick§metiem biitu nepiecieSama restauracija, bet citi atkal
restauracijas procesa varétu zaudét savu valdzinajumu, kas slépjas dramatiska muza
noslépumainiba un laika patinas atstatajas pédas (skat. 12. att.).

Regionalie muzeji, kuru krajuma veidoSanas stratégija bijusi orientéta uz kultarvidi
raksturojoSu priekSmetu vakSanu, Sodien var lepoties ar salidzino$i apjomigdm keramikas
kolekcijam. Keramikas kolekciju nav vai tas ir stipri triicigas muzejos, kuru kolekcijas veidotas
saistiba ar novada vestures izp€ti un krajuma uznemti ar novada vestures notikumiem saistiti
priekSmeti vai ievérojamu novadnieku lietotie trauki, biezi ar sentimentalu vertibu. Kolekcijas
lidzas Kuznecova un Jesena fabriku izstradajumiem parstavéts ari arzemeés razots fajanss no
Willeroy&Bosh, Elsterwerda, ka arT Kuznecovu Krievijas fabrikam. Jaksh&Co izstradajumi bijusi

19 Ceks - siku plaisu tiklojums glaziiras virsma, kas rodas no keramikas izstradajuma materiala un glaziiras izpleSanas
un sarauSanas koeficienta atSkiribas rezultata. Ceku dekorativos noliikos lieto kraklg glaziiras.

20 No 16. gs. lidz miisdienam Japana saglabajusies keramikas restauracijas maksla kincugi (japanu val. — zelta ielaps)
vai kincukuroi (japanu val. — zelta remonts), kas speciali izce] trauka plisuma vietas. Saplisusa trauka dalas savieno ar
risa Iimi ta, lai veidotos labi saskatamas Suves, un lako ar urusi — specialu, biezu laku, kurai piejauc zelta, sudraba vai
platina pulveri. Zeltito plaisu tiklojums atspogulo priek§meta tragisko biografiju, akcente jauniegtito estétisko vertibu.
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populari ari arpus Rigas.?! Neizdevas atrast nevienu G. Rudakova fajansa izstradajumu, bet
M. Rackina fajansa izstradajumus parstav dazi prick§meti Rigas véstures un kugniecibas muzeja
un Rigas Porcelana muzejs var lepoties ar jauniegiito dalu no lellu servizes. PaSsaprotami, ka
regionalo muzeju krajuma 19. gs. otras puses porcelana un fajansa priekSmetu lielako dalu veido
S. T. Kuznecova / M. S. Kuznecova porcelana un fajansa fabriku izstradajumi.

11. attéls. Trauku skapis Bauskas Novadpétniecibas un Makslas Muzeja.
Foto: Inese Brants.

12. attéls. Skivis, aizmugures fragments.
M S. Kuznecova porcelana un fajansa fabrika, marka masa.
G. Eliasa Jelgavas vestures un makslas muzejs, JIMM 31601. Foto: Inese Brants.

SaglabaSanas apstaklus un priekSmetu pieejamibu izpetes darbam ietekmé muzeja kratuves
izmérs un iekartojums. Krajuma glabasanas apstakli starp muzejiem ir loti atskirigi un lielakoties
talu no ideala. Telpu trikuma, Sauribas un nepietickama apgaismojuma rezultata priekSmeti
krajuma ir sablivéti un neparskatami, tapec petniecibas darbam griiti pieejami. Darbs ar kartoteku,
atlasot interes€joSos priekSmetu, kliist bezjédzigs, jo rezultata noskaidrojas, ka viena dala
priekSmetu atrodas ieslégti pastavigas ekspozicijas vitrinas, citus priekSmetus griiti atrast un izcelt
no kratuvju plauktiem, starp kuriem griti iespraukties. Trakst vietas priekSmetu
fotodokument@snai. Atzinibu pelnijusi muzeji, kuri sp&jusi rast finans€jumu un motivaciju savu
kolekciju sakartoSanai (skat. 11. att.). PriekSmeta nokliSana muzeja pieskir tam nozimibu,
publisku atzintbu un garanté ari zinamu nemirstibu. Negrib&tos, lai §1 nemirstiba veidotos uz
kolekcijas nepieejamibas rékina un muzeju kratuves parverstos klusas trauku kaplicas.

2! Bauskas Novadpétniecibas un Makslas Muzeja BNM 16488, BNM 11815; RPKIA Rigas Jigendstila muzeja 14
priekSmeti; Jurmalas pils€tas muzeja JPM 29647; Limbazu muzeja LzZNM 17833, LzZNM 1321; Valmieras muzeja
VINMpf 46692.
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Secinajumi

Fajansa izstradajumus raZoja ka plasa paterina saimniecibas preces par demokratisku cenu.
Savu tehnisko ipasibu dél fajanss salidzinajuma ar porcelanu ir daudz sliktak saglabajies.
Porcelana dekorésana valdija zinama stagnacija un ilgstosi tika tiraz€ts noteikts dekoru klasts rokas
apgleznojuma. Ta makslinieciska kvalitate bija atkariga no apgleznotaja kvalifikacijas un darba
intensitates. Turpretim fajansa dekor@Sana, izmantojot jaunakos tehniskos sasniegumus, tika
veiksmigi ieviestas tadas mehaniskas dekor&Sanas tehnikas ka krasas smidzinasana ar krasu pistoli,
vara plates graviras dekolu apdruka zemglazura un litografiskas drukas dekolu apdruka
virsglaziira, kas nodroSinaja fajansa izstradajumiem kvalitativu dekora dizainu augsta tehniska
kvalitate. Latvija 20. gs. sakuma tehnisko progresu keramikas razosana visspilgtak ilustré fajansa
razosana.

Summary

The small number of porcelain items produced in Riga in the second half of the 19" century that is found in
the collections of the Museum of the History of Riga and Navigation, the Museum of Decorative Arts and Design,
and the Riga Porcelain Museum does not constitute a comprehensive base for researching porcelain decoration
techniques. Looking for more source material, in the summer of 2016 | explored the ceramics collections of the
National History Museum of Latvia, Riga Art Nouveau Museum, 9 town museums and 13 regional art and history
museums across Latvia, altogether inspecting more than 360 objects. When | started this expedition, | hoped to acquire
more porcelain decoration samples of the era and to find wares produced by Mikhail Rackin, G. Rudakov and
Jaksh&Co. But the work in museums' collections revealed also a lot of previously unknown information about the
development of decoration techniques used for faience wares during the production intensification in Riga porcelain
and faience factories from 1841 until 1962.

Today, Riga faience has become a huge rarity. But what kind of faience exactly was produced in Riga for 125
years? Based on the composition and firing temperature we recognize two kinds of faience: soft or earthenware faience
has a body porosity of 19%—-22% and consists of clay, quartz and limestone in form of marl or chalk, and hard or
feldspathic faience has a body porosity of 9-12% and consists of clay, quartz and feldspar. In the mid—19" century
faience was a new material, but faience wares have always been cheaper than porcelain, and therefore in great demand.
In Riga, the porcelain and faience factory founded by S. T. Kuznetsov began producing faience in 1843, but
J. C. Jessen's porcelain factory — in 1886. Faience was also produced in two small and short-lived crockery factories
operated by Mikhail Rackin (1852-1959) and G. Rudakov (1874). Lastly, Jaksh&Co (1841) was a porcelain and
faience import company, and also opened its own decorating workshop (1879-1911). Examination of the objects in
the museum collections in Riga and Latvian regions show the variety and dynamic development of mechanical faience
decoration techniques. In the second half of the 19" century faience wares were mainly decorated by hand—painting
or direct printing techniques. Decorative wares, plates and cups with mould—casted ornamental relief, sponge—
decorated with colourful patterns, outlined in blue or gold and sometimes hand—painted were extremely popular. But
by the beginning of the 20th century the underglaze copperplate transfer printing was perfected. Lithographic on—
glaze transfers with splendid flower images were brought from abroad and used in combination with spray—painted
backgrounds. This kind of decoration was appealing and commercially advantageous, and soon hand—painted faience
was driven out of favour. It was faience wares rather than porcelain which reflected the technological advances of the
era. Images of engravings as underglaze decals, and especially the high—quality lithographic flower prints in
combination with soft, delicate spray—painted backgrounds was the profitable novelty that completely enchanted
customers and ensured the commercial success of the M. S. Kuznetsov's factory. In Jaksh&Co decorating workshop
the wares were hand—painted or coloured—in — the drawing outline being previously transferred from copper plate
decals. Lithographic decals and gilding was used as well. Jaksh&Co workshop was the first to produce souvenirs and
take on individual commissions.

Despite the fact that, for example, M. S. Kuznetsov's porcelain and faience factory produced 3,750,078 hard
faience and 7,114,293 soft faience items in year 1908 alone, there are relatively few Riga faience pieces from the late
19" century and early 20" century in the regional museums of Latvia, and many of them are in bad condition. Besides
Kuznetsov's and Jessen's wares, the museum collections also hold faience items produced beyond the borders, at
Willeroy&Bosh, Elsterwerda and Kuznetsov Russian factories. Only seven collections have a few items from the
Jaksh&Co workshop. Faience wares from M. Rackin and G. Rudakov factories were not found in the collections of
Latvian regional museums. The conditions of the collections are very much impacted by the lack of space and
equipment. Cramped rooms mean that the items are crammed together, hard to inspect and difficult to use for any
research work. Often, there is no space where to photograph the objects. Museums that have been able to gather
financing and motivation to put their collections in order, deserve recognition. Inclusion in a museum's collection
brings certain significance and public appreciation to the artefact, and also guarantees a level of immortality. It would
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be a shame if this immortality would only come on the account of inaccessibility of the collections, and the museum
vaults would slowly turn into silent crypts of dishware.

w N

No ok

®©

11.

Literatiira un avoti

A/S ASafenburgas papirfabrikas litografijas drukas dekolu albiims, I. Brants paSums.

Andersons, J. (2011). Makslas un kultaras vardnica. Riga: Apgads Zvaigzne ABC.

Boger, L. A. (1971). The Dictionary of World Pottery and Porcelain from Prehistoric Times to the Present.
New York: Charles Sciribner’s Sons.

Carswell, J. (2000). Blue & White, Chinese Porcelain Around The World, London: The British Museum Press.
Dessauer, P. (2014). Skatits 16.02.2014. http://www.deutsche-biographie.de/pnd133482200.html.

Faience. Encyclopaedia Britannica. (2016). Skatits 28.10.2016. https://www.britannica.com/ art/faience.
Hamer, F. (1975). The Potter’s Dictionary of Materials and Techniques. London: Pitman Publishing, New
York: Watson—Guptill Publications.

Konstants, Z., Poluikévica, T. (1984). Rigas porceldns un fajanss. Riga: Zinatne.

Maiolica. Encyclopaedia Britannica. (2016). Skatits 28.10.2016. https://www.britannica.com/ art/maiolica.
Savage, G., Newman, H. (1974). An lllustrated Dictionary of Ceramics. London: Thames&Hudson, Revised
edition 1976, Paperback edition 1985, Reprinted 2000.

Mopos, U. U., Komckas, M. C., OneitaukoBa JI. JI. (1980). Cnpagounux no papgopo—gpasancosoii
npomvuunennocmu. T. 2. M. MockBa: U3natenscTBo Jlerkas unaycrpusi.

83


http://www.deutsche-biographie.de/pnd133482200.html
https://www.britannica.com/art/faience
https://www.britannica.com/art/maiolica

VI STARPTAUTISKA ZINATNISKI PRAKTISKA KONFERENCE “MAKSLA UN MUZIKA KULTURAS DISKURSA”

INDUSTRIALAS ARHITEKTURAS MANTOJUMS
MUSDIENU KULTURVIDE

Heritage of Industrial Architecture in Nowadays' Cultural Environment

Natalija Brokane
Rézeknes Tehnologiju akadémija

Aina Strode
Rézeknes Tehnologiju akadémija, e—pasts: aina.strode@rta.lv

Abstract. The aim of the article is to study the concept of industrial heritage and its examples, trends in the
usage of old factory buildings, to carry out theoretical analysis of industrial tourism, to evaluate the possibilities of
industrial tourism in Latvia and Rezekne, by performing a survey of residents of the city.

In the modern world a large number of factories and objects of industrial heritage cannot exist for their primary
purpose anymore: they are demolished to clear the territory for new buildings, they are reconstructed, rebuilt,
transforming the factories for various needs and purposes. Their applications nowadays are very diverse, ranging
from art galleries to hotels and technical parks. This is a solution to many problems related to old factories and their
territories. Transforming factory buildings and territories creates opportunities for industrial tourism, which in turn
promotes regional development, provides new job opportunities in the city, and develops economy.

Keywords: industrial heritage, industrial architecture, industrial tourism, cultural environment, factory
rebuilding.

levads

Industrialais mantojums ir €kas, biives, iekartas, priekSmeti un citi tehniska rakstura objekti,
kas atspogulo razoSanas, amatniecibas, transporta un teritorijas infrastrukttras attistibu, ka art
militaro vésturi. Mainoties politiskajai, socialajai un ekonomiskajai situacijai, mainas tehnologijas,
razotas produkcijas tirgus pieprasijums un noiets, ka rezultata tiek partraukts riipnicu un fabriku
darbs.

Ta, pieméram, Latvijas PSR pastavgja 176 riipnicas, tadas ka ,,Biolar”, ,,Komutators”,
»Alfa”, kuras militarais pasitijums veidoja 10-100% (Spride, 2013). Péc Latvijas neatkaribas
pasludinasanas tika slégtas loti daudzas riipnicas, tas notiek arf tagad. ST tendence raksturiga ne
tikai Latvija, bet ari visa Eiropa un pasaulé. Tas ietekm& musdienu pils€tvides t€lu, jo ir svarigi,
lai industrialas arhitektiiras mantojums iederétos misdienu kultiirvide, nevis dzivotu savu
atseviSku dzivi. Labs risindjums industrialas arhitektiras mantojuma ieklauSanai miisdienu
kultiirvide ir industrialais tiirisms.

Industrialais turisms ir tada tirisma forma, kad tiiristu piesaistei tiek izmantots industrialais
mantojums vai rapnicas. Ikdiena dala no riipnicam uznem gan individualos tiiristus, gan tiiristu
grupas, lai iepazistinatu ar riipnicas raZosanas procesu. Vispopularakie ir automobilu, saldumu un
citu produkcijas veidu razoSanas uzn€mumi (TuUrisma un viesmilibas terminu skaidrojosa
vardnica). Misdienas, protams, §is termins ir daudz plaSak saprotams, popularas ir ne tikai
eksist&josas riipnicas, bet ar1 slégtas un renovétas, kas ir parveidotas par muzejiem, apskates
vietam, galerijam, izklaides parkiem utt. Biezi vien misdienas to sauc ari par postindustrialo
tirismu, bet pasas vecas ripnicas ari par tehniskiem pieminekliem (Koudelkova et al., 2016).

Ta, pieméram, vecaka pasaules naftas platforma, kas atrodas Polijas Karpatu kalnos, beidza
savu razoSanas darbibu un kluva par tehnologiju mantojuma vietu. Postindustrialais tiirisms rada
iespeju saglabat industrialo mantojumu un taja pasa laika aizsarga apkart€jo dabas vidi. Tas ir
nozimigi ari valsts méroga, nemot v&ra tiristu piesaisti, riipniecibas tradiciju ka regionala
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mantojuma aktualiz€Sanu. IepriekSmin&taja pieméra ta ir iesp&ja riipniecibas vietas atdzivinasanai
un ilgtsp&jigas regiona attistibas nodrosinasanai, izmantojot naftas marsrutus postindustrialajam
tarismam ka lidzekli (Kruczek, Zygmunt, Kruczek, Michat, 2016).

Cita tendence miisdienas visa pasaulé ir riipnicu un industriala mantojuma objektu
nojauks$ana, attirot teritoriju jaunai biivniecibai, vai ar1 rekonstrukcija un parbiive, izmantojot
rupnicas €kas dazadam vajadzibam un funkcijam (beBmme gadpuku, 6BITHE 3aBOABI. TOII-10
MIPUMEPOB MpOoMBIIIIeHHON peHoBanuu, 2013). Veco riipnicu €kas un telpas izmanto, iekartojot
makslas galerijas, ofisa telpas, muzejus, viesnicas un atpiitas centrus, tehnoparkus utt. Industriala
tlirisma attistiSana musdienas ir svariga pilsétas ekonomiskas situacijas uzlabosanai, ka ar pilsétas
viesu un vietgjo iedzivotaju labizjiitas nodroSinasanai, baudot sakartotu, informativi atraktivu
pilsétvidi.

Raksta mérkis — izpétit industriala mantojuma jédzienu un ta piemerus, veco riipnicu eku
izmantoSanas tendences, veikt industriala tiirisma teorétisko analizi, izvertét industriala turisma
iesp&jas Latvija un Rézekng, veicot pilsétas iedzivotaju anketesanu.

Industriala mantojuma ,,otras elpas” piemeéri pasaulé un Latvija

Misdienas tehnologiju strauja attistiba ir sekas tradicionalas riipniecibas transformésanai,
ka rezultata daudzas vesturiskas razotnes un ar tam saistita infrastrukttra vairs netiek izmantota.
Lai glabtu no pameSanas vai nojaukSanas, Eiropa ir palielindjusies interese par industrialo
mantojumu. P&d€jas desmitgad€s ripnieciski attititakajas Eiropas valstis augusi informétiba
un izpratne par industrialas vestures liecibu saglabasanas nepiecieSamibu (Industrialais
mantojums, b.g.).

Pasaulg loti daudzas ripnicas un industriala mantojuma objekti vairs nevar eksistét pec savas
primaras funkcijas. Kaut kur tas nojauc, attirot teritoriju jaunai biivniecibai, citur — rekonstrué un
parbuve, parveérSot rupnicas dazadam vajadzibam un funkcijam (beBmme ¢abpuku, ObIBIIHE
3aBosibl. TOII-10 mpumepoB mpombinuieHHOW peHoBanuu, 2013). Péc autoru domam, tada tipa
€kas ir interesantas ar to, ka telpas nepastav interjera dizaina ramji, tas piesaista ar savu plasumu,
nestandarta izmeriem, formam un arhitektiiras elementiem.

Raksta apskatiti vairaki pieméri pasaul€, kada veida riipnicas tiek parveidotas un kadas
funkcijas tas pilda Sodien.

Londonas oglu elektrostacija Battersea tika uzbiivéta 1983. gada un bija viena no lielakajam
kiegelu buvém Eiropa. Projektétaji paredz nakotné Seit iekartot arhitektiiras muzeju, kur§ tiks
apbuvets ar amerikanu kalniniem (skat. 1. att.). Battersea realizes sevi tematisku izklaides parku,
kurs tiks veltits Anglijas riipniecibas vésturei.

1. attéls. Tematisks izklaides parks Londond Battersea.
(http://zele.ru/novosti/arhitektura/gorki—battersi—8045/).
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Vel viens piemérs ir Huttenpalast viesnica, kas atrodas Vacija, Berlin€. Ta ir veidota bijusaja
puteklsticgju fabrika. Musdienas Eiropa jau gandriz vairs nerazo sadzives tehniku, So funkciju
parnémusi Kina un citas Azijas valstis. Riipnicas tick slégtas un parveidotas citam funkcijam.
Viesnica ir neparasta ar to, ka tas iekartojums apmekl&tajiem rada atpiitas daba atmosféru (skat.
2. att.). Viesnica atgadina miniatiiru ciematu, kur numuri ir ka kabines, kas haotiski novietotas pa
visu fabrikas teritoriju. Blakus katrai ,,kabinei” ir sava teritorija, kur ir novietoti soli, galdi, pukes
un koki (HeoOsrunsIii oTens B ObiBIIEH habpuke meuiecoco, 2013). Interesanti ir tas, ka pie katra
numura izveidots savs darzs, uzstaditi Tsti koki, izveidoti ziemas darzi / parki, kas papildina
interjera koncepciju un apzalumo objektu, kurs§ aiznem lielu platibu.

2. attéls. Viesnicas Huttenpalast interjers, Berline.
(http:/ithinkgreen.ru/tg/v—byvshej—fabrike—pylesosov-teper—otel/).

Art valsti, kuru uzskata par ,,visas pasaules riupnicu”, slédz fabrikas. Kinas pilséta Guandzou
ir slégta viena no lielakajam ripnicam un parveidota par daudzfunkcionalu kompleksu — Xintiandi
Factory (skat. 3. att.), kas apvieno tirdzniecibas centru, biroju un viesnicu telpas. Turklat, saskana
ar renovacijas koncepciju, vairakums darbgaldu un razoSanas iekartu ir atstati savas vietas
(BeiBurne ¢adpukwu, ObiBIIHe 3aBOBI. TOII-10 mpumepoB npomsiuieHHON peHoBarmu, 2013).

3. attéls. Daudzfunkcionals komplekss Xintiandi Factory, Kina.
(http://openbuildings.com/buildings/xintiandi—factory—hangzhou—profile-40742#).

Izp&tot pasaules riipnicu parbiives, renovacijas un industriala tirisma piemérus, var secinat,
ka sada veida projekti ir interesanti, radosi, galvenais, tiem ir svariga nozime gan valsts kultiiras,
gan ekonomikas attistiba. Jebkurs tirdzniecibas centrs, viesnica vai izklaides parks dod papildus
darbavietas, ienakumus, populariz€ pils€tu, piesaista tiiristus.

Ar1 Latvija, ka ar1 Eiropa kopuma, veco riipnicu un to teritoriju parbiive un izmantoSana sak
attistities. Pavisam nesen, kops pagajusa gadsimta 50. gadiem Eiropa ir palielinajusies interese par
industrialo mantojumu, p&déjas desmitgad@s augusi informétiba un izpratne par industrialas
vestures saglabasanas nepiecieSamibu. Latvija 19.-20.gs. mija bija viena no ripnieciski
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attistitakajam Krievijas provincém. Daudzi Latvijas tehnikas pieminekli izraisa interesi ari
starptautiskaja méroga (Industrialais mantojums, b.g.).

Latvija, ka pieméru var minét Zaigas Gailes industrialos projektus. Zaiga Gaile ir latvieSu
arhitekte un ir eksperte arhitektiiras mantojuma atjaunoSana. Zaigas Gailes industrialie ansambli
ir augsti noverteti. Arhitektes industrialie projekti ir Brivdienu maja Kalteng, Ventspils alus briizis,
Gipsa fabrika (divas kartas), Cigorinu fabrika, Aldaru iela 5, Rigas Rauga fabrika, Restorans
»Suknu stacija”, Aldaru iela 10 un Liepajas Likiera fabrika (Industrialie ansambli, b.g.).

Ieveribas cienigs ir viens no Zaigas Gailes industrialajiem projektiem — Gipsa fabrika. Veca
uznéméja Béma Gipsa fabrika ir 19. gadsimta beigu Rigas kiegelu arhitektiiras paraugs ar krasnam
mira detalam un faktiiram, interesantam koka konstrukcijam un raksturigu logu ritmu un dalijumu
(Industrialie ansambli, b.g.). Peckara gados tur atradas Baltijas kara apgabala velas mazgatava un
miizikas instrumentu remontdarbnica. Rekonstrukcijas pirmas kartas laika (no 2002. gada lidz
2004. gadam) tika atjaunotas Cetras pagalmu ieklaujosas €kas un lielais skurstenis, Saja karta tika
uzbtiveti 34 apartamenti, ,,Fabrikas restorans”, privata piestatne un pirts (skat. 4. att.). Otras kartas
laika tika turpinats rekonstrukcijas projekts ar 62 dzivokliem, pazemes autostavvietu un diviem
pagalmiem (SIA ,Gipsa Fabrika”, 2012). Sis projekts ir nozimigs valsts méroga ka
kulturvesturisks mantojums un neapSaubami to var attiecinat uz industrialo turismu, ka
arhitekttiras vertibu.

4. attéls. Zaigas Gailes industrialais projekts ,, Gipsa fabrika” .
(http://gipsafabrika.lv/lv/par—projektu/projekta—vesture).

Vel viens interesants veco riipnicu un to teritoriju izmantoSanas veids ir tehnoparki.
Lielakoties tehnoparki ir jaunbiive, kura balstds uz jaunam inovacijam un tehnologijam
biivnieciba. Bet prakse tiek veikta ar1 veco riipnicu parbiive, vai vienkarsi veco riipnicu teritorijas
izmantoSana.

Neskatoties uz to, ka tehnoparki pastav jau vairak neka pusgadsimtu, Sobrid nav to
visparpienemtas definicijas vai klasifikacijas. P&c 2002. gada Starptautiskas tehnologisko parku
asociacijas piedavatas definicijas, tehnoparks ir organizacija, kuru vada specialisti, kuras galvenais
meérkis ir sabiedribas labklajibas paaugstinaSana, veicinot inovativas kultiiras, biznesa un
pétniecisko organizaciju attistibu. Lai sasniegtu Sos mérkus, tehnoparks stimul€ un vada zinasanu
un tehnologiju pliismas starp universitatém, pétniecibas institlitiem, uznémumiem un tirgiem. Tas
atvieglo inovativo uznémumu izveidi un izaugsmi ar inkubacijas procesu palidzibu (ITonsitue,
byuknuu u 3amaun TexHonapkos, 2017). Tehnoparku misija ir regionalas attistibas stimuléSana,
deindustrializacija, ka ari komercialo un riipniecisko inovaciju realiz€Sanas vienkarSosana.
Tehnoparku darbiba bagatina regiona zinatnisko un / vai tehnisko kulttiru, rada darbavietas un
pievienoto vertibu (ITonsitue, pyHKIMYU 1 3aa4u TeXHONApKOB, 2017).

Viens no tadiem piemériem ir Krievijas bijusas ripnicas teritorijas ,,3//I"" labiekartoSana.
Sobrid tur jau ir uzcelta unikala ledus aréna, kur notiek hokeja spéles, bokss, ka arf teritorija tiek
izmantota koncertiem un Soviem. Blakus arénai tiek biivéta sinhronas peldésanas pils, tuvakajos
gados riipnicas teritorija paradisies ar1 bérnu atrakciju parks ,,Ocmpos Meumwr” un pilnvertigs
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dzivojamais rajons ar visu nepiecieSamo infrastruktiiru, muzejiem, galerijam un parkiem. Svarigs
elements $aja kompleksa ir metro stacija ,,7exwonapk” (skat. 5. att.), kura kliis par ripnicas zonas
23UJT” galveno attistibas virzitaju. Stacija uzlabos transporta pakalpojumu apstaklus toposajam
tehnoparkam ,,Hacamuno-3HUJI”, samazinas autotransportu slodzi un nodro$inas cilvéku
parvietoSanos tehnoparka rajona (XycCHyJUIMH: OZHUM U3 JAPAMUBEPOB ISl pa3BUTUS TEPPUTOPUHU
OBIBIIIETO 3aBO/Ia 3WJI CTAaHET HOBasi CTaHIMsI MeTpo «TexHomapky, 2015).

5. attéls. Metro stacija ,, Texnonapx™.
(http://gazeta—borisovskie—prudi.ru/2015/12/31/11252/).

Materiali un metodes

20. gs. 60.-80. gados Rézekne izveidojas par lielu riipniecibas pils€tu, lielakajas riipnicas
stradajoso skaits sasniedza 3000. P&c PSRS sabrukuma un Latvijas neatkaribas atgiisSanas PSRS
raditie riipniecibas uzn€mumi, nespgjot izturét konkurenci un Krievijas krizes laika zaudgjot NVS
tirgu, tika likvidéti. ST procesa sekas — riipnicu &ku grausti $obrid vérojami Rézeknes pilsétvide,
pasi ,,Ziemelu” rajona, kur padomju gados tika uzbiiveti sesi ripnicu kompleksi.

Pétijums tika veikts Rézekné ar merki noskaidrot pilsétas iedzivotaju viedokli par esosSo
situaciju pils€tvide un industriala tirisma attistibas iesp&jam Rézeknes pilséta. Anketa tika ieklauti
jautajumi par to, vai cilvéki zina, kas ir industrialais tdrisms, kads viniem ir viedoklis par
pamestajam riipnicam un to teritorijam, cik liela loma respondentu skatijuma ir publisko telpu
interjera dizainam, un kas taja ir vissvarigakais.

Lai uzzinatu iedzivotaju viedokli, tika veikta anketéSana. Petijuma piedalijas 50 respondenti,
no kuriem 42 sievietes un 8 virieSi.

Rezultati

Apkopojot anketeSanas rezultatus, var secinat, ka lielaka respondentu dala (66%) ieprieks
nezinaja, kas ir industrialais tiirisms. Uz jautajumu, ka Jis vertéjat R€zeknes pamestas ripnicas un
to teritorijas, ka tas varétu izmantot, atbildes bija izverstas un loti dazadas. Viennozimigi visi
atbild&ja ka tas nevar atstat esosaja stavokli, jo tas boja pilsétas koptelu, arhitektiru, un daudzas
no tam kliist bistamas. Analiz€jot atbildes uz doto jautajumu, var secinat, ka apméram puse
atbildg&ja, ka jaatsak razoSana, atjaunojot vai uzbiivgjot riipnicas. Un otra puse ir par to, lai teritoriju
vai nu attira un atstaj jaunai biivniecibai, vai izmanto pilsétas iedzivotaju laba, ierikojot, piem&ram,
daudzfunkcionalo centru, izstazu zali, sporta halli, ziemas parku, tirdzniecibas centru, muzeju,
restoranu utt., lai attieciga vieta raditu interesi / kliitu par tiiristu piesaistes objektu / atmaksatos
finansiali utml. (skat. 1. tab.).

Respondenti vislielako reizu skaitu izv€lgjas izklaides parku un ziemas darzu. Ka ari
izveloties atbildes variantu cits, iedzivotdji atzim€ nepiecieSamibu péc tirdzniecibas centra,
ripnicas vai vienkarsi atplitas vietas visai gimenei.
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1. tabula
Rézeknes pilsétas iedzivotaju domas par pilsétai svarigiem sabiedriskajiem objektiem
Objekts Respondentu skaits
Restorans/bars 7
Makslas galerija 7
Liela banketu zale 4
Hostelis 11
Ziemas darzs 30
Izklaides parks 35
Cits (vienuviet apvienotas vairakas iespgjas,
atpiitas vieta jaunieSiem, riipnicas, tirdzniecibas 10
centrs, sporta infrastruktiira, atpiitas vieta visai
gimenei)

Respondentiem tika liigts arT atbild@t, vai tie atbalsta industriala tirisma attistibu Rézeknes
pilséta. Pozitivi ir tas, ka 92% no respondentiem (46) atbildgja, ka tie atbalsta industrialo tiirismu
Rézekng, un tikai 3 respondenti ir pret to, ka ari viens cilveéks ir dalgji par to attistibu, jo uzskata,
ka biitu labak atjaunot darba vietas, nevis vairot izklaides vietas pilséta.

2. tabula
Svarigakie aspekti publiskaja interjera péc Rézeknes pilsétas iedzivotaju uzskatiem
Aspekts/kritérijs Respondentu skaits

Gaisi toni apdares materialiem 10

Ekologiskie materiali mébelem 9

Ergonomika 20

Universalais dizains (pieejama vide, produkti, 39
pakalpojumi un informacija visiem cilvekiem)

Cits (kreativitate, atmosféra, labs dizains, 7

apgaismojums, tualetes esamiba)

Apkopojot rezultatus par interjera dizaina svarigumu publiskajas telpas, lielaka dala (24)
atbildgja, ka tas ir svarigs, un otra liclaka dala (22) atbildgja, ka tas ir loti svarigs, un tikai ¢etriem
respondentiem ir neitrala attieksme pret interjera dizaina svarigumu sabiedriskajas telpas.
Interesanti bija zinat arT, ko tieSi iedzivotaji verte publiskaja interjera (skat. 2. tab.). Pozitivi ir tas,
ka cilveki saprot, ka visas detalas veido kopumu un ideju, ka apgaismojums un materiali ar1
atkarigi no izv€leta stila, svarigi ir ar tas, ka cilveki ir par labu un kvalitativu dizainu.

Secinajumi

Veicot t€mas teoretisko izpéeti, var secinat, ka miisdienas visa pasaulé daudzas riipnicas un
industriala mantojuma objekti tiek slégti un partrauc eksistet pec savas primaras funkcijas, tas
nojauc, notirot teritoriju jaunai blivniecibai, rekonstru€, parbiivé. Rupnicu vai to teritoriju
tagadgjais izmantoSanas lauks ir loti plaSs, sakot ar galerijam, ofisa telpam, muzejiem, viesnicam,
atpiitas centriem un beidzot pat ar veseliem tehnoparkiem.

Veicot pétijumu par industrialo tirismu un ta aktualitati Latvija un visa pasaulé, tika
noskaidrots, ka §1 teéma ir aktuala musdienas, visvairak tas attistits Amerikas kontinenta, bet Sobrid
strauji attistas ar1 Eiropa. Kas attiecinams uz Latviju, 19.-20.gs. mija ta bija viena no rtpnieciski
attistitakajam Krievijas provincém un Sodien daudzi Latvijas tehnikas pieminekli izraisa interesi
ar1 starptautiska meroga, kas savukart dod plaSas iesp€jas industriala tiirisma attistiSanai. Tas ir
svarigi valsts meroga, jo attistoties industrialajam tirismam, valsts, vai atseviska pilséta stimulé
regiona ekonomisko pac€lumu, padara ekonomiku stabilaku, palielina vietgja budzeta ienakumus
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un dod papildus darbavietas. Industriala tiirisma attistiba uzlabo ari kop&jo pilsétas koptélu /
arhitekturu.

Rézeknes pilsétas iedzivotaju aptaujas rezultati kopuma liecina par cilvéku gatavibu un
nepiecieSamibu pilsétvides uzlaboSana. Datu analize lauj secinat, ka cilvékiem ir pozitiva
atticksme pret industrialo ttrismu, ka tie nav vienaldzigi pret pamestam ripnicam un to teritoriju.
Rézeknes iedzivotaji vélas dzivot sakartota pilsétvidé un tiem ir svarigs interjera dizains
sabiedriskajas telpas.

P&tijums turpmak tiks izmantots interjera dizaina projekta izstradei bijusSajai Rézeknes Piena
konservu kombinata kurtuves ekai, kas atrodas Rézekné, Atbrivosanas aleja 155a. Eka paredzéts
apvienot dazadas funkcijas, tadas ka, restorans—bars, ziemas darzs, izstazu zale un ceremoniju —
banketu zale.

Summary

In the modern world a large number of factories and objects of industrial heritage cannot exist for their primary
purpose anymore: they are demolished to clear the territory for new buildings, they are reconstructed, rebuilt,
transforming the factories for various needs and purposes. Their applications nowadays are very diverse, ranging from
art galleries to hotels and technical parks. This is a solution to many problems related to old factories and their
territories. Transforming factory buildings and territories creates opportunities for industrial tourism, which in turn
promotes regional development, provides new job opportunities in the city, and develops economy.

The aim of the article is to study the concept of industrial heritage and its examples, trends in the usage of old
factory buildings, to carry out theoretical analysis of industrial tourism, to evaluate the possibilities of industrial
tourism in Latvia and Rezekne, by performing a survey of residents of the city.

By doing the theoretical research of the topic, the authors concluded that today, many factories and industrial
heritage objects are closed down and cease to exist according to their primary function, they are demolished by
clearing the territory for new construction, reconstruction and rebuilding. The current field of use of factories or their
territories is very wide, ranging from galleries, office space, museums, hotels, recreation centers and, finally, even
healthy tech parks.

In a study on industrial tourism and its topicality in Latvia and throughout the world, it was discovered that
this topic is topical in nowadays, it is the most developed in the American continent, but currently is also developing
rapidly in Europe. Today many of Latvian technical monuments are also causes of international interest, which in turn
provides ample opportunities for the development of industrial tourism. The development of industrial tourism is
important at the national level. It stimulates the region's economic growth, makes the economy more stable, increases
local budget revenues and provides additional jobs. It also improves the overall urban image / architecture.

The results of the survey of residents of Rezekne city in general testify to the readiness and necessity of people
to improve the urban environment. Data analysis leads to the conclusion that people have a positive attitude towards
industrial tourism, that they are not indifferent to abandoned factories and their territory. Rezekne residents want to
live in a well-maintained urban environment and they have an important interior design in public spaces.

The study will be used for the interior design project for the former building of the Rezekne Dairy Plant, located
at Rezekne, Atbrivosanas Alley, 155a. The authors are going to design interior of the building to combine various
functions such as a restaurant—bar, a winter garden, an exhibition hall and a ceremony-banquet hall.

Literatiira un avoti

1. Industrialie ansambli. Skatits 16.02.2017. http://www.zgb.lv/lv/arhitektura/7/20/2—karta/#.

Industrialais mantojums. (b.g.). Skatits 16.02.2017. http://www.i—mantojums.|v/.

3. Industrialais tarisms. (2008). Turisma un viesmilibas terminu skaidrojosa vardnica. Skatits 16.02.2017.
http://termini.lza.lv/term.php?term=industri%C4%81lais%20t%C5%ABrisms&list=industri%C4%81lais%20
t%C5%ABrisms&lang=LV.

4. Kruczek, Z., Kruczek, M. (2016). Post-Industrial Tourism as a Means to Revitalize the Environment of the
Former Oil Basin in the Polish Carpathian Mountains. Polish Journal of Environmental Studies, 25(2), 895—
902. Skatits 22.02.2017. http://web.b.ebscohost.com/ehost/detail/detail?sid=3dcb53ee-4345-459e—af92—
9ef167ff4c31%40sessionmgr102&vid=0&hid=118&bdata=InNpdGU9ZWhvc3QthGI2ZQ%3d%3d#AN=11
4164925&db=adh.

5. Koudelkova, J., Zubicek, V., Gibesova, B., Mokrosova, A. (2016). Maintanance and Conservation of Technical
Monuments for the Needs of Geoscience and Industrial Toursim. Proceedings of the International
Multidisciplinary Scientific GeoConference SGEM. Vol. 2, (pp. 543-548). Skatits 22.02.2017.
http://web.b.ebscohost.com/ehost/detail/detail ?sid=bd29beef-5c8e—-4d94-8a39—

L

90


http://termini.lza.lv/term.php?term=industri%C4%81lais%20t%C5%ABrisms&list=industri%C4%81lais%20t%C5%ABrisms&lang=LV
http://termini.lza.lv/term.php?term=industri%C4%81lais%20t%C5%ABrisms&list=industri%C4%81lais%20t%C5%ABrisms&lang=LV
http://web.b.ebscohost.com/ehost/detail/detail?sid=bd29beef-5c8e-4d94-8a39-48a7eb3f0bd8%40sessionmgr103&vid=0&hid=118&bdata=JnNpdGU9ZWhvc3QtbGl2ZQ%3d%3d#AN=118410813&db=a9h

VI STARPTAUTISKA ZINATNISKI PRAKTISKA KONFERENCE “MAKSLA UN MUZIKA KULTURAS DISKURSA”

10.

11.

12.

13.

48a7eb3f0bd8%40sessionmgr103&vid=0&hid=118&bdata=JnNpdGU9ZWhvc3QthGI2ZQ%3d%3d#AN=11
8410813&db=a%h.

OpenBuildings. (2012). Xintiandi Factory Hangzhou. Skatits 02.04.2017. http://openbuildings.com/
buildings/xintiandi—factory—hangzhou—profile—40742

Projekta vesture. SIA ,, GipSa Fabrika”. (2012). Skatits 02.04.2017. http://gipsafabrika.lv/Iv/par—
projektu/projekta—vesture.

Sprude, V. (2013). Padomju Latvijas ekonomika bija nolemta. Latvijas avize. Skatits 16.02.2017.
http://www.la.lv/padomju-latvijas—ekonomika—bija—nolemta%E2%80%A9/.

buiswue ¢habpuxu, 6visuwue 3aso0bl. TOII-10 npumepoB npomsbinieHHOH peHoBammu. (2013). Skatits
22.02.2017. http://lwww.novate.ru/blogs/250313/22729/.

Heobviunviii omens 6 6viguieil gabpure nwinecocos. (2013). Skatits 02.04.2017. http://thinkgreen.ru/tg/v—
byvshej—fabrike—pylesosov-teper—otel/.

Honamue, ¢ynxkyuu u 3a0auu mexnonapxos. (2017). Skatits 10.04.2017. http://raexpert.ru/researches/
technopark/part1/.

Yeonouyio  onexmpocmanyuio  obepuym  amepuxanckumu  2opkamu. (2013).  Skatits  02.04.2017.
http://zele.ru/novosti/arhitektura/gorki—battersi—-8045/.

Xycnyanun: oOHuM u3 Opaiieepos 0 pazeumusi meppumopuu oviguie2o 3a600a 3un cmanem HOB8As CMAHYUS
mempo «Texnonapky. (2015). Skatits 10.04.2017. http://gazeta—borisovskie—prudi.ru/2015/12/31/11252/.

91


http://web.b.ebscohost.com/ehost/detail/detail?sid=bd29beef-5c8e-4d94-8a39-48a7eb3f0bd8%40sessionmgr103&vid=0&hid=118&bdata=JnNpdGU9ZWhvc3QtbGl2ZQ%3d%3d#AN=118410813&db=a9h
http://web.b.ebscohost.com/ehost/detail/detail?sid=bd29beef-5c8e-4d94-8a39-48a7eb3f0bd8%40sessionmgr103&vid=0&hid=118&bdata=JnNpdGU9ZWhvc3QtbGl2ZQ%3d%3d#AN=118410813&db=a9h
http://www.novate.ru/blogs/250313/22729/
http://zele.ru/novosti/arhitektura/gorki-battersi-8045/

VI STARPTAUTISKA ZINATNISKI PRAKTISKA KONFERENCE “MAKSLA UN MUZIKA KULTURAS DISKURSA”

GRAMATAS VAKA SIZETISKAIS DIZAINS -
GRAMATU PARDOSANAS LIDZEKLIS

Book Cover Survey Design — Book Sale Instrument

Laura Greize
Rézeknes Tehnologiju akadémija, e—pasts: lauragreize@inbox.lv

Diana Apele
Rézeknes Tehnologiju akadeémija, e—pasts: diana.apele@rta.lv

Abstract. Nowadays, successful books cover design play a major role in selling books, but increasingly, book
publishers use stereotypes and artistic expressions that can change their buyers, for example, using outworn natural
sights, celebrity photos, or simply embodying clustering clippings. It is important to make the book noticeable, make
design to interest and to “talk’ with the client, to create an association or interest about the book, and, in the end, to
buy it. Very often the book cover design concept helps to realize this aspect, which is closely related to consumer
associations.

Aim of the article: To study and analyze the use of stereotypes and cliches in the book design of book covers.

Research methods used: theoretical: research and analysis of literature related to the sector and Internet
resources.

Keywords: Book, design, tendences, marketing, advertisment, art, publishing, cover.

levads

Gramatas vaks — tas ir ne tikai gramatas informacijas datu publiskosanas lidzeklis, bet art
gramatas emocionalas izteiksmes atveidotajs, kas veido kopg&jo gramatas dizainu. Pastav teiciens,
ka par gramatu nevajag spriest péc tas vaka, bet, pétot gramatu lasitaju uzvedibu, gramatu
pardosanas marketinga datus, un gramatu izvéléSanas paradumus, var spriest, ka musdienas
gramatas vaks ir viens no svarigakajiem gramatu izvéles aspektiem.

Arvien biezak gramatas vaka dizains saistas ne tikai ar dizaina izmantotajam tehnologijam
un materialu TpaSibam, bet ari ar emocionali sizetiskajam izpausmém, kas liek gramatas
interesantiem fantazet. Tie var but gan potencialie gramatu varonu téli ar savam dzimuma, vecuma,
pat rases Tpatnibam, gan ar1 vizuali att€lota iesp&jama gramatas satura lokacijas vieta, vai pat
sizetisks ieskats gramata. Sie uzskaititie faktori ir izveidojusies sabiedribas stereotipu ietekmé, kur
katram ir savs viedoklis, v€lmes un vajadzibas.

Labam gramatu dizainam ir jasp&j nodro$inat $1s iesp&jas, gan saglabajot savu kopéja dizaina
vertibu, gan ari izpildot preciza un patiesa siZetiska gramatas izklasta uzdevumu. ST mijiedarbiba
ar1 veido sabiedriba domingjosas gramatu dizaina tendences, kuras reklamé, izcel un liek pirkt
gramatu.

Skatot aktualos zinatniskos rakstus datu bazes, var secinat, ka té€ma tiek pétita dazados
aspektos. Pieméram, D. Heure (Heuer, 2012) apraksta, ka dizainera darbs pie gramatas vaka
dizaina ir laikietilpigs process, kas nekad nebeidzas, kas sastav no idejas, izpildes un atgriezeniskas
sasaistes ar lasitaju, A. Sarahs (Sarah, 2016) analizg stereotipus par gramatu dizaina ietekmi uz
patérétajiem, un iemesliem, kas liek gramatu veértét pec tas vizuala tela, P. Evans (Evans, 2014)
akcente to, ka gramatu dizains ietekm& gramatu pardoSanas apjomus.

Raksta mérkis ir pétit un analiz€t stereotipu un kliSeju izmanto$anu gramatu vaku sizetiskaja
dizaina, kas nodroSina gramatu pardosanas apjomu.

Izmantotas pétijuma metodes: teorétiskas — ar nozari saistitas literattiras un interneta resursu
izp€te un analize.
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Gramatas vaka dizains ka gramatas reklama

Arvien biezak gramatnieciba cieSi saistas ar tadam industrijam, ka: kino, miizika, politika,
mode. So paradibu var nosaukt par savstarpgju savienosanos, kas izpauZas ne tikai ka gramatas ar
konkr&tu tematisku saturu, bet arT ka gramatas, kuru reklama tiek izmantota attiecigo industriju
ietekme (Murphy, 2016).

Viens no savstarp&jas segmentacijas piemériem ir tas, ka bestselleri dikté modi. So stereotipu
var skaidrot dazadi: ik pa laikam pasaules popularitati gtist kada zanra bestsellers, kas diezgan atra
laika piesaista analogus klonus gan siZetiskaja skatTjuma, gan arf vaka vizualaja noformgjuma. Sis
triks uzruna sakotn€ja bestsellera auditoriju, kura visdrizak art nopirks konkréta analoga gramatas,
piem&ram, Stefanijas Meijeres bestsellers ,,Krésla”, kuras sérijveida gramatas ir vienas no visu
laiku pirktakajam gramatam ASV gramatu topa. Neilgi pec §is gramatu sérijas izdoSanas, tika
izdotas un izplatitas analoga Zanra un gramatu dizaina lidzigas gramatas, ka, pieméram, ,,Dailas
biitnes”, ,,Vampiru dienasgramata” u.c.

P&c gramatu sérijas ,,Krésla” un kinolenSu iznakSanas sabiedriba arvien popularaki kluva
simboli, kas tika att€loti uz gramatu vakiem un izcelti gramatu satura: tulpes, sarkanas lentes, Saha
figtiras, vilka zimes un seno indianu raksti, senlaicigi kuloni, kas jaunieSu auditorijai kalpoja ka
modes kulta priekSmeti. Interesants fakts ir tas, ka gramatas ,,Krésla” satura tika pieminétas tadas
autores, ka DZeina Ostina un Sarlote Brontg, kas sp&ja iedro$inat jauniesus lasit arf romantisma
literatiiru. Japiebilst, ka pec gramatas ,,Krésla” sagas izdoSanas strauji palielinajas pieprasijums ar1
pec citu, ieprieks nepieprasitu, autores romanu gramatam.

To, ka bestsellera gramatas vaka dizains, tiesa nozime, dikté modi, rada vél viens pieméers,
Erikas Leonardas DZeimsas gramatu sérija ,,Greja 50 nokrasas”, kur katra gramatas vaka ir attélots
savs simbols, kas loti spilgti tika akcent&ts mode (skat. 1. att.). Piem&ram, tika izdotas neskaitami
daudzas variacijas par ,,50 nokrasu” pelékajam kaklasaitém, ka ari izveidotas BDSM rakstura
rotaslietu s€rijas un dazadi aksesuari, kas tikai pierada gramatas vaka ietekmi uz cilvékiem.
Gramatas skandaloza slava un tiesi izteikta provokacija kalpo ka reklama, ko spécina gramatas
vaka dizains — tums§inatas krasas, gaumigs sudrabotu telu pielietojums, gaisménas un gradienti.

1. attéls. E.L. DZeimsas gramatu sérijas ,, Greja 50 nokrasas™ dizains.
(http://asitiswithjeanie.com/wp-content/uploads/2015/04/50-Shades—of-Gray—Books.jpg).

Diemzel gramatas strauja popularitate izraisija analogu sizetu un gramatu izplatibu, ka

piemérs tam ir Marinas Andersones gramatu sérijas dizains, kas ar savu siZetisko ideju varétu tikt
uzskatits par radniecigu gramatas ,,Greja 50 nokrasu” izdevumiem (skat. 2. att.).
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2. attéls. M. Andersones gramatu sérijas dizains.
(http://thebookbundle.com/ekmps/shops/plodit/images/marina—anderson).

Sievie$u auditorijai domatu gramatu vaka galvenais t&ls ir virietis. ST tendence bija Tpasi
populara 80.-90. gados, kad romanu vakos galvenokart tika att€lots spéciga, puskaila viriesa tels,
vai arf kaisligs virie$a un sievietes apskaviens. ST tendence bija tik populara, jo lielako procentu
no romanu lasitajiem sastada tiesi sievietes, un ka jau sabiedriba pienemts, romani ir galvenokart
par milestibu un kaisli. Miisdienas §1 tendence sak zaud&t savu aktualitati, tomér arvien
popularakas kltst gramatas, uz kuru vakiem tiek izmantotas pasaulslavenu cilvéku foto (skat.
3. att.). Nereti gramatas siZets, saturs un uz gramatas vaka att€lota slaveniba nav savstarpgji saistiti,
bet kalpo, ka gramatas pardoSanu veicinoSs stimuls, kas piesaista slavenibu fanus un piesaista
uzmanibu gramatas vakam (Baird, 2017).

Aziz Ansari
Modem Romance

3. attels. Gramatu vaki ar slavenibu foto.
(https://staticl.squarespace.com/static/56cde58af699bb2bd4ea993a/t/57¢cf8ebala’).

Gramatu dizains ciesi saistas ar cilvéku personigajam vélmém, fantazijam un interesém, ka
ar1 biezi vien cilvéki v€las sevi personific€t ar gramatu varoniem un notiekoSo sizetu. Veidojot
gramatas vaka dizainu, ir svarigi atcerties, ka gramatu siZets loti saistas ar lasitaja pieredzi un
asociativajiem t€liem. Viss, kas lasitajam var likties pievilcigs vai interes€joss, tikai paaugstinas
gramatas pardoSanas apjomus. So mijiedarbibu un ar to saistitus kliSejiskos stereotipus autores
apraksta nakamaja raksta nodala.
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Gramatu vaka dizaina asociativais téls

Gramatu vaka sizetiskais dizains biezi vien ir atkarigs ne tikai no gramatas autora un
dizainera, bet arT no potenciala lasitaja v€élmeém, kas balstas uz ta pieredzi, zinaSanam, ka ari
simpatijam un interesém. Asociacijas un atminas ir tie priekSnosacijumi, kas vai nu uzruna
auditoriju, vai tiesi otradi rada noraidoSas emocijas. Veiksmigs gramatas vaks spgj ieintereset
panemt gramatu rokas, sakuma apliikot, nopirkt un beigas arT izlasit. Tas nozimé to, ka gramatas
dizains spécigi ietekmé lasitaju, un biezi vien var radit nepamatotu vai parspilétu pirmo iespaidu.

Veidojot gramatas vaka sizetisko dizainu, janem véra arT geografiskais aspekts un ar to
saistitie stereotipi, pieméram, Afrikas tematikas gramatu simbols ir akacijas koks. Amerikanu
bloga ,,Afrika ir zeme”, kas ir veltits Afrikai, tas kultiirai, politikai un socializacijai ir publicéts
pétTjums par to, ka loti daudzam gramatam, kas saistitas ar Afrikas kontinenta tematiku uz vaka ir
attelots tiesi saulriets un akacijas koks, tas atmasko ar tieSu gramatas izdeveju reklamtriku (skat.
4. att.), kas izmanto stereotipu, ka cilvéki joprojam Afriku pielidzina meZonigajai savannai no
multfilmas ,,Karalis lauva”, kontinentu bez musdienigam pilsétam, debesskrapjiem un neskartu
dabu (The Reason Every Book About Africa Has the Same Cover—And It’s Not Pretty, 2014).

the Beloved Country

4. attels. Gramatas vaks ar Afrikas motivu.
(https://images—na.ssl-images—amazon.com/images).

Pasi gramatu izdev€ji petijuma situaciju pamato ar laika trikumu un cilvéku pieradumu
Afriku uztvert tik visparinos$i. Klisejiska dabas skatu ataino$ana, gramatu vaku dizaina, ir izteikts,
reklamas specialistu un dizaineru akis, uz kura uzkeras daudzi, jo, pieméram, jiiras vai okeana
krasts, paterétaja apzina saistas ar vasaru un romantisku atpiitu, zvaigznotas debesis liek sapnot.
Cilveki pirmas pamana tas dizaina detalas, kas sp€j vinu zemapzina radit konkrétas asociacijas.

Lidziga situacija ir ar1 ar religiju, jo liela dala arabu valstu romanu vakos ir att€lotas sievietes
tradicionalajos térpos — nikabas, kur atvérta ir tikai acu dala (skat. 5. att.). ST tendence tie$a nozimé
saistas ar religiju un arabu uztveri par sievietém. Eiropas gramatu pirc&ju vida $adas gramatas nav
pieprasitas.
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5. attéls. Gramatu vaki ar sievietém nikabos.
(http://www.creativindie.com/wp—content/uploads/2014/).

Gramatas ar kliSejiskiem dizainiem tiek pardotas vairak, jo tas tie$a veida saistas ar biznesu.
Petijumos ir pieradits, ka lielaka pirc€ju dala gramatu izvélas veikala, tadgjadi gramatai ir jarada
iespaids par zanru vai gramatas specifiku, un ari, loti biezi gramatas vakam ir jasp€j paradit
gramatas galvena varona dzimumu vai kop€ja izskata asociativo telu (Cover Matters: On Clichéd
Covers In Fantasy, 2016).

Peétot gramatu vaku dizainu, ir manamas sakritibas gan gramatas vaka dizaina sizeta
kliSejiskaja noform&juma, gan ar1 detalas — Sriftos, krasu variacijas, detalu izkartojuma. Svarigs
faktors ir arl gramatas zanrs, mérkgrupas vecums, dzimums, ka ari dzivesvietas lokacija, ta
piem&ram:

—  Eiropas gramatu trilleriem visbiezak tiek izmantots bold Srifts, Eiropas pilsétu skati,

b&goss tels vai ieroci;

—  uz Latinamerikas gramatu trilleru vakiem tiek att€lotas palmas, iero¢i un asinis;

—  meitenu auditorijai paredz&tu gramatu vaku noform&uma izmanto gaisi zilus, baltus,
roza un violetus, dekorativi vijigus burtus, kas saistas ar piemilibu un vienkar$u Siku;
turpretim sievieSu gramatu vakus arvien biezak rota augstpap&zu kurpju motivs,
darglietu un zida auduma motivs, ka arT matéta un glancéta materiala saspéle; vai ar1
uz gramatas vaka tiek att€loti sievietes atslégas kauli, vai ar1 sievietes t€ls gara kleita
ar atsegtu muguras dalu (T"anc, 2015);

- gimenei piem&rotu gramatu vaks loti biezi ataino b&érnu sejas, tiek izmantots rokraksta
Srifts un neitrala krasu gamma, kas norada uz iesp&jamu nesaspringtu gramatas saturu;

— vampiru sagas un romanos visbiezak tiek izmantoti gotiski fonti, melnas, baltas un
sarkanas krasas salikums, senlaicigi elementi, ka arT asinu motivs;

—  detektivu un trilleru gramatu vakiem loti raksturigi ir Sausmas iedvesosu viriesu silueti,
tels viriesa kapucg, viriesa tels ar ieroci rokas, tels migla vai ar1 distancéta skata, ka ar1
cel§ nekuriené un zibens.

Spécigas asociacijas raisa ari gramatas nosaukums un sauklis, piemeram, gramatu ar
nosaukumu ,,Efektivs veids, ka notievet vienas dienas laika” lasitajs iegadasies, neaizdomajoties
par tas cenu un satura ticamibu. Sie faktori paspilgtina gramatas kopéjo dizainu, ka arT potencialo
gramatas lasitaju rosina aizdomaties par gramatas saturu. Tas pierada, ka gramatas sizeta
asociativais t€ls darbojas cilvéku apzinas Iiment, kas sp€j atgadinat, izbrinit un ierosinat emocijas.
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Secinajumi

Gramatas dizains — ta ir saikne starp gramatas autoru, izdeveju un lasitaju, kas veido ne tikai
emocionalo saiti un piederibu, bet arl marketingu, ienakumus un atpazistamibu, Sie faktori ir
svarigi ikvienai no pusém.

P&tot interneta resursus un datu bazes, autores secina, ka gramatu dizains ta ir neierobezota
telpa starp dazadiem makslinieciskas izteiksmes veidiem, sakot no tehnologiju izmanto$anas, lidz
kliSejiskai atdarinasanai un pilnigi jaunu dizaina tendencu ievieSanai un izmanto$anai gramatu
dizaina izveide.

Veicot pétijumu par gramatu vaka sizeta dizaina tendenc€m, ietekmi uz pirc€ja uzmanibas
piesaisti un sakaribu starp gramatas vaka dizaina kop€jo noform&umu, var secinat, ka pirc€ja
pirmais priekSstats par gramatu izveidojas, redzot vien tas vaka dizainu. Tadgjadi tas pierada to,
ka gramatas dizains biezi vien var biit viens no svarigakajiem aspektiem gramatas izvele, kas var
aizénot gramatas saturu.

Veicot pétijumu, autores ieguva $adus secinajumus:

- gramatas vaks — ta ir gramatas labaka reklama, kas pievers lasitaja uzmanibu;

—  kliSejisks gramatu dizains cie$i saistas ar marketingu un gramatu pardosanu, jo tas vaks

rada lielaku iesp&jamibu gramatas iegadg;

- gramatu dizains cie$i saistas ar modi, makslu un kino pasauli, radot gan jaunus

ikoniskus t€lus, gan art sp€jot piesaistit citas gramatu izdoSanai svarigas sferas;

—  uz sievietem paredz€tiem gramatu vakiem visbiezak tiek attelotas elegantas sievieSu

figtiras kontiiras, rotaslietas un aksesuari, ka ari, sakotng&ji — viriesa tels;

- arvien popularaka kliist tendence uz gramatu vakiem attélot slavenibas, kinozvaigznes

un miizikus, kuru fani noteikti bis ieintereséti par tada veida gramatu;

—  veidojot gramatas dizainu, svarigi ir saprast potencialas auditorijas vecumu, dzimumu,

geografisko lokaciju, ticibu, ka arT citus faktorus, kas var ictekmét gramatas izvéli,

—  kliSejiski tiek saglabats ar1 dabas motivs gramatu dizaina, kas saistas ar konkrétam,

- loti biezi gramatu vaka siZeti dubl&jas vai apzinati tiek veidoti lidzigi kulta gramatu

vakiem, kas piesaista papildu uzmanibu — provokaciju, liek tikt salidzinatai, un pats
galvenais — nopirktai.

Gramatas vaks ir pati svarigaka gramatas dizaina dala, kas ieved savu lasitaju psihologiski
emocionala gramatas ieskata un liek izdarit savu izvéli, par labu konkrétai gramatai, jo
universalaks un interesantaks gramatas dizains, jo lielaku uzmanibu un pardoSanas apjomus tas
veicinas.

Summary

The book's cover is a tool for information and emotional representations that forms the overall design of books.
A good book design consists of balanced technological and material qualities, as well as a book cover story that gives
the reader the first impression based on emotions and associations. The book's cover storyline can be formed from a
picture, landscape of the potential content location, and a set of elements making associations. The story of the book
is a miniature insight into the contents of the book.

More and more, in the story portraiture of the book are used stereotypes and clichés that are popular in society,
which can both — mislead potential readers and serve as advertising.

The publishing of books often involves industries such as cinema, music, politics, fashion, where, as an
example, stereotype, that bestsellers are able to dictate fashion and other industries. This means that the content of the
book, together with the design of the book cover, is capable of generating recognizable signs that the community can
raise on the new level.

Often, in the story portraiture of book covers, a celebrity photo is used to increase sales of books. This can be
explained by attracting the attention of the fans. The popularity of the book often have unwanted consequence causing
the book's plot or design plagiarism, which unfortunately can also serve as a tool for the book's advertising.

Designing the book’s story design, it's important to consider what emotions and associations it is capable to
generate. It mainly relates to the regional representation and importance of the book, because each region has its own
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associative characteristics. The book design's cover art often uses cliché, generally accepted sights, as well as religious
motives, for example, in the books of Muslim countries dominates the image of a woman in Nicobu.

Similar clichés are also used to display book content in the design of book covers, for example, the use of
mystical elements or fog motives suggest thinking about a thriller or detective, a jewel or a beautiful stature motives,
points to a female audience, etc.

The study of these stereotypes and clichés leads to concrete conclusions:

book cover is the best advertisement, which is noticed first;

- blind book design is closely linked to the marketing and book sales, as the human-looking and

emotional creative cover of the book creates a higher percentage chance of purchasing a book;

- also natural motives in book design are conserved as a clichés, which relate to certain long—established

associations;

- when designing a book, it's important to understand the potential audience's age, gender, geographic

location, faith, and other factors that may influence the choice of the book.

The cover of the book is the most important part of the book's design, which introduces its reader to the
psychological-emotional look of the book and make his own choice in favor of a particular book, the more universal,
and the more interesting the book's design, the more attention and sales volume it will contribute.
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APGAISMOJUMA TEHNOLOGIJAS UN CILVEKS
Lighting Technology and Human

Marija Kalnace
Daugavpils Universitate, e—pasts: marija.kKIn@inbox.Iv

Abstract. In the 20" century there was not so wide light sources choice like it is nowadays. Today it is possible
to get lamps and other light sources of any colour, size, and brightness. Each of them affects people in their own way.
Outside everyone can notice bright advertisments which use neon lamps and other types of lighting. It is obvious that
advertisments with special lights are more noticable than other, which have only some text information. It is worth
mentioning that optical cables are used to add some special effects and decorations in certain occasions, which draw
even more attention.

Aim of the research is to study more about modern light surces and about their usage in different fields of
interest. Also make a research on how different light source types affect people and which type of lighting draws more
attention than others.

Keywords: colour, effect on people, source of light.

levads

Misdienu tehnologijas strauji attistas, tostarp arl apgaismojuma tehnologijas. Paradas jauni
apgaismojuma veidi un to pielietojums interjera. Apgaismojuma téma vienmér bis aktuala.
Cilveéks nevar dzivot bez gaismas. Mes sp&jam redzet tikai tapéc, ka acs uztver dazadus gaismas
vilnu garumus, kuri atstaro dazadas krasas. Miisu redze ir pilnigi atkariga no atstarotas gaismas
vilniem, priekSmeti tiek apgaismoti ar dabigiem vai maksligiem gaismas avotiem.

Maksligas gaismas pielietojums ikdienas dziveé var bit ne tikai praktisks, bet arT dekorativs.
Pareizi apgaismoti priekSmeti var rast dazadas ilizijas, piemé&ram telpilski paliclinat vai samazinat
priekSmetu, ka ar1 veidot dazadas &nu parejas, kuras sava starpa veido dazadus siluetus.

P&tijuma meérkis ir izpetit dazadus gaismas avotu piedavajumus un ta konkréto pielietojumu
dazadas nozar€s. Ka ar1 izpétit katra gaismas avota tipa ietekmi uz cilvéku un to, cik stipri tam tiek
pievérsta uzmaniba.

Izmantotas metodes: literatiiras avotu un interneta resursu teorétiska izp&te un analize.

Gaismas ietekme uz cilveku un apkartéjo vidi

Biezi més nedomajam par gaismas piesarnojumu, par dabu, ka ar1 par to, cik stipri gaisma
ietekmé& miis pasus. Visas §1s problémas var risinat, ja pieverst lielaku uzmanibu spuldzu veida
izvelei noteiktajai vietai vai telpai.

Gaismas ietekme nakts laika, biezi saucama par gaismas piesarnojumu, ir palielinajusies, un
ir kluvusi par biitisko dalu no miisdienu dzives, kas izraisa nopietnas problémas veseliba, tostarp
sirds un asinsvadu slimibas, ka ari vézi. (BiusiHue cBeta Ha opranu3M uenoBeka, 2011-2017).
“Gaismas piesarnojums ir nekvalitativa maksliga nakts apgaismojuma radita gaisma, kas krit
vietas, kur ta nav vélama. Gaismas piesarnojumu rada dekorativais un reklamu apgaismojums, ka
arT jebkuri nepareizas konstrukcijas vai nepareizi novietoti gaismekli, kuru gaismas stari tiek raditi
vietas, kur tas nav nepiecieSams. Gaismas piesarnojumu var samazinat, izslédzot apgaismojumu,
kad tas nav nepiecieSams, vai izmantojot kustibu sensorus, ka arT lietojot pareizas konstrukcijas
laternu plafonus ielu apgaismojumam?” (Eglitis, 2017).
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Runajot par gaismu, nevar nepievérst uzmanibu cilvéka acs uzbuvei. “Cilveks atSkir
apkartgjos priekSmetus tikai tadel, ka tie dazadi absorb& gaismu un tiem ir dazads spoZzums. Redzes
uztveré galvena nozime ir no virsmas atstarotai gaismai, kas krit uz acs tikleni, nevis §as virsmas
apgaismojumam — gaismas pliiSanai, kas krit uz virsmu” (Kalkis, 2015).

“Runajot par darba vietu ergonomiskajiem pétijumiem, vislielako interesi no redzes sp&jam
izraisa redzes asums, piemé&roSanas un adaptéSanas. Redzes asums ir sp&ja, kas piemit acij, lai
iz8kirtu mazus, loti tuvu vienu otram esoSus priekSmetus. Redzes asuma pakapi ietekmé
neskaitami faktori, ka pieméram, vecums, gaismas spilgtums: redzes asums palielinas, pieaugot
adaptéSanas spilgtumam. Acis adaptgjas vidéjam spilgtumam, kas ir dazado redzesloka esoSo
spilgtumu lieluma un sadalijuma funkcija, kontrasts: redzes asums palielinas laba kontrasta
apstaklos, gaismas krasa: redzes asums atkarigs no gaismas spektra sastava; tas palielinas,
attiecigajam spektram daloties dzelteni — zala un samazinas — sakot ar zilo. Piemé&rosanas ir acs
sp&ja veidot skaidru priekSmeta, kas atrodas noteikta attaluma, t€lu. Ta tiek panakta, palielinoties
vai samazinoties l€cas izliekuma radiusam. Nepietickams apgaismojuma Iimenis samazina
piemé&rosanas amplitiidu, laiku un precizitati. AdaptéSana ir acs sp&ja automatiski piemeéroties
dazadiem priekSmetu apgaismojumiem. To realizé acs zilite aizverSanas un atvérSanas kustibu
laika” (Latvijas brivo arodbiedribu savieniba, 2010).

“Zilite labi reagg uz gaismu, tai nonakot acs dzilakas vides. Zilites diametrs var mainities
robezas 1-8 mm. Zilites nav miera stavokli pat pie pastaviga apgaismojuma. Vid&ji notiek Iidz
120 svarstibas mintité dazados sektoros. Ta saSaurinas, reaggjot uz gaismu, uz akomodaciju, strauji
aizverot acs spraugu. Zilite paplasinas pie sapju kairindjuma organisma, pie fiziskas slodzes,
reaggjot uz skanas kairinajumu, atbildot uz psihiskas sféras kairinajumiem (bailes, satraukums)”
(Redzes organa anatomiska uzbive, b.g.).

“Parvietojoties no labi apgaismotas telpas uz citu — pilnigi tumsu, acs tiek paklauta
adaptacijas procesam, kuram nepiecieSamas aptuveni 30 mintites; un pretéji, parejot no tumsas uz
apgaismotu telpu, adaptacijas periods ilgst tikai dazas sekundes” (Latvijas brivo arodbiedribu
savieniba, 2010).

Katrs no mums var ieverot, cik stipri gaisma ietekm& musu dzivi. Saulainaja un makonaina
diena musu noskanojums stipri mainas. Tapéc btivnieciba ievero ne tikai maksligo apgaismojumu,
bet arT dabisko. Maksligo apgaismojumu cenSas maksimali pietuvinat saules gaismai, tada veida
cilveks jutas ertak, jo nav stipras krasu mainas istabas telpas. Japievers lielaka uzmaniba rudens
un ziemas laika, kad esam nomoda ar1 tad, kad saule jau ir noriet&jusi. “Majigs un pieklusinats
apgaismojums vakara palidz&s noskanoties naktsmieram, savukart ritos, seviski ziemas perioda,
gaisma palidz&s gan fiziologiski, gan psihologiski vieglak pamosties” (Slikts garastavoklis. Vai
vainigs apgaismojums?, 2017).

Nereti par gaismas izvietoSanu majoklt més domajam tikai par interjera aspektu, neievérojot
to, ka gaisma ietekmé miisu veselibu. “Pierastas luminiscences jeb gazizlades spuldzes, kas ir
sastopamas — skolas, birojos, lielveikalos, slimnicas un citas sabiedriskas vietas, atstaj ne visai
labo ietekmi uz cilvéka veselibu” (Gaismas ietekme uz cilvéka veselibu, 2015).

Acim nemanot, luminiscences spuldzu apgaismojums mirgo. Daudzi ir saskarusies ar acu
nogurumu un galvas sapem, stradajot viena telpa ilgaku laiku, tas iemesls ir apgaismojums.
NirbéSana ir acim neredzama, tomér to var viegli pamanit caur telefona kameru, attéls telefona
vilnveidigi raustisies, tada veida tiek nogurdinatas acis. Ka ar1 luminiscences spuldzgs ieksa ir
dzivsudraba gaze, kas var noklust [idz lietotajam, ja spuldze saplist.

“Ja misu veselibai tiek izveéléts ne tas draudzigakais apgaismojums, tad to vél vairak
pasliktina apgaismojuma izvietoSana telpas. Cilvéka acu veselibas stavokli miisdienas visbiezak
ietekm& nepareizi novietots apgaismojuma avots, stradajot pie datora” (Gaismas ietekme uz
cilvéka veselibu, 2015). Gaismas avotus vajag novietot ta, lai ta gaisma nekristu tiesi uz datora
ekrana. Ir jaievero ar1 atspidumi, kuri var rasties uz datora ekrana no loga, lampas vai sienam. Lai
saprastu, vai apgaismojums ir atbilstoSs, tam ir jabiit pilnigam uzreiz, pret€ja gadijuma, nevar
noverot, vai apgaismojumam traucé kadas enas vai atspidumi.
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“Dabigajai gaismai iekStelpas ir neparveértéjama nozime, lai cilvéks justos mozs, nezaudétu
dzivesprieku un darba sp&jas. Maldigi biitu iedomaties, ka, pieméram, stradajot ar datoru, dienas
gaisma gandriz nav vajadziga. Ja gaisma, 1paSi gaismas stari zilbina un rada atspidumus, vaina
vairak jamekle nepareiza darba vietas planojuma vai gaismu regul&joso sistému nepilnibas” (Irbite,
Balina, 2005).

“Gaisma saistita ne tikai ar redzi, bet liela méra ar smadzenu darbibu — psihofizioligiskiem
procesiem. Gaismas kairinajumu cilvéka acs pa redzes nervu §kiedram novada uz smadzeném, kas
informé par redzeto — priekSmetu apjomu, materialitati un krasu. Gaismas daudzums ietekmée
cilvéku fiziologiski — vairo vina aktivitati, darbaspg&jas, vai relaksg, atslabina. Daba evolicijas
procesa veidojusi cilvéka redzi, tadel art iekstelpa cilveks mekl€ anologijas” (Irbite, Balina, 2005).

“Stresa ietekme uz redzi ir diezgan biitiska. JE€dzieni stress un redze nav atkarigi tikai viens
no otra, bet gan arT no emocijam, mentalitates, fiziskam un psihologiskam funkcionalam
organisma atbildes reakcijam. Redzes asums ir tikai viens no redzes aspektiem. Optimala redze
ietver gan centralo, gan perifero redzi, kuru parbauda, vertgjot redzes sp&jas dazados apstaklos un
distancés” (Stress un redze!, 2012).

Telpas apgaismojuma veidi un tas pielietojums

“Kopuma izskir tris telpas apgaismojuma veidus — dabisko, maksligo un jaukto” (Telpas
apgaismojuma veidi un to 1pasibas, 2016). Dabiskais apgaismojums ir tiesa dienas vai nakts
gaisma, kas iekliist caur logiem un padara telpu gaiSu un omuligu, radot patikamu un majigu
noskanu. Gaismas intensitate ir atkariga no daudziem faktoriem, pieméram, gadalaika, diennakts
stundas, meteorologiskajiem apstakliem ka arT no telpa esos$ajam iek$¢jam virsmam, blakus
novietotam &kam, to krasojuma, attaluma un telpas logu orientacijas. Dabiska gaisma butiski
ietekme cilveka garastavokli un veselibu, ka arT ir lielisks paligs cina ar bakterijam, jo tas parasti
dzivo tumsas un mitras telpas.

“Maksliga apgaismojuma gaismas avots ir dazada veida gaismekli, kas darbojas ar elektribu.
Maksligajam apgaismojumam tiek izmantotas kv€lspuldzes, halog€nlampas, dienasgaismas
spuldzes, LED diodes un ta talak. Atkariba no gaismas apspidétas zonas lieluma un radita efekta
tiek izskirts vispargjais, lokalais jeb vietgjais, ka ari dekorativais apgaismojums” (Telpas
apgaismojuma veidi un to 1pasibas, 2016).

Vispargji apgaismotas telpas ir vienmerigi izgaismotas, izmantojot izklied&to, atstaroto,
tieSo, vai jaukto gaismu. “IzkliedStais apgaismojums ir visneitralakais, kas parasti tiek vérsts no
augsas uz leju. Gadijuma, ja lampas kupols ir izgatavots no necaurspidiga materiala virza gaismu
tikai uz leju, griesti blis mazak apgaismoti un telpa Skitts zemaka” (Irbite, Balina, 2005).
“Izkliedeta gaisma caur puscaurspidigu kupolu spgj izplatities telpa 360 gradu lenki, piemé&ram,
sienas gaismekli ar abaziiriem, lustras u.c. Atstarotd gaisma, kas tiek virzita uz sienam vai
griestiem, atstarojas un rada izlidzinatu apgaismojumu, pieméram, nelielas griestu lampas, sienas
lampas u.c. TieSo gaismu rada gaismas objekti, kas izstaroto gaismu novirza tieSi uz nepieciesamo
plakni vai objektu, pieméram, galda lampas, ieblivétie gaismekli, iekartu lampas u.c. “TieSais
apgaismojums nepiecieSams atseviskas telpas zonas un tiek vérsts uz konkrétu darba virsmu vai
kadu objektu telpa, kuru paredzets ipasi izcelt, jo rada specigus gaisménu kontrastus un piesaista
skatienu” (Irbite, Balina, 2005). Jaukta gaisma apvieno ieprieks minéto gaismas veidu funkcijas —
gaisma vienlaicigi izplatas augSup, lejup un cauri puscaurspidigam materialam, piemé&ram,
pickaramie gaismekli, atseviskas galda lampas u.c.” (Telpas apgaismojuma veidi un to Tpasibas,
2016).

“Vispargjais apgaismojums ir par vaju, lai, atrodoties talak no gaismas avota, daritu sikus
darbus, pieméram, rakstitu. Lasot, stradajot ar asiem vai karstiem priekSmetiem, nepiecieSams art
lokalais apgaismojums, kas papildus izgaismo kadu telpas dalu vai funkcionalo zonu” (Irbite,
Balina, 2005). Sada veida apgaismoganai tiek izmantotas sienas lampas, stavlampas, zemu iekartas
griestu lampas un iebtveti gaismekli.
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Savukart dekorativais apgaismojums ir interjera dekorativais elements. Ar dekorativa
apgaismojuma palidzibu iesp&jams korigét gaismas intensitati, krasu paleti, staru izkliedé$anu vai
virziSanu vélama virziena un lenki, ka ari akcentét vai noslépt konkrétus priekSmetus vai
dekorativas detalas. Par dekorativo gaismu sauc daudzveidigas virsmas iebuivétas lampinas,
dekorus—gaismas kermenus, LED gaismeklus u.c.

“Jaukta apgaismojuma izmanto vienlaikus dabisko un maksligo apgaismojumu, kurs tiek
uzskatits par vienu no veselibai piemérotako apgaismojuma veidu jebkura telpa. Dabiskais
apgaismojums sekmé cilvéka labsajiitu, veicina koncentréSanas spé&jas, bet maksligais
apgaismojums papildus izgaismo nepiecieSamo telpas platibu, nodroSina maksimali labu
redzamibu” (Telpas apgaismojuma veidi un to ipaSibas, 2016). “Lai sasniegtu labu rezultatu,
nepiecieSams izmantot vairakus maksliga apgaismojuma veidus. Domajot par to, lai maksligais
apgaismojums kliitu par interjera akcentu jeb par 1paSiem gaismas efektiem, visas €kas un
apgaismojuma projekti jaizstrada reize” (Irbite, Balina, 2005).

Viena pareiza apgaismojuma veida nav, specialisti kombing€ vairakus gaismeklus un lampu
veidus, lai panakt vajadzigo efektu, pieméram, halogénspuldzes apvieno ar kvé€lspuldzém,
izkliedeto gaismu ar koncentréto. Modg ir daudzveidiba un originalitate, ka arT funkcionalitate.
Iebuvejamajie gaismekli ir nelieli, tapec viniem vajag daudz mazak vietas, labi iederas, kad griesti
ir neliela augstuma, ka arT daudzlimenu griestos var izmantot $o apgaismojuma veidu, kurs izcels
arhitektoniskas telpas formas. Modernie risinajumi ir ne tikai praktiski, bet ar1 loti dekorativi.
Populari kliist arvien dabigaki priekSmeti, pieméram, no koka, ka arT koka lampas (skat. 1. att.).

1. attels. Aigars Fridrihsons, Latvijas Amatniecibas kameras meistars.

Misdienas apgaismojuma dizainam nav robezu, ienakot veikala, més redzam plasu izvéli ar
ieblivgjamam lampinam, dekorativiem gaismekliem un citu veidu gaismekliem, ka ar1 visdazadaki
katalogi un iesp€jas pasitit individuala dizaina lampas. “Planojot telpas apgaismojumu, ir jaievéro
telpas funkcijas, lielumu, griestu augstumu un daudz citu faktoru. Tapeéc vienkarsakais veids ka
izdarit pareizi, tas ir uztic€t darbu specialistam, kur§ izrékinas nepiecieSamo apgaismojuma
daudzumu, ieteiks piemérotako risinagjumu un gaismekla veidus” (Gaismekli, apgaismojums,
apgaismojuma projektéSana, led spuldzes, 2017).

Gaismas avoti un to pielietojums

“Cilvéce ir izgudrojusi un lietojusi daudz un dazadas maksliga apgaismojuma tehnologijas,
sakot ar skaliniem, 1apam, svekiem, petroleju, lidz izgudroja elektribu — elektriskajam spuldzém”
(Ribickis, Avotins, 2007).

“Kvelspuldzes izdala siltu, patikamu gaisu. Tadel tas ipasi labi iederas dzivojamo telpu
gaismeklos. Kvelspuldzu sortiments ir seviski daudzveidigs. Papildus standarta kvelspuldzei tiek
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razotas kv€lspuldzes ar dazada lieluma un formas kolbam, piem&ram, svecveida spuldzes,
reklamas, dekorativas un prozektoru spuldzes. To plasa jaudas skala piedava iespgjas kvélspuldzes
izmantot dazados gaismeklos, sakot no efektiviem prozektoriem lidz omuligam galda lampam”
(Ribickis, Avotins, 2007).

Halogénspuldzes ir baltakas un spozakas, dod svaigu un tiru gaismu, kas lidzinas rita
gaismai, ka arT piem@rota moderno majoklu koSajiem interjeriem. Tikla sprieguma
halogénspuldzes labi noder gaismeklu sliedém, augSup un lejup verstam gaismam, bet
zemsprieguma halogénspuldzes ipaSi piem@rotas prozektoriem, lejupverstajam un visu veidu
iedzilinatajam sienas lampam (Terenss, 2006). “Halogénspuldzém, salidzinot ar tradicionalam
kvelspuldzém, ir ilgaks darba mizs un lielaka gaismas atdeve, ka arl augstaka kveldiega
temperattra” (Ribickis, Avotins, 2007).

“Luminscentas lampas elektriska izlade notiek loti zema spiediena dzivsudraba tvaikos. Ka
caurulveida, ta arT kompakto luminiscences spuldzu darbibas pamata ir gazizlades process, ka
rezultata rodas ultravioleta diapazona neredzams gaismas starojums. Taisnu divcokolu
dienasgaismas spuldzi izmanto, pateicoties tas lielajai gaismas izstaroSanas sp€jai, majas, kur
nepiecieSams daudz gaismas, piemeram virtuves vispargja gaismekli, ka darba galda
apgaismojumu, ka arT vannas istaba un darba telpa, neaizmirstot pielickamos un tehniskas telpas.
Energiju ekonomgjosas spuldzes ir dienasgaismas spuldzes ar vilnotu cokolu, un ar tam var
vienkarsi aizstat daudz energijas patéréjosas kvelspuldzes. Energiju ekonomé&josas spuldzes patére
par 80% mazak elektroenergijas neka atbilstoSu gaismas plismu izstarojosas kvelspuldzes.
Salidzinajuma ar kvelspuldzi tas izstaro tikai nedaudz siltuma, un tadél iederas ari mazos
gaismeklos” (Ribickis, Avotins, 2007).

Gaismas diodes ir nelielas, tas lauj izstradat planus gaismeklus, tapec ar So tehnologiju var
apgaismot gridas segumu, var iebuvét flize, laminata, parketa utt. LED diodes ir loti praktiskas,
tas pateré loti maz energijas, tas var izmantot telpa un ara, ka ar tas ir noturigas pret vibraciju un
sitieniem. Tapéc Sie gaismekli ir daudz dargaki salidzinot ar citiem gaismekliem (Gaismekli,
apgaismojums, apgaismojuma projektésana, led spuldzes, 2017). “Tagad s€rijveida razo gaismas
diodes ar plaSu starojuma optisko spektru, sakot ar ultravioleto Iidz tuvakajam infrasarkanajam”
(Ribickis, Avotins, 2007). Viena no lielakajam izp&tes un razoSanas uznémumiem ir OSRAM
kompanija, kura specializgjas apgaismojuma joma. OSRAM LED tehnologijas vienmér iemieso
jaunakas tehnologijas attistibu un piedava klientiem un patérétajiem elastigus, augstas veiktsp&jas
un energijas taupiSanas produktus (ITpodeccuonanbHbie 3HaHMs, TaaBHas cTpaHuina OSRAM,
2017).

Gaismas diodes izmanto veikalos, klubos, viesnicas, makslas galerijas un muzejos, to
daudzveidibas un efekta dél. “Modernas un rekonstruétas lustras un sienas svecturos var iebiivet
dazadus spuldzu un stiprinajuma veidus, kas imit€ sveces. Svecu imitacijas izmanto lustras
vesturiskas €kas, kur ir paaugstinata ugunsbistamiba, rezultats gandriz neatSkiras no istam
svecém” (Terenss, 2006).

Viens no jaunakajiem gaismas avota veidiem ir optiskas Skiedras, ko var locit, izmantot
tdenid, saverpt, ka arT apgaismot jutigus objektus. “Tie ir smalki, parasti akrila vai stiklplasta
Skiedra vijumi, pa kuriem tiek virzita gaisma. Skiedram ir specials parklajums, kas iek§pusg atstaro
gaismu — ta paradas Skiedru galos, vai, ja parklajuma nav, skiedra var spidét visa garuma” (Terenss,
2006). Sobrid tas ir dargs prieks, tapéc visvairak to izmanto galeriju un muzeju vitrinas, rada
specialu efektu viesnicas un klubos, kur Skiedras tiek savitas, saaustas, saaditas, ka ar vienkarSais
gaismas aizkars (Terenss, 2006).

Apgaismojuma standarti Latvija

“Lai nodroSinatu iedzivotaju labsajutu, ir izveidoti normativie akti, kas paredz, kadam
maksliga apgaismojuma Itmenim ir jabut dazadas iekstelpas, artelpas, uz celiem utt.
NepiecieSamais apgaismojums ir atkarigs no izmantoSanas veida un vietas. Apgaismojuma [imeni
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izsaka luksos (IX) — ta mérisanai izmanto specialu ierici — luksmetru. Apgaismojums ir atkarigs no
spuldzes izstarotas gaismas pliismas, ko mé&ra Lumenos (Lm) un apgaismotas platibas, tatad ar1
spuldzes novietoSanas augstuma” (apgaismojuma-standarti—latvija, 2013).

1. tabula
Minimalais apgaismojuma Iimenis virs darba zonas (Apgaismojuma-standarti—latvija, 2013)

Darba zonas Luksi
Ednicas 2001x
Centrales, pasta telpas, faksa telpas, servera telpas 500Ix
Friz&tavas un skaistumkopsanas saloni 5001x
Tirdzniecibas zonas 300Ix
Bérnudarzi, bérnu dienas centri 300Ix
Lekciju telpas, auditorijas 500Ix
Koridori, vestibili, gaiteni 100Ix
Gajgju parejas 50Ix

Sporta, trenezieru zales 300Ix
Tehniska raséSana (darbs pie ras€jama galda) 750Ix
Datorizgtas projektesanas darba vietas 5001x
Sapulcu, konferencu telpas 500Ix
Klientu pienemsanas vietas, registratiiras 300Ix
Kasiera darba vieta, iesainosanas galds 5001x
Autostavvietu teritorija 75Ix

Sapulcu, konferencu telpas, virtuve 400Ix

Secinajumi

Ar jaunajam tehnologijam var sasniegt jebkura spilgtuma, krasas un intensitates gaismu. Ja
apgaismotu kadu objektu ar dazadiem gaismas avota tipiem, tad objekta krasa var biit dazada. Tas
palidz veidot majokli, darba vietu, ka arf citas telpas &rtas un modernas. Sobrid gaismas elements
var bt ka daudzfunkcionals makslas darbs, kurs uzreiz izpilda vairakas funkcijas.

Izgaismojot telpu, nedrikst aizmirst arT par veselibu, tapéc ir jadoma, kada veida gaismu
jaizmanto noteikta telpa. Specialisti kombiné vairakus gaismeklus un lampu veidus, lai panaktu
vajadzigo efektu, pieméram, halogénspuldzes apvieno ar kvelspuldzém, izkliedéto gaismu ar
koncentréto.

Izskir $adus telpas apgaismojuma veidus:

- dabiskais (tiesa dienas vai nakts gaisma);

- maksligais (vispargjais, lokalais jeb viet&jais, dekorativais apgaismojums);

—  Jauktais (izmanto vienlaikus dabisko un maksligo apgaismojumu).

Summary

Lighting technologies are developing very quickly. Nowadays, we have a wide choice of lighting, for example,
optical fibre which can be bent, used under water, tied and used to light sensitive objects. It could be bent, used in
water, tangled and used to light sensitive objects. One more lighting type which is developing very quickly is LED
lighting which is the most environment friendly light source and it harms humans’ eyes and health the least. It could
be found of every colour, and even wide choice of white colors from warm to more cold ones.

When planning room’s lighting it is recommended to keep in mind such factors like available room space,
height of ceilings, peoples’ health who will be in that room and appropriate lighting for tasks which will be done in
that room. Experts usually combine multiple lighting sources and types for best effect. For example halogen bulbs
combine with incandescent, diffused light with concentrated.
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VILAKAS NOVADA MUZEJA EKSPOZICIJAS
VIZUALAS KOMUNIKACIJAS GRAFISKAIS DIZAINS

Graphic Design of the Visual Communication
of the Exhibition of the Vilakas County Museum

Santa Miezite
Rézeknes Tehnologiju akadémija, e—pasts: santiims91@inbox.lv

Diana Apele
Rézeknes Tehnologiju akadémija, e—pasts: diana.apele@rta.lv

Abstract. Communication is a conversation, communication, the way information is provided. The museum's
exposure language must be aesthetic, informative, cognitive process and memory stimulation.

The designer, who designs and offers museum—oriented and up-to—date design solutions, plays a major role in
solving the issues. The designer, in collaboration with the museum's staff, should prepare materials and programs for
the society that are in line with the museum'’s goals and objectives and which society would also consider worthwhile.
The authors of the article have learned the wishes of the director of Vilakas County Museum and information about
the graphic design requirements of ergonomic visual communication have been gathered, and the school history of the
Vilakas County Museum has been developed.

The purpose of the article is to study the materials necessary for the exhibition of the Vilakas Region Museum
and testimonies, information on visual communication in museums, analysis of interactions between graphic design
and visual communication, as well as to analyze the visual design of the graphic design for the Vilakas Museum
exposition on the history of regional schools.

Research methods are the study of literature and internet sources and analyzes the opinion of the director of
the museum.

Keywords: visual communication, graphic design, museum, museum design, communication.

levads

Komunikacija ir saruna, sazina, veids, ka tiek sniegta informacija. Muzeja valodai noteikti
jabiit estetiskai, informativai, izzinas procesu un atminu rosinosai. Liela nozime jautajumu
risinaSana ir dizaineram, kas izstrada un piedava muzeja mérkiem atbilstoSus un misdienam
aktualus dizaina risinajumus. Biitiba dizaineram sadarbiba ar muzeja darbiniekiem jasagatavo
publikai materiali un programmas, kas atbilstu muzeja mérkim un uzdevumiem, un ko ari
sabiedriba uzskatitu par vertibu. Stradajot pie izstazu grafiska dizaina muzeja, dizaineram ir
nepiecieSams izvéleties vispiemérotakos vizualos elementus, lai veiksmigi sazinatos ar
apmekletajiem (Grafiskais dizains pastavigas izstades ekspozicijai, 2012).

Merki, ko vélas sasniegt Sodienas muzeji, ir parsteidzoSi daudzveidigi, pieméram, kads
makslas muzejs savos apmekletajos var tiekties raisit tiri estétisku, neitralu reakciju, kads var
darboties ka izglitojosa institlicija un savas sekmes mérit pec ta, cik plasas zinasanas apmekl&taji
apgtist muzeja ekspozicijas, kads muzejs var orientéties uz kreativajam izpausmém, bet kadam
muzejam uzmanibas centra var biit estétiskie aspekti, mazak domajot par atraktivitati. Savukart vel
kads muzejs var tiekties péc Nelsona Gudmena ideala: but institiicijai, kas “noveér§ un dziedé
aklumu” (Stivens, 2004-2008: 35).

Vilakas muzeja krajumos ir novadam raksturigie etnografiskie materiali: darba riki, vietgjo
podnieku darinajumi, majas austas tekstilijas. Paslaik Vilakas muzejam ir jadoma, ka apmekletaji
veiksmigak var€tu orient€ties muzeja ekspozicijas un ka ekspozicijas dizains un ta struktiira
ietekmé apmekl@taju izzinas un macisanas procesu.
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Petijuma, kas tiek veikts galvenokart no muzeja zinatniekiem un ekspertiem, secinats, ka
muzeja uzdevums ir veicinat apmekl&taju macisanos (Muzeja izstazu Dizains, 2014).

Raksta meérkis ir izpétit Vilakas novada muzeja ekspozicijai nepiecieSamos materialus un
liecibas, informaciju par vizualas komunikacijas veidiem muzejos un analizet grafiska dizaina un
vizualas komunikacijas mijiedarbibu, ka ar1 analizét izstradata grafiska dizaina vizualo
noform&jumu Vilakas muzeja ekspozicijai par novada skolu vesturi. PEtljuma metodes ir literattiras
un interneta avotu izpéte un analize, analizéts eksperta — muzeja direktores viedoklis.

Muzeji ir publiskas iestades, un tie darbojas ka sazinas lidzekli ar sabiedribu. Veidojot
ekspozicijas un iekartojot izstazu telpas, dizainera darbs ir radit parliecinoSu, muzeja mérkiem
atbilstoSu informacijas un materialu atspogulojumu.

Vizualas komunikacijas veidi muzejos

Vizuala komunikacija ir gan runa, gan rakstitais vards, gan attéli. Tas uzdevums ir muzeju
padarit apmekletajam estétiski pievilcigu, lai intelektuala un emocionala Iimeni nodroSinatu ar
nepiecieSamo informaciju. Katra individa redzes un citu sajiitu uztvere atskiras, tas nozimé —
jarada, tada vizuala komunikacija, kas biitu efektiva konkrétai auditorijai.

Pastav dazadas vizualas komunikacijas formas. Atskatoties pagatng, tie bija alu zZim&umi,
kas darbojas ka lieliska komunikacijas forma, vélak paradijas dazadi gravéjumi uz priekSmetiem,
gleznas, fotografijas, video tehnika, audio utt. V&l mazliet vélak paradijas audiovizuala forma, Iidz
nonaca pie ta, ka, apvienojot video, audio un verbalo valodu, tika iegiita loti parliecinosa vizualas
komunikacijas forma (Poulin, 2012).

Ir apsveicami, ka dazados muzejos veérojams atskirigs, savdabigs telpu iekartojums un to
noform&jums, eksponatu izkartojums, atSkiras radosas darboSanas veidi un tehnologiju
izmantoSanas iespéjas.

P&c Meretes Froilandas domam, fiziska vide nosaka, ka objekti, idejas un apmekléta;ji
satiekas un tiek parveidoti. Cilvéka domas var ietekmé&t krasu izmantojums, ari tekstira un
ornamenti var ietekm&t domas. Loti lieli vai loti mazi priekSmeti var kalpot ka publikas
pievilinataji. Labs dizains var mudinat apmekl&tajus pétit un lasit rakstito informaciju (Froilanda,
2008: 90).

Vizualajai uztverei ir liela nozime ikviena cilvéka maciSanas procesa, bet 1pasi nozimiga
tiem, kas viegli uztver vizualo informaciju. Ekspoziciju zales sava butiba ir loti vizualas, tade] var
teikt, ka muzeji ar savam ekspozicijam patiesi sniedz apmeklétajiem vizualo pieredzi, bet ne visas
ekspozicijas un ne vienmér ir vienlidz iedarbigas (Froilanda, 2008: 89).

Misdienas muzejiem ir paveérusas jaunas komunikacijas iesp€jas, par kadam pirms simts
gadiem nebija ne minas. Muzeji visa pasaul€ izmanto socialos plaSsazinas lidzeklus — emuarus,
wikis un vlogus. Pieméram, Imanta Ziedona muzeju ir iesp&jams izstaigat virtuali un vienlaikus
apgtt epifanijas.

Var secinat, ka muzeji darbojas ka uzticami kulttiras tieSsaistes tikli, izplata zinaSanas un
izglito jauno paaudzi tai ipasi labi saprotama veida — izmantojot informacijas tehnologijas. Jaunas
iesp€jas it ka samazina pasa muzeja nozimibu, iesp&jams, taja ir mazak apmekletaju. Bet varbiit
tiesi ieprieks socialajos plaSsazinas lidzeklos izzinatais rosina muzeju ari apmekI&t.

Vilakas muzeja direktore apgalvo, ka muzeja apmekl&taji samera reti lasa muzeja izvietoto
informaciju. Tapec pie katra priekSmeta vai fotografijas loti 1ss apraksts. Apmekletaji galvenokart
lasa ievada tekstus, kap&c vispar ir tada ekspozicija un ko taja var redzet, ta teikt, vesturiskais
konteksts. Lidz ar to var nonakt pie secinajuma, ka vizualas informacijas apjomam ir liela nozime,
svarigi komunikaciju padarit péc iesp&jas saprotamaku un vizuali efektivaku. Raksta turpinajuma
autores sniedz ieskatu par Vilakas novada muzeju un ta ekspozicijas telpu miisdienas.
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Vilakas muzejs musdienas

Vilakas novada muzejs atrodas pils€tas kulturveésturei nozimiga 1913. gada celtaja katolu
draudzes maja, kas tauta savas nozimibas dél deévéta par “Gaismas zali” (skat. 1. att.). Muzeja
atspogulota Vilakas pils€tas un tas tuvakas apkartnes veésture no 13. gadsimta Iidz miisdienam —
nozimigakie notikumi, izcilakas personibas un laikmeta liecibas.

1. attéls. Vilakas novada muzejs.
(http:/ivilaka.lv/index.php?page=muzeji).

Vilakas novada muzejs atrodas veca koka &ka ar krasns apkuri. Izstazu zale ir 20
kvadratmetru licla telpa ar krasotu koka gridu un tapetém uz sienam, pie griestiem dienas gaismas
lampas (skat. 2. att.).

2. attéls. Vilakas novada muzeja izstazu zales esosa situdacija. Foto: S. Miezite.

Tapetes ir ar smalku rakstu un makslas darbi uz tam neizcelas. Ari telpas apgaismojums
nepalidz prezentet makslas darbus. Nav nevienas lietas, kas piesaistitu apmeklétaja uzmanibu un
rosinatu interesi. Ir skaidrs, ka muzeja izstazu zales dizains un iekartojums Sobrid ir neatbilstoss
miusdienu prasibam un ir nepiecieSama modernizésana.

Grafiskais dizains Vilakas novada muzeja ekspozicija

Vilakas novada muzejam minétaja telpa tika izstradats interjera un ekspozicijas
noform&ums, kas veltits novada skolu v@sturei. Grafiskais dizains veidots praktisks un lakonisks,
sadalot skolu vésturi Cetros periodos no muizas laikiem 11dz musdienam. Visiem Cetriem periodiem
vienojosie dizaina elementi ir peleko tonu gamma, tekstu Srifta un fotografiju izvietojums (skat.
3. att.).
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3. attéls. Vilakas novada muzeja ekspozicijas grafiskais dizains. S. Miezites vizualizdcijas.

Ieejot izstades telpa, apmekl€taji uzreiz pie pretejas sienas pamanitu lielformata ekranu, uz
kura tiktu prezentéti video un foto materiali, kas saistiti ar dazadu laiku skolu notikumiem.
Informaciju ar attéliem par skolam Cetros laika periodos (muizas laiks, brivvalsts, padomju laiks
un miisdienas). Informaciju planots salikt uz lielformata planSetém, kam ir izstradats grafiskais
dizains. Tadgjadi, pieejot pie kadas no planSetém, apmeklétajs uzreiz vars sajust ta laika
noskanas, jo grafiska dizaina pamata ir kads konkréta laika perioda priekSmets, kas grafiski
attiecigi pasniegts. Apmekl€tajs varés apskatit gan ta laika vairakas skolu fotografijas, gan izlasit
1su svarigako informaciju. Lai telpa ienestu caurspidigumu un vieglumu, planots izmantot Cetras
stikla vitrinas darbu eksponésanai. Lai ekspon&tu zénu un meitenu skolas apgerbu, autores piedava
izmantot manekenus, kas izvietoti uz nelieliem podestiem. Izstade iegiitu kadu jaunu niansi, jo ik
pa laikam butu iesp&jams mainit skolénu apgérbu uz manekeniem, vairak atklajot kada konkréta
perioda skolénu apgérbu modi (skat. 4. att.).

4. attéls. Vilakas novada muzeja ekspozicijas grafiskais dizains. S. Miezites vizualizacijas.

Vitrinas paredzets izvietot raksturigakos skolas piederumus, ik pa laikam tos mainot vai
papildinot. Izstades zalé netalu no ieejas durvim apmeklétajiem planota ari iesp&ja izmantot
skarienjutigu datora ekranu, ta bitu iesp&ja individuali darboties un péc izvéles iepazities ar
informaciju par Vilakas novada skolam.

Krasas cilveékiem var izraisit dazadas emocijas, ergonomiski lietojot, tas var bit loti efektivs
sazinas lidzeklis. Tris primaras krasas — sarkana, dzeltena un zila — vienmér piesaista uzmanibu un
ietekm@ skatitaju pozitivi. Informativais materials un fotografijas sakartots uz lapam dzeltena
pasteltoni ar Vilakas novada Karti zila toni. Sis krasas izvélétas, lai ekspozicija vairak saistitos ar
Vilakas v@sturi un krasam no pilsétas gerbona.

Jaunais ekspozicijas dizains izstradats, veiksmigi sadarbojoties ar muzeja direktori. Var
sacit, ka dizaina projekts ir vienkar§s un lakonisks, bet telpa ieguvusi misdienu laikmetam
atbilstosu izskatu. Muzeja ekspozicijas iekartojuma tiek nodroSinata daudzveidiga vizuala
komunikacija, kas ietver gan tekstus un fotografijas, gan senatnigas lietas un priekSmetus, gan
musdienigas tehnologijas.
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Apgaismojums un viena piesatinati tumsa toni krasotas sienas un griesti palidz izcelt
svarigako.

Secinajumi

Muzeja ekspoziciju grafiska dizaina izstrade, ka ari ekspoziciju iekartosana ir kreativs
process, kur vajadzigas gan zinaSanas, gan komunikacija starp pasttitaju un dizaineri. Lai raditu
jaunu interjera un ekspozicijas dizaina risinajumu, ir jaizp&ta analogi, vestures liecibas, tradicijas,
ka arT japarzina miisdienas pieejamie materiali. Japrot uzklausit ar1 projekta pasiititaja viedokli un
vajadzibas. P&tot datu bazes un interneta resursus, autores secina, ka vizualas komunikacijas
grafiska dizaina veidi muzejos ir daudzveidigi un makslinieciski izteiksmigi.

Vizuala komunikacija — tas ir gan krasu izmantojums projektgjamas telpas, gan apdares
materialu, mébelu un gaismas izvéle, gan rakstveida informacijas izvietojums. Viss ieprieks
mingtais uzruna muzeja apmekletajus, rada noteiktu noskanu.

Veicot pétijumu, autores ieguva sekojosus secinajumus:

—  vizualas komunikacijas uzdevums ir muzeju padarit apmekl&tajam estetiski pievilcigu,

lai intelektuala un emocionala [iment nodroSinatu ar nepiecieSamo informaciju;

- musdienas muzejos un izstazu ekspozicijas populara ir tehnologiju izmantoSana,
apstaklu radiSana dazadiem muzeja apmekl€taju darboSanas veidiem;

—  Vilakas muzeja atspogulota pils€tas un tas tuvakas apkartnes vesture no 13. gadsimta
lidz musdienam, bet muzeja nav izstazu zales, kur miisdienu prasibam atbilstosa veida
informativos materialus un priekSmetus prezentét;

- izstradatais grafiska dizaina noform&jums veidots praktisks un lakonisks, stastot par
skolu vesturi ¢etros periodos no muizas laikiem lidz miisdienam;

—  izstradataja dizaina projekta visiem Cetriem periodiem — nosaukt, vienojoSie dizaina
elementi ir peléko tonu gamma, tekstu Srifta un fotografiju izvietojums.

Muzeji darbojas ka sazinas lidzekli ar sabiedribu. Veidojot ekspozicijas un iekartojot izstazu

telpas, dizainera darbs ir radit parliecinoSu, ergonomisku, muzeja mérkiem un uzdevumiem
atbilstoSu informacijas un materialu atspogulojumu.

Summary

The museum's communication language with its customers must necessarily be aesthetic, informative,
cognitive and memory-stimulating, and the solutions offered by the designer play an important role in solving these
issues. When working at an exhibition in a graphic design museum, the designer needs to choose the most appropriate
visual elements to successfully communicate with and educate the visitors, and the museum can achieve its goals.

The Vilaka Museum's collections contain ethnographic materials characteristic of the county, information
about important events, outstanding personalities. The museum needs a new, more modern exhibition space design,
as well as the introduction of new technologies for interactive activities, which are more binding to the latest museum
visitors. The research and analysis of literature and Internet sources was made, the museum director's point of view
was discovered to create a graphical design for the exhibition about the history of county schools. When creating an
exhibition and arranging an exhibition space, it is intended to create a compelling presentation of information and
materials appropriate to the purposes of the museum.

Visual communication — it's both speech, written word and pictures. As the perception of each individual's
senses differs, it must create a visual communication that is effective for a particular audience. Human thoughts can
be influenced by anything — colors, objects, textures. Nowadays, museums have come up with new communication
opportunities that are provided by technology and also social networks.

The director of Vilakas Museum has observed that visitors to the museum are little read texts, therefore the
amount of visual information is important, and the importance of making communication more effective.

The design of the graphic design for the museum's premises is practical and laconic, dividing the school history
into four periods from the time of the manor to the present day. For all four periods, the design elements are the gamut
of gray tones, text font and photos. It is intended for a large screen displaying video materials and pictures related to
school events of different ages. Plans are designed to create time tastes, they have an object in a given period of time,
which is graphically efficiently delivered. In order to bring transparency and ease into the room, it is planned to use
glass showcases for exhibiting works and dummies for exhibiting boys 'and girls' school clothes. The project uses 3
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primary colors — red, yellow and blue — always attract attention and influence. The informative material and
photographs are arranged on leaves in yellow pastelton with Vilaka County map in blue. These colors are chosen to
make the exposition more closely connected with Vilaka's history and colors from the city's coat of arms.

In order to create a new interior and exposition design solution, it is necessary to study analogies, historical
traditions, traditions, and to be familiar with the materials available today. We must also be able to hear the views and
needs of the project contractor. The design of the museum's exposition, as well as the arrangement of expositions, is
a creative process requiring both knowledge and communication between the client and the designer. According to
the analogues studied, the use of technologies, the creation of conditions for different types of visitors' activities of
the museum itself is popular nowadays in museums and exhibitions.
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IDENTITY OF LATVIAN AND LITHUANIAN CITIES
ON THE BALTIC SEASHORE

Latvijas un Lietuvas pilsétu identitate Baltijas piekraste

Silvija Ozola
Rigas Tehniska universitate / Riga Technical University, e-mail: ozola.silvija@inbox.lv

Abstract. The Baltic seashore cities Liepaja, Ventspils and Palanga people’s relationships with the sea had
an impact on architectural quality of surrounding, which reflect understanding of the economic, culture and art. One
of the sustainable development preconditions is identity, which can be achieved by identification, preservation and
restoration of cultural heritage, natural objects and specific landscape. Identity of city environment is formed by
cultural heritage that encodes information about many processes in the past. There is limited knowledge of the identity
of coastal cities in the Baltic countries, where living environment is rich with forms and structures, which can satisfy
individual's physical and mental needs, and inspire new ideas. To realize sustainable and balanced development of
the Baltic seashore cities Liepaja, Ventspils and Palanga, structural changes are carried out using different spatial
development models.

The goal of this research is to compare models of sustainable spatial development of the Baltic seashore
Latvian cities Liepaja and Ventspils, as well as Lithuanian city Palanga, and to assess their effects on the citizen
quality of life.

Keywords: identity, balance, sustainable spatial development, cultural heritage.

Introduction

The Balts living since ancient times has been associated with the presence of the Baltic Sea
and costal natural features — wind, sand and water. Human and natural relationships were
developed diversified. Area population and landscape discover interaction of natural, political and
economic in different conditions. The Baltic seashore cities Liepaja, Ventspils and Palanga
people’s relationships with the sea had an impact on architectural quality of surrounding, which
reflect understanding of the economic, culture and art; that has made the city unique. Relationships
between consumers and producers down the quality of the living environment. One of the
sustainable development preconditions is identity, which can be achieved by identification,
preservation and restoration of cultural heritage, natural objects and specific landscape.

The goal of this research is to compare models of sustainable spatial development of the
Baltic seashore cities Liepaja, Ventspils and Palanga, what are similarities and differences in their
patterns of development, as well as to assess their effects on the citizen quality of life.

The regional development of the Baltic Sea coast

In Latvia and Lithuania (Figure 1), elaborating development projects, the variety of
territories in city should be maintained, to preserve industrial and culture heritage, local landscape,
as well as to create contemporary cultural environment and to strengthen local identity. City
sustainable development is promoted by local scale action to promote environment, social and
economic improvement and to preserve identity (Jakobsone, 2001: 85). In the regions, where the
historic identity is lost, people try to study, preserve and renew objects of heritage value and
landscape features, as well as typical scenery, in order to design new identity. It is important not
only to propose balanced development basic principles, but to implement them, that is why in the
territory planning the priority should be person and his residential, providing employment, health,
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recreation, traffic and communal services, as well as the rational use of natural resources (Brinkis,
Buka, 2001: 10).
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Figure 1. Map with Baltic Seashore cities of Latvia and Lithuania.
(http://www.lib.utexas.edu/maps/europa/latvia.rel98.jpg).

In the Baltic States there were changes not only in politics, economics and in social, planning
and legal fields, but also in the growth of cities. In Lithuania development of the Baltic seashore
populated areas was solved in a complex way. Seaside Regional Park (1992) is founded in territory
between Klaipeda — ice—free harbour, the centre of industry, trade, education and culture and
Palanga — sea health resort with populated area Sventoji. Ventspils well-organized Baltic Sea coast
beach is surrounded by forests. Greenery system includes woods, parks and well-organized
squares. In Liepaja the substitution of ownership created changes and promoted functional
fragmentation of Liepaja planning, corresponding to the interests of individual entrepreneurs and
enterprises. There were separate models of sustainable spatial development created in order to
improve the living environment quality of inhabitants in cities.

The development model of resort city Palanga

In Palanga the historic planning (Figure 2) with regular street network was being preserved.
At Palanga administrative territory the old road Klaipeda—Liepaja has become the main street —
Vytauto gatve, from which a perpendicular branch along the Ronze River — the reconstructed Jona
Basanaviciaus gatve (2006) — leads to the West to the Baltic seashore (Figure 3).

The promenade is completed renowned bridge on piles (Figure 4) in the sea (1998).
Kretingos gatve takes from the town centre to the East out of city, where there is created a detour
road — Klaipedos plentas. In the resort of international significance the construction of living
houses is moved to the locality of main roads by Kretingos gatve and in the territory between
Vytauto gatve and Klaipedos plentas. A modern trade and business centre is developed. Culture is
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a priority for Palanga. The green system created by Palanga Botanic Garden, large—scale pinewood

tracts by the seashore, household gardens and squares. Lithuanian Ministry of Culture announced
Palanga the Capital of Culture (2013).

P AL ANGO S M 1

P L ANAS

PAGRINDINIS BREZINYS

Figure 2. The Strategic development plan of Palanga City till 2015.
(http:/lwww.miestai.net/forumas/showthread.php?t=5793&page=3).

Figure 3. Jona Basanaviciaus gatve in Palanga City. Photo: S. Ozola.
Figure 4. Seashore of the Baltic Sea near Palanga. Photo: S. Ozola.

Strategic development plan of Palanga (Figure 2) reflects a long-term vision of the
municipality, long-term development trends of all sectors, and is based on political, economic,
social and cultural analysis. The goal of strategic plan — defines the role and significance of Palanga
in Lithuanian economic and social life, evaluates ever—changing trends of development, analyzes

their importance in the municipality policy, forms alternative development perspectives and

recommends allocation of national and the European Union structural funds.
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The development model of port city Ventspils

In order to promote the development of Ventspils “The territorial planning of Ventspils City”
(Figure 5) was elaborated, keeping the functional structure of territory and promoting harmonious
development of environment. Administrative borders of Ventspils City to the South from the Venta
River includes Ostgals, where Beach Water Park, South—pier Promenade, Yacht Harbour and
renown theatre building “Jiras varti” (2010, arch. Juris Poga, Astra Poga, interior Imants Rubins,
Ivo Tacs) are situated. In locality of Kazinmezs an Adventure Park and Seaside open-air museum
are created. On the seashore a recreation and culture centre develops. City environment is being
enriched by fountains “Saules laivinas” (2000, arch. Juris Kronbergs, sculptor Inta Berga) and
flower clock (2002, author Janis Trops).

VENTSPILS PILSETAS TERITORIJAS
PLANOJUMS (2006. - 2018.)

Grafiska dala

Figure 5. Ventspils City territory planning 2006—2018.
(http:/iwww.ventspils.Iv/files/dokumenti/teritorijasplanojums/sadala/27072012/2013-04—
15 15 31 37_02_Planota_atlauta_izmantosana.pdf).

Many business and public objects — Creative work house, the Central library of Ventspils,
Digital Centre, the house of craftsmen and the international writer and translator house — are placed
in Old Town. Harbour (Ostas) Street Promenade (Figure 6) with a business centre of stock—
company “Ventspils nafta” (2003, architect office Ltd. “Tugalev LTV”) and city environment
objects created on the coast of the Venta River. The renown Livonian castle is turned into culture
centre.
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Figure 6. Harbour (Ostas) Street Promenade on the left bank of the Venta River. Photo: S. Ozola.
Figure 7. The main traffic artery of Ventspils — Alleé of Kuldiga Street. Photo: S. Ozola.

The production units developed on the shore of the river, in the locality of bridges and by
railroads. On the East coast of the Venta River to South from transport centre there is land allocated
to societies of gardening, low-storey constructions and farmsteads. The main road roundabouts
and bridge creates a link for hub on the right shore of the Venta River with the main traffic road
on the left short of Ventspils — reconstructed Kuldiga Street (Figure 7). Not far from bus station
there is Water Adventure Park, as well as Olympic Centre “Ventspils” (1997).

Administrative borders of Ventspils to the North from the Venta River include territory
behind harbour enterprises and production units, as well as populated area Staldzene. The popular
places by tourists — coastal cliffs of Staldzene, Deer Garden and Biisnieku Lake — promote creation
of the tourism centre. A part of Bisnieku Lake coast is “Natura 2000” Special Protection Area.

Historically developed low-storey construction dominates in Parventa. Many-storey living
houses, business and public objects are places in the locality of main streats. Centre of Parventa
developed in the locality of Talsu, Aviatoru (Lidotaju) and Targales streets. The main
roads provide a link between hub and production units on the harbour shore. Amber (Dzintaru)
Street and Courland (Kurzemes) Street join production units in the locality of Seaside harbour.

The development model of port city Liepaja

Liepaja threefold division planning (Figure 8) have created by Trade Port (Figure 9) and
Naval Port canals — each part has a unique cultural and historical heritage (Figure 10), the attitude
of local government is important in order to preserve the heritage. In a short period of time many
production units were closed and the search of new urban space solutions were initiated without
historic planning analysis. Many buildings were renovated, but others — were created anew,
however countless architecture and green areas were gradually disappearing, leaving open spaces,
where sea winds run. Historical buildings were rebuilt to hotels and guest houses, as well as used
as offices. Since 2001 year in Liepaja several churches was built. Entrusting the construction of
new buildings and renovation of old houses to individuals and legal entities, urban environment
obtains uneven quality. In Liepaja culture, education, sports, medicine and trade fields were
reorganized: several educational and medical institutions were closed, despite that the
development of residential areas should be promoted, preserving little local scale culture,
education, sport, medicine, trade and entertainment institutions nearby inhabitants’ residence
place.
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Figure 8. Liepaja. Territory planning 2011-2023 (Liepaja, 2011).
Figure 9. Liepaja Trade Port. Photo: S. Ozola.
Figure 10. Walking street in Old-Liepaja. Photo: S. Ozola.

Until March 2009, in Liepaja city territorial planning 42 amendments were made, as well as
32 detailed plans were created and 12 more detailed plans were under development. While
changing the functional meaning of territory in a hurry, sometimes the current construction was
ignored. The Parliament of Latvia adopted the law of Liepaja Special Economic zone on
18™ February, 1997 for the period of twenty years. Liepaja Special Economic zone was created
for the development of trade, industry, shipping and air traffic, as well as for the exchange of
international goods through Latvia. The detailed planning of Naval Port residential area and
industrial park was elaborated (2001). The territory of Naval Port was divided for enterprises to
do the business. Protected object status was not allocated to the building complex of Naval Port
Town. The military heritage was supposed to preserve in only one quarter (Liepaja, 2011). Diver’s
learning centre (2001) and sport complex (2007) were built, but dockyard “Tosmare” stopped the
work and the culture centre of the enterprise was closed. Temporary art gallery “K. Maksla?” local
government’s affiliate and police station were liquidated.

In North suburb constructions of new public, culture and apartment houses has not been,
except supermarkets. Liepaja’s sugar—refinery stopped production (2007) and the club was
liquidated. Culture and sport establishments in the neighborhoods of “Lauma” residential area
were rebuilt into supermarkets. In the area of Za/a birzs residential buildings are not public centre
with culture, education and trade objects. Large—scale objects were included in Liepaja City
environment. In New Liepaja library was liquidated, but Olympic sports centre ice hall was
opened, as well as Liepaja Olympic Centre (2008) was created and Metallurgists’ Culture Palace
was rebuilding. In the northern part of city old production units were replaced with supermarket.
Newly constructed buildings were laid out on the road Liepaja—Grobina. In Old Liepaja historic
environment were implemented a number of urban reconstruction projects. In the South—West
district there was a living house complex “Rietumu krasts” (2009), supermarket “BAATA” (2009)
built and other shopping places were created, however the same as in Ezerkrasts there are no public
centre with culture objects.

Administrative borders of Liepaja City includes territory to South from Trade Canal to
Perkone River and part of Liepaja Lake with “Natura 2000 Special Protection Area, as well as
the areas to the North — New Liepaja, Naval Port, Tosmare Lake and Beberlini reservoir, its shore
is “Natura 2000 Special Protection Area. After closing of several railroad lines and dismantling
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of railway tracks New Liepaja diminished the significance of hub. City’s green structure includes
parks, squares, street greeneries, household gardens, as well as woods in the northern part of city.
In Liepaja during large—scale street reconstruction (2011-2012) thousands of green trees were
liquidated.

Conclusion

Liepaja, Ventspils and Palanga — cities on the bank of the Baltic Sea have chosen different
sustainable development models. In Palanga the specialization of the economic sector does not
change. Clearly defined perspective planning of historical and contemporary construction
territories is the advantage of chosen model for health resort. Ventspils planning and functional
zoning intends creation of specialized centers. The development model of export city and transit
port city clearly defines supermarket construction places with well-thought—out, arranged
territories of business and public institutions in residential building. The development of green
areas and industrial zone happens purposefully and thought—out. A disproportion of industrial and
residential areas has increased after liquidating and limiting of several economic sectors and
changing of specialization in Liepaja. Perspectives of spatial environment development are
unclear, but in New Liepaja, North suburb and Naval Port the residential building development
have not been intended. Many family houses are located in inappropriate conditions, nearby
industrial territories. Green structures have been reconstructed, but creation of new parks and
broadening of green zones in order to diminish the disadvantaged influence and to improve
aesthetics of environment have not been intended. To provide balanced development, it is
necessary to improve the environment, preserving green areas and to create the development model
of territorial planning for the complex solution of economic, social and environment problems,
using the latest achievements of science, in order to stop the decrease of inhabitants in Liepaja.
The common features of cities are the improvement of streets and squares, creating a modern urban
environment, but the attitude towards historical greenery and buildings and understanding of
development is different. In Palanga and Ventspils, the legacy and values of the previous
generations are developed, adding to new accents. In Liepaja, which developed successfully in the
last century, after restoration of independent Republic of Latvia radical changes have been made
for the functional use of territories, but a positive effect on the city's growth does not show.
Nowadays Liepaja is characterized by economic stagnation: the city of two harbors is unable to
exist without government’s grants even if a Special Economic Zone has been established. Identity
of Liepaja could be preserved if results of previous generations were taken into account.

Kopsavilkums. Saja raksta tiek salidzinati Baltijas jiiras piekrastes pilsétu — Liepdjas, Ventspils (Latvija) un
Palangas (Lietuva) ilgtspéjigas telpiskas attistibas modeli un tiek novertéta So attistibas modelu ietekme uz minéto
pilsetu iedzivotaju dzives kvalitati.
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KUSTIBAS ATTELOJUMS MAKSLA
The Representation of Movement in Art

Inga Ruskule
Daugavpils Universitate, e—pasts: inga_ruskule@inbox.lv

Abstract. The aim of the article is to explore and analyze the movement representation methods in static
artworks. Applied methods: Theoretical research and analysis of literature sources and Internet resources.

Conclusion: Artists of different eras have turned to reproduce motion. Visual depiction is static, but it is
possible to create the illusion of activity. Because movement occurs in time and space, the task of the artist is to model
these dimensions on the artwork space so that it creates the impression of motion. Artists use the following ways of
representing motion: creation of dynamic, energetic, asymmetrical and varied composition; expression; vagueness,
uncertainty, blending; repetition of lines and shapes, image doubling, triplication etc.; representation of different
motion positions, poses, gestures; a combination of various spaces and times; representation of such images, actions
and places, which are associated with motion (vehicle, road, stairs etc.); use of opposites of motion and peace; etc.

Keywords: motion, movement, painting, space, time.

levads

Kustiba notiek laika un telpa. Lidz ar kustibu notiek izmainas. Kustigs objekts katra
momenta atrodas noteikta savas kustibas stadija. Fizikiem visa materija atrodas kustiba. Robeza
starp priekSmetu un darbibu izztd, jo matérija nav nekas cits ka energiju sakopojums. Raugoties
no filozofiska viedokla, kustiba galvenokart ir saistita ar parmainam. Kustiba ir spécigakais redzes
uztveres stimuls, kas piever§ dzivo biitnu uzmanibu. Kustibas att€lojumam ir pieversusies dazadu
laiku makslinieki, pieméram, Leonardo da Vinc¢i, Edgars Dega, Vinsents van Gogs, Marsels
Disans, Dzakomo Balla, Fransiss Békons, Mikolajs Obrickis, Dzeimss Phua, MiSela Dzadera,
Moto Vaganari, Ivars Heinrihsons, Vineta Kaulaca, P&teris Sidars, Vija Zarina. Kustibas
atveidoSana makslas darba ir izaicinajums. Makslinieki, kuri darbojas statisku, divdimensionalu
makslas mediju ietvaros, saskaras ar ierobezojumiem dinamisku un trisdimensionalu objektu
attelosana. Vizualais att€lojums ir statisks, tacu ir iesp&jams radit iespaidu par aktivitati.

Raksta merkis: pétit un analizet kustibas att€losanas veidus statiskos makslas darbos.

Izmantotas metodes: literatiiras avotu un interneta resursu teorétiska izpete un analize.

Kustibas attélojuma maksla aizsakumi un attistiba

Cilveks jau kops senatnes péta pasaules procesus un izjiit vajadzibu redzeto, piedzivoto un
izjusto radoSi atveidot. Pirmatngjais cilvéks uz alu sienam zimé&ja medibu ainas, skrienoSus
dzivniekus, kuriem dazkart ir saskatamas vairak neka Cetras kajas. Tas varétu noradit uz kustibas
atainojuma méginajumiem, ieklaujot viena zim&juma dazadus kustibas stavoklus.

Galvenais makslas objekts viduslaikos un renesanses laika ir cilvéka figiira. Jau kop$
senajiem griekiem figiiras pozicioné$anai glezna vai skulptiira tiek pielietota contrapposto tehnika.
Tas nozimg, ka figiiras gurni un kajas ir pagrieztas cita virziena neka pleci un rokas, kermena svars
tiek balstits uz vienu kaju. Zimg&jot cilvéka figtiru, Iinijam, kas savieno divus gurnus un divus
plecus, jabiit slipam, pacelot vienu gurnu un nolaiZot plecu, kas atrodas taja pasa puse. Pretstatitais
gurnu un plecu slipums izjauc simetriju, tada veida tiek radits cilvéka dabiskas kustibas iespaids
(skat. 1.-3. att.). So tehniku loti labi zinaja tadi italu renesanses laika makslinieki ka Andrea
Mantegna (Andrea Mantegna, 1431-1506), Leonardo da Vin¢i (Leonardo da Vinci, 1452-1519),
Rafaéls (Raffaello Sanzio da Urbino, 1483-1520), Ticians (Tiziano Vecellio, 1488/1490-1576).
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Dinamiskas figiiras rada noteiktu vizualu noskanojumu, energiju un interesi. Kermena laba un
kreisa puse ieverojami atskiras, neskatoties uz to, ka kermenis peéc uzbiives ir simetrisks. Kad
kermena svars tiek vienmeérigi balstits uz abam kajam, tas atrodas statiska lidzsvara, izskatas
statisks, nekustigs un var skist diezgan neinteresants (Albert, 2003).

1. attels. Statiska figiira. 2. attéls. Dinamiska figiira. 3. attéls. Dinamiskas figiras izstaro
(Albert, 2003: 207). (Albert, 2003: 207). energiju. (Albert, 2003: 208).

Leonardo da Viné¢i zim&juma “Vitravija cilvéks™ (Vitruvian man) figarai ir ¢etras rokas un
Cetras kajas. Taja ir paraditas cilvéka proporcijas un iesp&jamie ekstremitasu stavokli. Zim&juma
tieck demonstréts, ka cilvéka kermenis var ievietoties apli un kvadrata. Jaatzime, ka $1 laika
gleznieciba tamlidzigi makslas paraugi nav atrodami. Klasiskaja Eiropas gleznieciba ir noteikti
likumi, ka jaattélo cilvéka figiira. Neviena no kermena dalam netiek divkarSota vai vairakkart
pavairota, ja vien netiek att€lota kada mitiska biitne. Laika starp viduslaiku makslu un moderno
makslu, gleznieciba figtiras kustiba netiek sadalita atseviSskas kermena dalu pozicijas (Lubbock,
2009).

Leonardo da Vin¢i pétija zirgu kustibas un anatomiju. Biezi viena skicé zim&ja objektu
dazadas pozicijas. Sada veida eksperimenti lauj salidzinat un atrast piemérotako pozu sava makslas
darba iecerei. Makslas véstures zinatnieks DZohaness Natans (Johannes Nathan) norada, ka St
ziméSanas metode nav dzivnieka att€lojums kustiba, pat, pieméram, ja zirga kaju kontiiru
atkartojumi miisdienu skatitajam var radit “kinematografiskas” asociacijas. 4. att€la redzamaja
zim&juma Leonardo da Vinci eksperiment€ ar daudzam zirga kaju un galvas pozicijam—pétijums,
kas noved lidz citam zim&jumam (skat. 5. att.) (Nathan, Z6lIner, 2016: 84-85).

S

}//‘

| n gl A
W P AC
‘s‘@{' A
() 3

4. attéls. Leonardo da Vinci. Zirga studijas. 5. attéls. Leonardo da Vinci. Zirga studija.

1505. Tinte, sarkans krits. 153 x 142 mm. 1504 — 1510. Melns krits. 131 x 127 mm.
(Nathan, ZbélIner, 2016: 129). (Nathan, ZbélIner, 2016: 121).

Leonardo da Vinci zimégja cilvéku figiiras darbiba, attélojot dazadas pozas. Pétija, ka kustas
dazadas kermena dalas, skicg€jot muskulus, kaulus, locitavas. P&tijja organu funkcijas un to
savstarp&jo mijiedarbibu. Salidzinaja cilvéka un dzivnieka uzbiivi. Makslinieku interes€ja ari
darbibas seciguma paradiSana statiska att€la. Vin$ méginaja radit kustibas iespaida efektu gan
cilvéku, gan dzivnieku, gan augu un ainavu studijas.

Ainavu makslinieks redz&ja ka dinamisku un sava starpa saistitu procesu kopumu. Vina
uzmanibu piesaistija zemes erozijas procesi tidens iedarbiba. Leonardo da Vinci, zim€jot tidens
studijas, saskatija analogiju starp Gdens kustibu un matiem. Vin$ meklgja lidzibas starp dazadam
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materialu struktiiram. Viena no zim&jumu sé€rijam attelojis pliidus, p&tot idens kustibu, kam ir gan
zinatniska, gan estétiska nozime (skat. 6. att.) (Nathan, Zollner, 2016: 478-481).

6. attéls. Leonardo da Vinci. Pludi un vétra par meza regionu. 1515 (?).
Melns krits. 165 x 204 mm.
(Nathan, Z6llner, 2016: 505).

Leonardo da Vin¢i studgja, izgudroja un skic€ja dazadus kustibas mehanismus. Kopuma vina
militaro masinu zZim&jumi ir saprotami, daudziem no tiem pat nav nepiecieSams paskaidrojoss
teksts. Leonardo da Vinci regulari pieveérsas senajam cilvéces sapnim par iesp&ju lidot. Vins
veroja, veica piezimes un skic€ja putnu un siksparnu lidojumus, pétija v&ja ietekmi uz noteiktam
sparnu pozicijam, putnu reakciju uz v€ja brazmam, pétija pacelSanos un nolaiSanos, ta visa
rezultata izgudroja dazadas lidojosas masinas (skat. 7., 8. att.).
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7. attels. Leonardo da Vinci. Piezimes par putna 8. attéls. Leonardo da Vinci. Dazadu putna lidojuma
lidojumu dazados véja apstakjos. Tinte. 213 x 154 mm. fazu 1505. studijas. 1505 (?).
(Nathan, ZélIner, 2016: 706). Tinte. 290 x 227 mm.

(Nathan, ZbélIner, 2016: 730).

Impresionisma makslinieki fiksgja atseviskus redzes iespaidus ar brivu triepienu palidzibu.
Centas attelot redzamo pasauli tas nemitigajas parmainas. Francu gleznotaju Edgaru Dega
(Edgar Degas, 1834-1917) interes€ja kustiba un tas atveidi. Gleznoja dejotajus, ietverot
kompozicijas dinamikas elementu. Prasmigi uztvéra acumirkligo — balerinu kustibas, pozas,
mimiku. NiderlandieSu postimpresionisma makslinieka Vinsenta van Goga (Vincent van Gogh,
1853-1890) darbos radits pliistoSas kustibas iespaids ar garu, Sauru triepienu palidzibu.
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1880. gados francu psihologs un fizikis Etjens—Zils Marejs (Etienne-Jules Marey,
1830-1904) hronofotografijas fiks€ja secigas un momentanas kustibas stadijas. Zirgu, putnu,
kukainu un citu dzivo biitnu studijas bija jauna atklasme, ka arT ieguldijums anatomija. Musdienas
Sada veida attélojamo objektu atkartoSana un parklaSana ir pierasta kustibas vizuala valoda
(Lubbock, 2009).

Etjéna—Zila Mareja hronofotografiskie pétijumi par dzivniekiem kustiba noveda pie tadu
glezniecibas tehniku aizsakumiem kustibas att€losana ka kermena dalu aizmigloSana, atkartoSana,
parklasana, méginot imitét Sos mehaniskos att€lus. Tas paradas, pieméram, francu makslinieka
Marsela Disana (Henri—-Robert—Marcel Duchamp, 1887-1968) glezna “Kailas figtiras virzisanas
lejup pa kapném, nr. 2’ (Nude Descending a Staircase No 2). Tiek atveidotas statiskas objekta
reprezentacijas, radot sajutu par kustibu darba plaknes ietvaros (skat. 9. att.). Marsela DiSana
agrinajas gleznas var saskatit gan kubisma, gan futiirisma iezimes (Lubbock, 2009).

9. attéls. Marsels Disans. Kailas figiiras virzisSandas lejup pa kapnem, nr. 2. 1912.
Audekls, ella. 146 x 89 cm.
(https://www.wikiart.org/en/marcel-duchamp/nude—descending—a—staircase—no—2-1912).

20. gadsimta kubisma makslinieki attistija tehniku, kura dazadas objekta dalas tiek att€lotas
no dazadiem skatu punktiem. Kubistu gleznas ir ietverts dinamikas elements, imit&jot skatitaja
kustibu ap objektu.

Viens no makslas virzieniem, kura ietvaros makslinieki visvairak pétija kustibas un atruma
att€loSanas iespgjas, ir futiirisms. Tas ir laiks, kad cilvéki piedzivoja iepriekS vél nepieredzetu
atrumu, kura makslinieki saskatija skaistumu. Gleznotaji méginaja notvert garam ziboSus t¢lus,
apvienojot vairakus mirkligus iespaidus viena glezna — 11dzigi ka vairakekspoziciju fotoattela. Bija
ve€lme att€lot darbibas ritmu laika. Futiirisma gleznieciba ietekm€jusies no kubisma un
abstrakcionisma. Futiiristi 11dzigi ka kubisma parstavji §kéla gleznas plakni skaldngs.

ItalieSu futdrists Dzakomo Balla (Giacomo Balla, 1871-1958), gleznojot darbu “Suna
pavadinas dinamisms” (Dynamism of a Dog on a Leash), ietekmgjies no hronofotografijam. Lai
gan glezna paradita atra kustiba, atkartojot un padarot neskaidras atseviskas dalas — takSa kajas,
asti, pavadinu, sievietes kajas, tomér rodas sajiita, ka kustiba notiek uz vietas. Atrums neatbilst
parvietoSanas attalumam (Lubbock, 2009). Vélakie Dzakomo Ballas darbi ir abstraktaki, tajos
kustibas iespaids tika radits ar krasu plakném.

20. gadsimta Irija dzimuSais makslinieks Fransiss Bekons (Francis Bacon, 1909-1992)
savas radosas darbibas laika biezi fokus&jas uz kustibu. Katrs otas vilciens ir ka pirmais, radits ar
izjiitu. Kustibas iespaids tika panakts ar otas triepienu formam un virzieniem. Daudzas Fransisa
Bekona gleznas var saskatit Iidzibu ar kubismam raksturigo iezimi — objekta paradiSana no
dazadiem lenkiem. Tacu salidzinajuma ar §1 makslas virziena izpausmeém Fransisa Bekona gleznas
katrs triepiens ir atsevisks Zests ar noteiktu virzienu, kas veido iespaidu par formas apjomu un
kustibu. Tiek radits izkroplots, deforméts attelojums (skat. 10. att.).
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10. attéls. Fransiss Békons. Pasportrets 1969.
Audekls, ella. 35,5 x 30,5 cm.
(http://francis—bacon.com/artworks/paintings/1960s).

Maksla ir cieSi saistita ar dazadam dzives noris€m, vertibam, problémam, kas aktualas
cilvécei kada laika posma. Vislielako parveértibu laikmets ir 20. gadsimts, kad norisinajas socialas
revoliicijas, postosi kari, notika socialo sisttmu parveérté€Sana, raksturigi arl jauni izgudrojumi
tehnika un ripnieciba, atklajumi zinatnes. Jaunie atklajumi paradija, ka 1steniba sastav no ka vairak
neka tikai no acim redzama, tas mainija cilvéku uztveri.

Kustibas attélojums miisdienu arzemju maksla

Misdienu makslu raksturo daudzveidiba, dazadu stilu, zanru, mediju sajaukums. Katrs
makslinieks izvélas sev piemeérotako izteiksmes veidu. Kustibas att€lojums 21. gadsimta maksla
ir aktuals, iesp&jams, tas ir saistits ar straujo dzives tempu, ar vélmi atrast atbildes uz jautajumiem,
kas ir laiks un kas ir telpa, kura notiek nepartrauktas izmainas.

Polu makslinieks Mikolajs Obrickis (Mikolaj Obrycki) glezno skr&j€jus, sporta dejotajas
dazados kustibas stavoklos, biezi izmanto monohromu krasu gammu (https://www.saatchiart.com/
account/profile/90660).

Dzeimss Phua (James Phua) ir malaizieSu makslinieks, kur§ glezno zirgus, apguvis kinieSu
tusas glezniecibu. Kustibas iespaids tiek radits, pieméram, ar plistosu liniju palidzibu, kas
papildina skrienoSo zirgu formas (http://jamesphuadehorse.com/).

ASV dzimusi maksliniece MiSela Dzadera (Michelle Jader) glezno uz puscaurspidigiem
paneliem, parklajot dazadas pozas, tadéjadi rodas telpiskuma un kustibas iespaids
(http://michellejader.com/site.html).

Vacu makslinieks Moto Vaganari (Moto Waganari) veido 1&cgju figtras dazados kustibas
stavoklos, kas tiek papildinatas ar &nam. Makslas darbi ir trisdimensionali, statiski
(https://motowaganari.wordpress.com/).

Misdienu arzemju maksla kustibas att€élojumam ir pieversuSies loti daudzi makslinieki.
Vieniem ta ir galvena téma ilgstosa laika posma, citi tai pievérSas periodiski vai tikai kada
atseviska darba.

Kustibas attélojums miisdienu latvieSu maksla

Makslinieks Ivars Heinrihsons risina pretstatu mijiedarbibu ar Iiniju, laukumu un melni balto
krasu attiecibam. Vina darbos vienlaikus ir ekspresija un stabilitate, gaiSais un tumsais, miers un
kustiba, haoss un kartiba, viriSkais un sieviSkais. Gleznojumos jiitama nepabeigtiba, briviba,
neparedzamiba, neierobeZotiba, tacu vienlaikus viss ir pardomats. Makslinieks ir izveidojis t€lu
sisttmu — zirgs, klavieres, balerinas, kas vina darbos atkartojas. Pats makslinieks ir skaidrojis:
“Klavieres, zirgs — tas ir izpausmes formas manam ieks$€jam “es”.
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Zirgs ka dabiga ekspresija, zests, kaligrafija. Zirgs ir ka zime, visatbilsto§aka tam, kas ir
mani. Tam, kas liek tickties.

Klavieres ka kultiiras zime, kaut kas pamata esoSs. Tas liek sevi sakartot.

Klasiskais balets ar savu stila un motivu skaidribu vedina tiekties uz idealo, trauslo, balto”
(Zevaite, 2011).

Gleznotaja Vineta Kaulaca vairak fokusgjas uz kustibu, kas notiek starp verotaju un telpu,
uz acu skatiena kustibu, nevis uz kustigiem objektiem. Maksliniece ir teikusi: “Mana darba
mérkis — ilustrét uztveres, uztverSanas procesa neskaidribu un relativitati” (Kaulaca, 2005). Vinas
dailrade notiek fotografijas un glezniecibas mijiedarbiba. Vinetai Kaulacai izdodas notvert mirkli
un ilgaka laika posma tapusajos darbos saglabat kustibu un vieglumu. Makslinieci interes€ mirklis,
laiks, atrums un l1énums, cilvéka uztvere (skat. 11. att.).

11. attéls. Vineta Kaulaca. Lielcels. 2006.
Papirs, grafits. 65 x 45 cm.
(http://www.makslaxogalerija.lv/lat/makslinieki/vineta—kaulaca/).

2016. gada Latvijas Nacionala makslas muzeja izstazu zalé Arsenals bija skatama
makslinieka P&tera Sidara personalizstade “Tverama kustiba”. Makslinieks teicis: “Tverama
kustiba ir ta, ko es ar acim tveru, nevis ar roku” (FiSere, 2016). P&teris Sidars eksperimente,
izmanto daudzveidigus materialus un tehnikas, kas raisa vizualo asociaciju pliismas, ari pasu
radoSo dailradi var nosaukt par kustibu. “Makslinieks teic — materiala maina radot kustibu”
(Kaukule, 2016). Vins$ darbojas tekstilmakslas joma, glezno, veido instalacijas. Ekspozicija viens
no domingjosajiem makslas darbiem bija apjomigs trisdimensiju laming&tais gleznojums “Plisma”,
kura iekomponéSanu telpa veica izstades makslinieks Jurgis Krasons. Telpa tika piepildita ar
kustibu. Péteris Sidars saistiba ar izstadi izdeva makslas Zurnalu “P&teris”, kura rakstija:
»I1isdimensiju glezna ienem tadu paSu vietu gleznieciba ka darbs uz audekla vai citiem
materialiem, uz kuriem uzliktas ellas krasas. Tas nozimé, ka trisdimensiju glezna ienem 1pasu savu
stavokli telpa, jo ta ir apskatama no vairakiem skatu punktiem, tad€jadi izveidojot tveramas
kustibas meditaciju. Trisdimensiju glezna var pariet no viena stavokla cita stavokli, veicot brivi
veidotu skulpturalu objektu telpa, nojaucot jebkuras robezas. Tadgjadi tiesi trisdimensiju glezna
klust par eksperimenté$anas lauku, kura glezniecibai paveras tveramas kustibas iesp&jas!” (FiSere,
2016).

2015. gada galerija “Maksla XO” bija skatama izstade “PaSportrets / Self-Portrait”, kura
piedalfjas 28 Latvijas miisdienu makslinieki. Vija Zarina pasportreta “Garamejot” centusies
paradit savu bitibu. Maksliniece teikusi: “Visu tomér nosaka rakursi, kustibas vai kaut kas
neskaidrs, bet tomer |oti atpazistams. To vElgjos arT paradit sava pasportreta “Garamejot”. Siluets,
kustiba, kustibas atrums, es it ka slidu, bet esmu atpazistama. Biitiba jau makslinieks katra sava

Loti vElgjos sava darba paradit maigumu” (Liise, 2015).
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Latvijas laikmetigaja gleznieciba kustibas att€lojums spilgti paradas Ivara Heinrihsona
darbos, caurvijot visu vina dailradi. Tie ir ekspresivi otas triepieni, Zests. ArT maksliniece Vineta
Kaulaca ir pieversusies kustibai, petot uztveri, acu kustibas, mirkli. Vina pie viena darba strada
ilgstosi, tacu saglaba taja vieglumu. Péteris Sidars tver kustibu ar acim, lai p&c tam to atveidotu
dazados materialos, pati vina dzive un makslas eksperimenti ir kustiba. Nosauktie makslinieki
strada loti dazadi, tacu rada iespaidu par kustibu. Citi latvieSu makslinieki kustibas att€lojumam ir
pieversusies samera reti, tikai atseviskos darbos.

Secinajumi

Analiz€jot apkopoto informaciju, var secinat, ka makslinieki izmanto tadus kustibas
att€losanas veidus ka:

- dinamiska, energiska, asimetriska, daudzveidiga kompozicija (pieméram, Leonardo da
Vindi, Ivars Heinrihsons, Péteris Sidars);

- ekspresija (pieméram, Ivars Heinrihsons);

—  neskaidriba, nenoteiktiba, pludinajumi (pieméram, Vija Zarina);

- dazadu telpu un laiku apvienojums (pieméram, Vineta Kaulaca);

- Iinjju, laukumu atkartojums, attéla dubultoSana, triskarSosana utt. (pieméram,
pirmatnéjie alu zim&jumi, Marsels Disans, Dzakomo Balla, Vineta Kaulaca);

— dazadu kustibas stavoklu, pozu, Zestu att€lojums, contrapposto (piem&ram, renesanses
laika makslinieki);

- tadu telu, darbibu un vietu atveidojums, kas asoci€jas ar kustibu (pieméram, Ivars
Heinrihsons);

—  kustibas un miera pretstatu izmantoSana (pieméram, Ivars Heinrihsons);

—  brivi, plustosi triepieni, acumirkliga fikséSana (piem&ram, impresionisms, Vinsents
van Gogs);

- formas apjoma un kustibas modeléSana ar triepieniem (piemeram, Fransiss Békons);

- dazadu skatu punktu izmantojums (pieméram, kubisms, Fransiss Békons) u.c.

Summary

Artists of different eras have turned to reproduce motion. The primitive man drew hunting scenes and running
animals which sometimes had more than four legs on the walls of the caves. It could indicate attempts to show motion
by including different stages of motion in the same drawing. Contrapposto technique was used during the renaissance.
Leonardo da Vinci studied anatomy, birds’ flight, water motions through his drawings and observations. The presence
of the movement is also visible in impressionism, cubism artworks. One of the art movements where artists have
studied the possibilities of portraying motion and speed the most is futurism. It is the time when people experienced
speed never experienced before. 20" century artist Francis Bacon depicted movement in his paintings using
deformation. Modern art is characterized by diversity, combination of different styles and genres. Artists often search
for motive in predecessors’ art, combining it with their own experience. Various artists, such as Mikolaj Obrycki,
James Phua, Michelle Jader, Moto Waganari have been selected for this article to see that motion can be represented
by using different methods. The brightest representatives in Latvia’s contemporary art who have turned to reproduce
motion are such artists as lvars Heinrihsons, Vineta Kaulaca, Peteris Sidars.

By analyzing the summarized information, the author concluded, that artists use the following ways of
representing movement:

- creation of dynamic, energetic, asymmetrical and varied composition (for example, Leonardo da Vinci,

Ivars Heinrihsons, Peteris Sidars);

- expression (for example, lvars Heinrihsons);

- vagueness, uncertainty, blending (for example, Vija Zarina);

- a combination of various spaces and times (for example, Vineta Kaulaca);

- repetition of lines and shapes, image doubling, triplication etc. (for example, primitive cave drawings,

Marcel Duchamp, Giacomo Balla, Vineta Kaulaca);

- representation of different motion positions, poses, gestures, contrapposto (for example, Renaissance

artists);
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- representation of such images, actions and places, which are associated with motion (for example, lvars
Heinrihsons);

- use of opposites of mation and peace (for example, Ivars Heinrihsons);

- free, flowing strokes, instant fixing (for example, Impressionism, Vincent van Gogh);

- modeling the volume and motion of the form with strokes (for example, Francis Bacon);

- use of different viewing points (for example, Cubism, Francis Bacon); etc.
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LATVIJAS PROFESIONALAS IEVIRZES MAKSLAS SKOLU
VIZUALA IDENTITATE

Visual Identity of the Art Schools in Latvia

Aiva Titova
Rézeknes Tehnologiju akadémija, e—pasts: aivatitova@gmail.com

Aina Strode
Rézeknes Tehnologiju akadémija, e—pasts: aina.strode@rta.lv

Abstract. Today, each of the most influential and popular organizations has a successful visual identity.
Successful visual or corporative identity reveals the company's value and business sector. Institutional managers need
to streamline corporate processes, including design identity. The objective of this research is to find out the necessity
of the corporate identity development for the Janis Simsons Madonas art school by studying and analyzing the
importance of branding in the area of art education and analyze examples of corporate identity among Latvian art
schools. This art school is the first that kind of schools in Latvia. The methods of research: theoretical —investigation
and analysis of relevant literature, internet sources and regulatory documents, case object study— randomly selected
schools from all over Latvia.

Keywords: visual identity, graphic design, art school, logo.

levads

Katrai iestadei un organizacijai ir savs vestijums un stratégija, ko veiksmigs korporativais
tels papildina un popularizé. Konkurences apstaklos svarigi ir riip€ties par atpazistamibu, tiek
mekl&ti visdazadakie veidi un iesp€jas, lai piesaistitu klientus un nepiecieSamo auditoriju. To
sekme viegli saprotams un pardodams zimols. Ikvienam uznémumam javeido péc iesp&jas labaka
reputacija, ko veiksmiga vizuala identitate var tikai papildinat, bet neveiksmiga dizaina gadijuma
sabojat.

Lai veiksmigi konkurétu un sadarbotos makslas izglitibas sfera, Latvijas profesionalas
ievirzes izglitibas iestadém skaidri jadefing parvaldibas modeli. lestazu vaditajiem nepiecieSams
sakartot uznémumu ieks€jos parvaldibas procesus, taja skaita — korporativo identitati. Strategijas
izveidoSana jeb nosauksana ir jabit skaidriem organizacijas mérkiem, neaizmirstot par specifiku —
atrasanas vietu, kultiiru, misiju un viziju.

Raksta mérkis: izpetot un analiz€jot zZimolvedibas nozimi profesionalas ievirzes izglitibas
nozaré, noskaidrot vizualas identitates atjaunoSanas nepiecieSamibu Jana Simsona Madonas
makslas skola. Izmantotas pétijuma metodes: teoretiskas — ar nozari saistitas literatiiras un
interneta resursu izpéte un analize. Empiriska datu ieguves metode: gadijumu izp&te — péc
nejausibas principa atlasitas skolas no visas Latvijas.

Korporativas identitates raksturojums un tas nepiecieSamiba
profesionalas ievirzes izglitiba

Veiksmiga uznémuma jeb zimola priekSnosacijumi ir riipes par atpazistamibu, kur lielu lomu
spele veseliga konkurence, tas rezultata tiek mekl&ti visdazadakie veidi un iespgjas, lai piesaistitu
klientus. Biezi vien tieSi konkurence palidz radit jaunas un nebijusas idejas, vai sava zina izaicina
uznémumu uznemties risku, lai gitu neceretus panakumus. Veiksmigam zimolam ir jabut viegli
saprotamam dazadas nacionalitat€s un valstis, lai tas biitu viegli pardodams un neparprotams.
Reizé€m zimola vizualo izskatu pielago dazadam kultiiram, gadijumos, ja produkts, pakalpojums
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tiek sniegts parak atSkirigam valstim jeb kultiram. Viens no svarigakajiem noteikumiem ir
uznémuma, zimola reputacija, ko ir viegli sabojat, bet uzlabot ir gandriz neiesp&jami. TieSi $1
iemesla d€] uznémumi loti lielu budzetu atvél reputacijas saglabasanai un uzlabosanai (Narayanan,
2016).

P&tot uznémuma vizualo identitati, vispirms tiek skaidrots dizaina jédziens. Dizains ir
priekSmetu un vides makslinieciska veidosana, konstruéSana ar dazadam funkcijam. Péc Maria
del Rosario Restrepo Boada domam tas ir zimju un simbolu kopums ar svarigu nozimi. So zimju
kompozicijas un izvietojuma mekl&jumi noved pie tieSa vai netieSa salikuma, kas veido nozimi
(Graphic design production as a sign, 2016). Veiksmigs dizains ir inovativs un estétisks, tas
produktu padara viegli lietojamu, uztveramu, bet tai pasa laika tam jabiit neuzbazigam, godigam
un ilgtspejigam. Katra sikaka detala ir svariga un pardomata, tas ir videi draudzigs un nav
“samocits” (Hellers, Andersone, 2016).

Grafiskais dizains nav tikai tehnologijas, ta pamata ir roku darbs ar skicém, ko dévé par
“zimula atgrieSanos”. Ar grafisko dizainu mées sastopamies ikdiena. Ta izveide ir kreativs process,
kura tiek izstradats individuals pakalpojuma / produkta veértibu, vizualo t€lu raksturojoss un
papildinoss dizaina risinajums (Giloi, Toit, 2017). Grafiskais dizains ir esttiski un politiski
sakotngjas televizijas pamata. TV specialisti izmantoja grafisko dizainu ka pamatlidzekli, lai ar
ideju par brivu pasauli slavinatu Ameriku ka progresa centru (Graphic Design and the Visual
Environment of Television at Midcentury, 2016).

Katrs makets, katra darba iekartojums kaut ko stasta. Grafiskaja dizaina iesp&jams manipulét
ar vizualas izteiksmes lidzekliem — burtu veidiem un att€liem. Ideju var izklastit tiesi, bet var ar1
“stastit stastu” aplinkus. Tas pierada, ka katrai iestadei un organizacija nepiecieSams izveidot
atbilstoSu vizualo telu.

Latvijas profesionalas ievirzes makslas skolu vizualas identitates dizaina izpéte

Makslas skola ir vieta, kur bérni un jauniesi padzilinati apgiist makslas un dizaina nozimi,
lidz ar to korporativajai identitatei jabiit musdienigai, bet tai pasa laika radoSai. Makslas skolas
Latvija parsvara ir pasvaldibu uzraudziba, un biezi vien vizuala identitate ir saistita ar paSvaldiba
jeb novada apstiprinatajiem logotipiem un tajos esoSajam krasam, ka art formam. P&tot makslas
skolu vizualo identitati, ir redzams, ka ir skolas, kuras ir radijuSas savus atskirigus logotipus un
vizualo identitati. Skolu logotipus var iedalit vairakas grupas.

Ka pirmo no iedalijumiem jamin asociativa pieeja logotipu izveidei, kur logotipos paradas
tels, kas radits petot jédzienu maksla un meklgjot ar to saistitos priekSmetus, izpausmes, sakaribas.

Ta, pieméram, C&su makslas skolas logotipa izmantotas geometriskas formas. Kompoziciju
veido aplis un kvadrats ar vienkarSotu un it ka bérna zimétu stiliz€tu cilvéka siluetu, atveidojot
Leonardo da Vin¢i Vitraivija cilvéka modeli, ta proporcijas, kuras sauc par dieviskam. Izveletas
krasas ir pamatkrasas, kas ir dzeltens, sarkans un zils, lai gan toni izvéleti nedaudz pieklusinati.
Uzraksts ir pilns skolas nosaukums, kas atveidots sans serif srifta (skat. 1. att.).
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1. attels. Césu makslas skolas logotips. (http://cesumakslasskola.lv).
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Dobeles makslas skolas vizualo t€lu veido tris krasu paletes, katra no tam ir cita pamatkrasa,
uz katras paletes ir aplis pretkrasa, kas simbolizé punktu ka makslas sakumu. Uzraksts ir veidots
krasu pareja un izvélets sans serif Srifta (skat. 2. att.).

DOBELES MAKSLAS
2. attéls. Dobeles makslas skolas logotips ( http://dobelesmakslasskola.lv).
Nakama logotipu grupa ir animétie logo. Logotipa tiek animéta kada dala vai viss logotips.

Jura Soikana Makslas skolas logotipa redzams zimulis, kas fantazijas lidojuma rezultata parverties
par krasainu vilku. Logo ietver art skolas nosaukumu. Koloristika doming zilie toni (skat. 3. att.).

J.SOIKANA LUDZAS MAKSLAS SKOLA

3. attéls. J. Soikana Ludzas makslas skolas logotips. (http://www.kulturaskarte.lv).

Jekabpils makslas skolas logo atveido sauli, kas, protams, ir dzeltena krasa, bet tas stari ir
animéti ka zimuli. Sis ir viens no retajiem logo, kas nesatur nosaukumu vai ta sakuma burtus (skat.

4. att.).

4. attéls. Jekabpils makslas skolas logotips. (http://www.jrms.[v).

Tresais iedalfjums ir logotipi, kuru simboli raditi saistiba ar geografisko novietojumu, vai
saistiba ar novada vai pilsétas simboliku. Sim iedalfjumam ir atbilsto$s Gulbenes makslas skolas
logotips. Taja ir atveidota balta gulbja kontira, kas pildita ar varaviksnes krasam. Gulbja knabis
vizuali atgadina zimula galu. Lieki piebilst, ka Gulbenes novada gerboni atveidots gulbis (skat.

5. att.).
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5. attels. Gulbenes makslas skolas logo. (http://gulbenesmakslasskola.lv).

Jurmalas makslas skola dibinata 2002. gada 6. novembri, kas ir jaunaka makslas skola. Tas
logotips ir grafisks ar kvadrata kartotam paralélam lauztam vilnveida Itnijam. Viena no linijam
izcelts M burts. Logotipa Iinijas stilizeti atveido jiiru, kas ir gan pilsétas nosaukuma, gan kuras
krasta ta atrodas (skat. 6. att.).

JURMALAS MAKSLAS SKOLA
6. attels. Jurmalas makslas skolas logo. ( http://jurmala.makslasskola.lv).
Ceturtajam logotipu iedalijumam atbilst logo, kuros ietilpst makslinieciski veidota skolas

nosaukuma vardu pirmo burtu kombinacija. Ogres makslas skolas logotips ir burtu savienojums,
ko veido paral€lu Iiniju joslas grafika (skat. 7. att.).

7. attels. Ogres makslas skolas logo. (http://lwww.omaksla.Iv/).

A Vi

ouUs MAKSLAS SKOLA

8. attéls. Saldus mdkslé‘zg skolas logo. (https://makslasskola.saldus.lv).
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Savukart Saldus makslas skolas logotipa burti SMS ir atraktivi stilizétas un makslinieciskas
formas, ieturéti pretkrasas, kas ir dzeltens un violets. Logotipa saskatama arT stiliz€ta ota un velce
(skat. 8. att.).

Ir skolas, kas izv€l&jusas specifiskus logo t€lus, ko vizuali analiz€jot nevar saistit ar ieprieks
minétajiem grup&jumiem. Ventspils makslas skolas logo simbols ir varna. Logo atveidots
pretkrasas — zila un oranza (skat. 9.a att.). Liepajas makslas skolas logo atveidotas Cetras
geometriski stilizétas figliras, kas savienotas ka puzle. Krasa izvéléta balta, kas lauj logo viegli
izvietot uz dazadiem krasainiem vai tumsas krasas foniem (skat. 9.b att.).

LIEPAJAS
BERNU
MAKSLAS
SKOLA

.VENTQPILS'_

d

9. attéls. Makslas skolu logotipi: a—Ventspils makslas skolas logo (http://'www.ventspilsmakslasskola.lv/),
b — Liepajas bérnu makslas skolas logo (http://Immdv.edu.lv/bernu—makslas—skola—vesture),
C — Plavinu Makslas skolas logo
(http://www.plavinunovads.lv/lv/sustomers/plavinu—makslas—skola),
d — Maijas Pilagas Lédurgas Makslas un miizikas skolas logo (http.//ledurgas—mms.info/).

Plavinu Makslas skola sava logotipa atveidojusi putnu, kura kreisais sparns ietver skolas
nosaukuma pirmos burtus. Peléka krasa izveleta tada pati, kas atrodama Plavinu novada gerboni.
Sis ir vienigais no analizétajiem logotipiem, kurd redzamas visas tris logotipa sastavdalas:
nosaukums, simbols un nosaukuma pirmo burtu kombinacija (skat. 9.c att.).

Maijas Pilagas L&édurgas Makslas un miizikas skolas logotipa atveidota liepas koka lapa.
Lapa stilizeta, pardalot to uz pusém un mainot pusu virzienu. Izv€léta peleka krasa, ko ietver melna
kontira (skat. 9.d att.).

Ka atsevisku grupu autores izvélgjas analizét logotipus, kuri ietver ziedu. Sada izvéle saistita
ar ieceri izstradat Madonas makslas skolas vizualo identitati un skolas direktores Kristines Sulces
ieteikumu logotipa saglabat ziedu, kas redzams skolas dibinataja Jana Simsona raditaja logotipa
(skat. 12. att.).

Balvu makslas skolas logo redzams zieds ar neregularam septinam ziedlapinam, kas
iekrasotas varaviksnes krasas, bet ta apakSdala veidota vieglam grafiskam Iinijam (skat.10. att.).
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10. attéls. Balvu makslas skolas logo.
(http:/iwww.balvi.lv/Iv/izglitiba/izglitibas—iestades/profesionalas—
ievirzes—skolas/balvu—makslas—skola).

Interesanti, ka Jelgavas makslas skolas logo izv€letais zieda motivs pec silueta ir lidzigs
ziedam, kas redzams Jana Simsona raditaja Madonas makslas skolas logo. Tomér atSkirigais zieda
grafiskais ,,uzdevums” — novietojums, koloristika, sasaiste ar Sriftu, skaits, skatijumu uz zieda
simbolu padara atskirigu (skat. 11. att.).

IMS

JELGAVAS MAKSLAS SKOLA

11. attels. Jelgavas makslas skolas logo. (http://www.j—m-s.Iv/).

Makslas nozare ir daudzpusiga un to atklaj arT §is nozares skolu logo dizaina dazadiba.
Maksla ir attistijusies gadsimtiem un nav izstradati kategoriski nosacijumi, ka to biitu jauztver.
Tiesi tapec logotipos var saskatit visdazadakos panémienus, pieméram, daudzkrasu vai pretgji
monohromus, tai pasa laika parsatinatus vai pretstata grafiski minimalistiskas stilizacijas.

Jana Simsona Madonas makslas skolas logo péctecibas pamatojums

Madonas makslas skola Sobrid nes iestades pirma direktora Jana Simsona vardu. Makslas
Simsonu, vin§ ir kas vairak neka makslas skolas direktors, pedagogs, gleznotajs, dzejnieks,
miuzikis. J. Simsons izveidojis ar1 pirmo skolas logo (skat. 12. att.). Burtd «M» ir saredzama —
Madona, Maksla, Milestiba, MaZs, Maize, Mate... Sis burts sarga nelielu sesu lapu ziedinu, kurs
simbolizg visu skaisto, dzivo, saudz&jamo un radoso. Par skolas himnu ir izv€l&ta dziesma ar Jana
Simsona vardiem un Raimonda Lapkasa muziku — «Vai ta pusnakts, vai tie putni piedzied riitis
pilnas pukém» (Janis Simsons — Miizibas celinieks, 2014). Ta Jana Simsona klatesamiba turpinas.

Madonas makslas skolai 2014. gada mainits nosaukums — Jana Simsona Madonas makslas
skola. Skolas audzekni allaz ir uzradijusi labus rezultatus valsts nozimes konkursos. Jana Simsona
Madonas makslas skola veiksmigi popularizé Madonas pilsétas vardu, organiz&jot Latvijas méroga
pasakumus, ka art sniedz plaSas iesp&jas esoSajiem audzekniem.
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Sobrid arf starp Latvijas makslas skolam vizualas identitates téma ir aktuala. T4, pieméram,
2016./2017. macibu gada valsts izsludinata konkursa t€ma bija iepakojuma dizains, kas ir
apaksnozare dizaina. Tapéc skolai nepiecieSama vizualas identitates atjaunosSana, kas sekmétu
skolas popularizéSanu.

12. attéls. Jana Simsona raditais
Madonas bérnu makslas skolas logo. Foto: A.Titova.

Skolas misija ir radit iesp&ju Madonas novada jaunieSiem iegit kvalitativu profesionalas
ievirzes izglitibu, saglabat un pilnveidot prasmes, zinaSanas un tradicijas un nodot tas nakamajam
paaudzém. Skolas pamatvirziens ir izglitojosa darbiba. Skola macas 162 audzekni, no kuriem ik
gadu vidgji 2—-6 audz€kni turpina macibas ar makslu saistitas vidéjas un augstakajas macibu
iestades.

Attistoties tehnologijam un tendencém logo dizaina, ik péc noteikta perioda, mainot vizualo
identitati, tiek uzsverta organizacijas attistiba. Tas pats ir attiecinams uz izglitibas iestadém un $aja
gadijuma uz J. Simsona Madonas makslas skolu, kuras sakotn€jais logo izstradats pirms vairak
neka 40 gadiem, bet vairak ka 10 gadus vairs netiek izmantots (skat. 12. att.). Jaunas vizualas
identitates izstrade, kas saglabas J. Simsona izv€leto zieda simbola siluetu, biis labs piemeérs
ieSanai kopsolt ar jauno paaudzi, cienot tradicijas un makslas ilgtspg&jibu.

Secinajumi

Korporativa identitate vizuali atklaj un atmina saglaba pirmo iespaidu par organizaciju, rada
parliecibu un vertibas, veido asociacijas un sniedz sabiedribai v€stijumu par sevi.

Veiksmigs vizualas identitates risindjums paskaidro iestades vai organizacijas mérkus un
pauz tas viziju, biitiski, lai btu atbilstoSs nozarei.

Misdienu konkurences apstaklos kliist svariga skolu pozicionésanas, kur viens no rikiem ir
tas korporativa identitate ar vizuali atpazistamu zimolu, kas sekm@ iestades uzticamibu un
popularitati.

Veiksmiga korporativa identitate rada labas atsauksmes un sekme skolénu skaita pieaugumu,
ka arT cienu un respektu citu skolu un to darbinieku vida.

Daudzas Latvijas profesionalas ievirzes makslas skolas jau izveidojusas vai ir korporativas
identitates izveides procesa. Skolas logo dizaina izv€las ar nozari saistitas asociacijas vai rosina
paterétajus fantazijas lidojuma.

P&tijuma, veicot gadijumu (makslas skolu logo) izpéti, logo p&c vizuali saturiska konteksta
tika sagrupéti sadi:

— logo veidoti ar asociativo pieeju;

—  animétie logo;

- logo, kas saistiti ar skolas geografisko novietojumu vai pilsétas simboliku;
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- logo ar nosaukuma pirmo burtu kombinaciju;

—  specifiskie logo;

- logo ar zieda motivu.

Jana Simsona Madonas makslas skola ir veidojusi makslas skolu vésturi un makslas attistibu
Latvija, tapec tai nepiecieSama atbilstoSa korporativa identitate. Veicot teorétisku izpéti, var
secinat, ka skolai ir sentimentalas izjutas par skolas pirmo radito logotipu un jaunais biitu jarada
asociacija ar to.

Summary

Each institution and organization has its own message and strategy to complement and promote a successful
corporative design. Competition plays a major role in looking for a variety of ways and opportunities to attract
customers and the right audience. Brand should be easy understandable and easy sold. Every company should create
the best possible reputation that a successful visual identity can only improve, but in case of unsuccessful design —
damage. The aim of the article is to study and analyze the importance of branding in the art education sector,
ascertaining the need for the development of a corporate identity for the Janis Simsons Madonas Art School, and to
analyze examples of corporate identity among Latvian art schools. Research methods used: theoretical — research and
analysis of literature related to the sector and internet resources. Methods for empirical data acquisition and expert
interview.

The research has found:

- Janis Simsons Madonas Art School has created the history of art schools and the development of art in

Latvia, and therefore needs an appropriate corporate identity.

- Through theoretical studies and interview, it can be concluded that the school has sentimental feelings
with the first logo created by Janis Simsons and the new one should be associated with it.

- Corporate identity visually discovers and gives the first impression of organization, creates beliefs and
values, also associations and gives a public message about them.

- In today's competitive environment, school positioning is becoming increasingly important, where one
of the tools is its corporate identity with a visually recognizable brand, which contributes to the
credibility and popularity of the institution.

- Successful corporate identity creates good feedback and contributes to increasing student numbers, as
well as respect and respect for other schools and their employees.

- The most active and modern art schools in Latvia have already set up or are in the process of creating a
corporate identity. A school chooses industry—related associations or encourages consumers to fantasy
flight in logo design.
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KATALOGS KA REKLAMAS IETEKMES INSTRUMENTS
Advertising Catalog as a Source of Information

Kristina Tribrate
Rézeknes Tehnologiju akadémija, e—pasts: kristina.tribrate@gmail.com

Diana Apele
Rézeknes Tehnologiju akadémija, epasts: diana.apele@ru.lv

Abstract. The modern catalog is a tool for persuading and conquering customers. Consequently, the design
and quality of contemporary catalogs and brochures are given a great deal of attention — it is a tool that gives the
customer a complete idea about the company's operations, the goods and services offered, the customer is convinced
that the company is better and more interesting than its competitors.

The aim of current article: to study and analyze catalog types and formats, printing trends and printing
technologies.

Research methods: theoretical: research and analysis of literature related to the industry and Internet
resources.

Keywords: catalog, design trends, catalog history, design history, graphic design, catalog kinds.

levads

Masdienas reklamas ietekmigakais instruments ir reklamas katalogs. Estetiski un
ergonomiski noforméts katalogs vienlaicigi pastiprina kompanijas imidzu un virza tirgl
kompanijas preces un pakalpojumus. Sobrid, kad notiek lielakais vésturé reklamas uzplaukums,
jebkura reklamas produkcija, tostarp ar katalogi, tiek izmantoti reklamas mérkos. Ar jédzienu
»Katalogs” visbiezak tiek saprasti nevis klasiskie precu pasiitiSanas katalogi, bet gan reklamas
katalogi. Sie katalogi ir ergonomiski noforméti un kvalitativi nodrukati. Siem katalogiem ir loti
darga paSizmaksa un tie nav paredz&ti siitiSanai pa pastu. Sadi katalogi ir praktiski katrai daudz
maz nopietnai kompanijai. Sos katalogus vairak izmanto kompanijas imidZa uzturé$anai un
potencialo klientu, kuri jau ir atnakusi uz biroju, parliecinasanai iegadaties preci vai pakalpojumu.
Misdienu katalogs ir klienta parliecinaSanas un iekaroSanas instruments. Tadeél miusdienu
katalogu dizainam un kvalitatei tiek pieversta loti liela uzmaniba — tas ir instruments, ar kura
palidzibu klientam tiek sniegts pilnveértigs priekSstats par kompanijas darbibu, piedavatajam
precém un pakalpojumam, klients tiek parliecinats par to, ka kompanija ir labaka un vinam
interesantaka par tas konkurentiem. Misdienu katalogi ir svarigakie reklamas instrumenti, tapec
ir loti svarigi tos ergonomiski pareizi izstradat un talak izplatit.

Pétot zinatniskos rakstus datu bazeé “Science Direct”, var secinat ka daudzi autori analizé
katalogu 1pasibas, poligrafijas panémienus un citas katalogu dizaina t€mas. Pieméram, A. K. Sens
(Sen, 2003) apraksta 3D grafikas 1pasSibas un kada veida tas tika pielietotas poligrafija,
A. Markuss (Marcus, 1984) analizé grafiska dizaina pamatus datorgrafika, kas ir svariga dala
grafiska dizaina izstrade, M. K. Bolina (Bolin, 2000) apraksta katalogu veidus, analiz€ to
pielieto§anu un patnibas, P. Senka (Schenk, 1991) analizé kaligrafijas pamatus un to pielietosanu
reklamas dizaina.

P&tijuma rezultata tiks izstradats Rézeknes Tehnologiju akadémijas profesionala bakalaura
studiju programmas “Interjera dizains” diplomandu interjera projektu katalogs, kas darbosies ka
reklamas instruments potencialajiem programmas studentiem. Analiz€jot un izp€tot petijuma
apkopoto informaciju, reklamas kataloga dizainam jabit atbilstoSam musdienu laika prasibam;
estétiskam, funkcionalam un ergonomiskam.

© Rezekne Academy of Technologies, 2018
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Raksta meérkis: pétit un analizet katalogu formatus un veidus, poligrafijas tendences un
poligrafijas drukasanas tehnologijas. Pétijjuma metodes: teorétiskas nozares literatiiras, interneta
resursu izp€te un analize.

Katalogu formati un veidi

Reklamas izdevumi ir izdevumi, kuri satur pievilcigd manieré izklastitu informaciju par
izstradajumiem, pakalpojumiem un pasakumiem, ar mérki palielinat pieprasijumu. Katalogs
ieklauj jebkada veida sistematizetu liela precu skaita uzskaitijumu.

Katalogu veidi tiek iedaliti arT atkariba no to mérkiem:

Informacijas katalogi — katalogi, kuri ir paredzeti bezmaksas izplatiSanai, ir sava specifika.
Tie tiek drukati neviendabigai auditorijai un lielas tirazas. Nemot vera, ka druka ir visai dargs
process un pasititajs vélas maksimali samazinat izmaksas, rodas dilemma, jo katrai produkcijai
ir jabut lieliski noformétai, jaizskatas pievilcigi potenciala klienta pievilinasanai. Ir janem véra
maket€Sana, att€lu kvalitate, informacijas pielagotiba, iesp&ja ieekonomét lidzeklus visos drukas
posmos — sakot ar papira izvéli un beidzot ar pecdrukas apstradi. Sada kataloga uzdevums ir
mudinat pirc€ju uz darbibu — produkcijas iegadi.

Katalogi precu izsiitiSanai pa pastu — Sis katalogu veids Sobrid piedzivo strauju norietu
pateicoties interneta popularitatei. Ideala gadijuma $adi katalogi kalpo ka stimuls tas vai citas
preces iegadei, kas péc tam tiek nositita pa pastu. So katalogu tirazas ir loti lielas. Viena no
Ipatnibam ir kompaktums, saglabajot maksimali stku piedavatas produkcijas aprakstu.

Tehniskie un razosanas katalogi kalpo par rokasgramatu, kura ieklauta sika informacija par
preci. Parasti tos razo lielas riipniecibas kompanijas. Mazaka informacija tiek versta uz
noform&umu, galvenais ir €rta navigacija, kura lauj lasitajam maksimali atri noorient&ties
profesionalajos terminos. Biezi §adi katalogi tiek drukati uz 1€ta papira un parasti — viena divas
krasas. Estetiska komponente parasti nav IpasSi nozimiga. Kataloga mérkis ir klut par paterétaja
rokasgramatu. Svarigi ir kada veida ir sastiprinatas lapas, jo katalogs paredz€ts ilgstoSai
lietoSanai.

Jaunas kompanijas biezi vien nevar atlauties izdot savu katalogu, tapéc verSas pie
kompanijam, kuras par kaut kadu samaksu savos katalogos ieklauj informaciju ar par minéto
kompaniju, Sada veida publicgjot viena kataloga informaciju par daudzam un dazadam
kompanijam. Parasti tiek drukati uz I&ta papira 1eta noform&juma. Biezi vien informacija tiek
pasniegta reklamas laukumu veida. Parasti §adi izdevumi ir specializ€ti — veltiti konkr&tai jomai.
Sada reklama ir visai efektiva, tiek izplatita bez maksas (Buzasl karanoros, 2015).

Miisdienas arvien popularaki kliist elektroniskie katalogi. To priekSrocibas:

- aktualitate — kataloga aktualizéSana notiek ar dazu klikSku palidzibu;

—  multimediju izmantoSanas iesp&ja — sadalu un apak$sadalu daudzums ir praktiski

neierobezots, preces apraksta var izmantot jebkurus medijus;

- lestradata pasiitiSanas sist€ma — pateicoties ertai navigacijai, klienti var atri un viegli

atrast un izv€leties jebkuru preci (Buapl kaTanoros u ux GyHKIIHOHAIEHOE 3HAYCHHE,
2014).

Analizg€jot doto informaciju, var konstatét, ka misdienas gandriz visas jomas var izstradat
piedavajuma katalogu, kur§ kalpos par idealu informacijas nes€ju. Tam jabiit iegaumé&jamam, ar
miusdienigu dizainu, kurs spétu izcelt kataloga piedavajuma sféru un pakalpojumus.

Poligrafijas dizaina tendences

Daziem skiet, ka poligrafiskais dizains ir konservativs, gandriz vai “iestrédzis laika”. Nav
neka jauna un inovativa melnajos burtos uz balta papira, ilustracijas vai Sriftos, bet tomér
reklamas produkcijas dizaina — katalogos, brosiiras, zurnalos vai bukletos trendi atnak un pazid
ka vilnpi. V&l vakar minimalisms bija par pamata likumu reklamas korporativaja izdevuma -
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baltas, kvadrata formas brosSiiras ar niecigu tekstu un lielajiem virsrakstiem, melnbaltas
fotografijas, un jau Sodien poligrafijas dizains apzilbina ar jaunam tendencém un tehnologijam
(Tpennwr: nu3aiin 6portop, 2016).

“Liniju maksla” — tehnika, kur objektus risina ar vienotas linijas palidzibu. Viss notiek
plakani, stingra kontiira un noteiktas robezas palidz atklat formu. Veidojas neparasta animacija.
Parasti $ada veida dizains izskatas ka bernu gleznojums, bet tomér ietver sevi noteiktu stilu, lidz
ar to iekaro vél vairak cilvéku sirdis (Tpenas! B mu3aitne nomurpaduu Ha 2017 roxm, 2017).

Plakans dizains lidzigs 2D telpiskumam. Maksimali praktisks, &rts un estétisks.
VienkarSota grafika, atvieglota struktiira, pilnigi pazudusas &nas un gradienti. Sim paternam ir
svariga fonu vienkrasainiba, balas krasas un masivas nokrasotas zonas. Plakanam dizainam
nepatik specefekti. Moto: paliec vienkarss, bet ne parak. Sis dizains ideali piemérosies zurnala,
plakata vai kataloga vakam. Galvenais likums, izstradajot dizainu — pietur&ties pie vienkarSibas,
bet neparspilét ar to (Tpenasr B nuzaitne nomurpaduu Ha 2017 rom, 2017).

Burtu dizains — Sis stils atrodas reklamas poligrafijas tendencu topa jau no pagajusa gada.
Tas ir veselu burtu un vardu konstrukciju kopa. Pluss — $1 stila izmantoSana palidz pareizi
nofokusét skatitagja uzmanibu. Minuss — palénina lasiSanas atrumu. ,,Letterstacking” uzlabos
dizainu, kad tas ietver daudz teksta, bet nepiecieSams izcelt pasu galveno (Catalog design, 2016).

Ja dizaina mérkis ir padarit tekstu saprotamu un salasamu, tad labaka izvé€le biitu mazu un
izsmalcinatu burtu izmantoSana, 1pasi ja tie izvietoti kontrasta ar fona atteélu. Galvenais ir teksta
pieejamiba potencialajam lasitajam. leverojot So stilu, ideali buitu viena Srifta veida izmantoSana,
nekombingjot to ar citiem. Tas kalpos par vizualu saikni dizaina kompozicijas struktiira (Tpenast
B au3aiine nonurpaduu va 2017 rox, 2017).

Minimalisms — stingra elegance, miiziga klasika, tikai lakoniskums un Kkartigs
noform&jums. Pateikt vairak bez liekiem elementiem. Krasu minimums, smalki akcenti, parastas,
bet funkcionalas formas — visur slépjas minimalisma raksturs. Minimalisma tendences stingri
iesaknojas dizaina jomas — tehnika ir loti izplatita un pieprasita. Neparasts izstrade, bet ideals
variants veiksmiga dizaina, jo $1 dizaina produkcija vienmér izskatisies miisdienigi (Cemb
TPEHIOB B TpaduueckoM au3aiine, 2016).

Materialais dizains veidojas atskatoties soli atpakal, atkapjoties no plakana dizaina. Paradas
gaisma, kustiba, perspektiva. Dotais poligrafijas produkcijas panémiens lauj izbaudit realitates
sajiitu. Parsvara ar materiala dizaina palidzibu atteélo dabas elementus. 3D telpiskums ar savu
redz€jumu lauj radit mazu, bet skaistu magiju (Tpennsl B nu3zaitne nonmurpaduu ua 2017 rox,
2017).

Vel viens dizainisks panémiens un diezgan hipsterisks stils: ,,ar roku” zZiméti elementi un
Srifti radis bérniskigu, vieglu un stiligu dizainu. 1z$iito elementu imitacija, dabas ornamenti,
smalkie raksti kopuma izskatas loti intimi un ievie§ savadaku dzivi grafiskaja dizaina (A Three—
dimensional Approach to Graphic Design, 2003).

Gradients joprojam pietur savas pozicijas dizaina tirgl. ,,Apple” uznémums nodroSinaja
tam efektivu atgrieSanos. Daudzkrasainiba zaud€ja savu vietu dizaina. Modi nosaka vienkarsiba,
tapéc gradienta veidoSana izmanto vienu krasu vai lidzigas nokrasas un to divkrasu shémas. Ari
dizaineri aktivi izmanto krasu noslanosanas metodi. VienkarSo geometrisko formu parklasana,
izmantojot pareizi izv€l€tu krasu gammu, rezultata veido interesantu un iegaumé&jamu dizainu.

Geometriskais prints — stiligs un pamanams trends, kas atkal un atkal atgriezas modg. Ipasi
estétiski tas izskatas, izmantojot 3D telpiskumu. Doto poligrafijas panémienu var izmantot
daudzas dizaina jomas un visur tas izskatisies neparasti, originali un ienesTs kaut ko neparastu
visa dizaina kopuma (A Three—-Dimensional Approach to Graphic Design, 2003).

Veidojot RTA katalogu, tiks izmantoti un apvienoti divi stili — geometrija un minimalisms.
TieSi 8o stilu apvienojums palidzés péc iesp&jas izteiksmigak izcelt kataloga saturu un
informaciju. Materialu dazadiba ar izcels kataloga modernu un kreativu veidolu.
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Poligrafijas drukasanas tehnologijas

Drukata reklamas produkcija tirgii demonstré kompanijas seju, tapec tai ir jabiit spilgtai un
piesaistosai. Miisdienas pieejamie dazadie poligrafiskas produkcijas drukas panémieni atskiras
tehnologiski, péc materialu prasibam, katram ir savas priekSrocibas un ipatnibas.

Plakana ofsetdruka poligrafija ir drukas veids, kas izmanto formas, uz kuram drukajosie
elementi atrodas viena plakné un atSkiras tikai pec fiziski kimiskajiem parametriem.

Dzila ofsetdruka — drukas veids, kad krasa no drukas elementiem tiek nodota uz papiru vai
cita apdrukas materiala ar ofseta cilindra, kurs ir apvilkts ar elastigu ofseta gumijauduma plaksni,
palidzibu. Miisdienas uz ofseta drukas maSinam tiek razoti sekojosi drukas produkcijas veidi:

- Glanceti zurnali, ilustréti Zurnali uz kritpapira vai papira ar dal&ju parklajumu.

- Pilnkrasas avizes, kuras parasti tiek drukatas uz cilindru vai rotacijas maSinam.

- Produkcijas kvalitate ir atkariga no apdrukajama materiala — tam ir jabiit ofseta

drukas papiram.

—  Reklamas produkcija tiek izgatavota uz mazformata plaksnu ofseta masinam.

- Prezentdruka — bukleti, brosiiras, katalogi, plakati, posteri, kalendari, atklatnes,

mapes, bloknoti u.c.

Izmantojot ofseta druku, var panakt maksimalu krasu diapazonu, saglabajot augstu
kvalitati, tai pasa laika pielaujot lielu drukasanas atrumu.

Dizaina papirs ir dargakais no papiru veidiem. Tas tiek izmantots, drukajot
prezentmaterialus — vizitkartes, mapes, atklatnes, gramatu mikstos vakus, zurnalus, brezenta
iepakojumus, ka ar1 katalogus un brosiiras. Dizaina papiri tiek izgatavoti no augstvértigiem
materialiem. Parasti tiek izmantota atsevisku augu sugu Skiedra, makulatiira vai augstvertiga
celuloze. Dizaina papiram ir individualas Tpatnibas — interesanta tekstura, bagatiga krasu gamma.
Dizaina papira izvéle palidz radit noteiktu atticksmi pret poligafijas produkciju. Dizaina papira
dazadiba ir arkartigi liela: tas var bt krasains vai balts, ar tekstiiru vai balts, saturét dazadus
piemaisijumus. Dizaina papiriem ir dazas Ipatnibas, kuras ir janem veéra pie drukas. Ir jasaprot,
ka dizaina papirs pats par sevi ir pabeigts gara radoSa darba rezultats. Tapec drukat uz ta spilgtus
pilnkrasu att€lus parasti nav attaisnojami vai ari tie ir loti rlipigi jaizvelas, nemot véra konkréta
papira veidu. Tadgjadi visizplatitaka druka uz dizaina papira ir vienas vai divkrasu druka,
izmantojot sedzosas krasas, zeltu, sudrabu vai citus trafaretu drukas veidus, ka arT iespieSanu un
citus pecapstrades veidus. Virsma pati par sevi ,,strada” labak ka jebkurs uz tas uzdrukats attels.

Digitala druka ir viens no vispopularakajiem miisdienu poligrafijas drukas veidiem. ST ir
tehnologija, kur tiek izmantota mainiga drukas forma. Pateicoties tam, var drukat ekonomiski
izdevigu tirazu, sakot ar vienu eksemplaru.

Digitala druka ir atra. Ta ka no drukas procesa tiek izslégts elementu sagatavosanas
moments, stipri samazinas sagatavosanas drukai laiks. V&l viena prieksrociba — iesp&ja izdrukat,
novertét (un nepiecieSamibas gadijuma veikt izmainas) nakamas produkcijas paraugeksemplaru.
Digitalas drukas gadijuma ievérojami samazinas ne tikai pirmsdrukas sagatavoSanas izmaksas, ta
ka netiek izgatavotas drukas formas un pléves, bet ar1 drukas kvalitates pazeminasanas risks.
Digitalajai drukai var izmantot dazadus nes€jus — papiru, paslim&josas pléves, u.c. V&l viena
digitalas drukas priekSrociba ir ta, ka drukat var uz praktiski jebkuram virsmam — uz gludam un
nelidzenam, tapéc var drukat arT uz cietiem materialiem — mébelém, durvim, keramikas flizém,
plastmasam u.c. Digitalas drukas produkcija atSkiras ar augstu att€la kvalitati (CoBpemeHHbIE
crocoObl eyaTH nouurpapuueckoi mpoaykuu, 2016).

Trafaretdruka ir teksta un grafisko attélu parneses metode ar trafareta palidzibu. Drukas
forma, kas ir siets (trafarets), caur kuru tipografijas krasa nonak uz apdrukajama materiala. Ar §1s
metodes palidzibu tiek drukats uz visdazadakajiem materialiem, piemé&ram, papira, auduma,
stikla, plastmasam, metaliem, koka, keramikas, sint€tiskajiem materialiem u.c. Izmantojot
specialas formas, iesp€jama druka pat uz izliektam virsmam un priekSmetiem — bundzam,
glazém, paneliem u.c. Tapéc sietspiede ir 1pasi populara reklamas poligrafija drukajot, pieméram,
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logotipus uz suveniriem un tadas reklamas produkcijas ka kruzém, etvijam, kancelejas
piederumiem, pildspalvam, atslégu piekariniem u.c. (Cemb TpeHIOB B rpaudeckoM nu3aiHe,
2016).

Secinajumi

Sobrid, kad notiek lielakais vésturé reklamas uzplaukums, jebkura reklamas produkcija,
tostarp arT katalogi, tiek izmantoti reklamas mérkiem. Ar jédzienu ,katalogs” visbiezak tiek
saprasti nevis klasiskie precu pasiitiSanas katalogi, bet gan reklamas katalogi.

Veicot pétijumu, autores ieguva $adus secinajumus:

- Misdienu katalogs ir klienta parliecinasanas un iekaroSanas instruments, kur§ palidz
iepazities ar reklam&jamo uznémumu un ta pakalpojumiem.

—  Mausdienu katalogu dizainam un kvalitatei tiek pieversta loti liela uzmaniba — tas ir
instruments, ar kura palidzibu klientam tiek sniegts pilnvertigs priekSstats par
kompanijas darbibu, piedavatajam precém un pakalpojumam, klients tiek parliecinats
par to, ka kompanija ir labaka un vinam interesantaka par tas konkurentiem.

- Katalogu informacijas saturs, korektiira, dizains un sagatavosana drukai ir dargi
pasakumi un prasa daudz laika un darba. Kataloga saturam ir jaaktualiz€ kada svariga
téma vai ar1 tam ir jabiit komerciali interesantam, ar nevainojamu ortografiju, labu
dizainu un augsti kvalitativi poligrafiski realizétam.

—  Neviena kvalitativa un moderna dizaina produkcija nevar tapt, neievérojot poligrafijas
likumus un tendences. Dazreiz arT viss ir atkarigs no dizaina pasniegSanas veida, kas
liek patérétajam aizmirst par produkta funkcionalitati.

—  Reklamas katalogs nevar biit viegli izmantojams bez pareizas navigacijas. Informacijai
jabiit pieejamai un saprotamai.

Veicot doto pétijumu, tika apkopota vajadzigd informacija par katalogu veidiem,
poligrafijas jaunakajam tendenc€m misdienas un daudzveidigajam tehnologiskajam
drukaSanas iespg€jam, lai petljuma turpinadjuma varétu izstradat RTA reklamas katalogu
profesionala bakalaura studiju programmai ,,Interjera dizains”.

Summary

The modern catalog is a tool for persuading and getting new customers. This is why a great part of attention
is given to the design and quality of contemporary catalogue and brochures — it is a tool that gives a customer a
complete idea about company's operations, offered goods and services, the customer should be convinced that the
company could be better and more interesting for customer that its competitors. Advertising editions is publications,
that contain information about products, services and events, presented in a very attractive way, with purpose of
increasing demand. Catalog includes any systematic inventory of a large number of products. In today's business
environment, the catalog is the leader of promotional products, face of merchandise, and service.

Printed advertising products show company's face in the marked, so it should be bright and gorgeous. Without
complying with printing laws and trends, no qualitative and modern design product can be made. Sometimes, it all
depends on the way design is presented, presentation can make consumer forget about product functionality. Modern
catalogues are the most important advertising tools and it is very important to design and use them properly.

While carrying out the given research, the necessary information about the types of catalogs, the latest trends
of printing in modern times and the diverse technological printing possibilities were collected, in order to develop
the advertising catalog for the “Interior Design” professional bachelor study program of Rezekne Academy of
Technologies in the future.
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ABSTRAKTAS AINAVAS UN TO FAKTURAS
Abstract Landscape and its Texture

Adelina Varlamova
Daugavpils Universitate, e-pasts: adelina.varlamova@gmail.com

Viktorija Valujeva
Daugavpils Universitate, e—pasts: v.valujeva@gmail.com

Abstract. In this work history of world landscape art development as well as texture usage in abstract
landscape is researched. Latvian and world artist abstract landscape paintings are viewed, that had experiments with
texture usage, techniques and materials, which helped to create these landscapes. Work of Latvian artists, such as
Ridolf Pinnis “Forest Image”, whose works generalized nature image, landscape art of Boris Béerzins, paintings of
Janis Pauluks are analyzed as well as art of foreign artists, such as Zao Wou Ki, Peter Doig etc. Attention was put to
the modern texture creation, where different materials are used, such as sawdust, sand, marble, metal bits etc. Within
works of abstract landscapes different painting styles can be found as an influential and in this work main styles,
which influenced beginning of abstract landscape are found to be impressionism, expressionism, symbolism.

Research methods: theoretical, literature sources as well as research and analysis of internet sources.

Keywords: landscape, abstract landscape, texture, texture materials, modern textures techniques.

levads

Abstrakta maksla jau gadsimta garuma ienem Ipasu vietu maksla, ta ir iekS€ja pardzivojuma
atainojums. Abstrakta ainava ir aktuala musdienas, jo arvien vairak paradas nepiecieSamiba
izpausties, paradot ieks€jo, nevis argjo pasauli. Ainava stasta par dabu, misdienas dabas téma ir
1pasi aktuala, jo tas pirmatngjais skaistums ziid ar katru dienu, mezi tiek izcirsti, kas savukart
veicina ekologijas pasliktinasanos.

Raksta ir pétita dazadu makslas stilu ietekme uz abstraktas ainavas rasanas procesu, 1pasu
uzmanibu veltot abstrakcionismam un aktualiz&jot nozimigu Latvijas un pasaules makslinieku
devumu — abstraktas ainavas. Autore analizé faktaru veidus un to pielietojumu abstrakto ainavu
darbos.

Petijuma meérkis: izpétit abstrakto ainavu makslas veésturé, analizét pasaules un Latvijas
makslinieku abstrakto ainavu darbus un tajas izmantojamas fakttras.

Pétijuma metodes: literatiiras un interneta resursu izp&te un analize.

Abstrakto ainavu aizsakumi

Jau pusotru tiikstoti gadu atpakal grieki zim€ja pirmos ainavas apveidus. KinieSu makslinieki
ar1 no seniem laikiem v@rsas pie ainavu témas, bet tradicionali tas nesauca par ainavam, jo nereti
gleznas tika att€lotas cilveéku figiiras. Tikai 16. gs. sakuma Eiropas makslinieki atklaja ainavas
témas nozimigumu. Saja laika holandes makslinieki radija gleznas, kas pilniba sastavéja no
ainavas skatiem un nosauca tas par landscape (no anglu valodas ainava, dabas skats). Péc diviem
gadsimtiem Francu akad@mija pienéma ainavu ka patstavigu zanru.

Svariga loma bija plenériem, kas paradijas 19. gadsimta vidi, tie rosinaja maksliniekus
gleznot daba, nevis studijas. ZiméSana plenéros kalpoja ka ieguldijums impresionisma attistiba,
fokusgjoties uz gaismas kvalitati un tas uztveri, ka arT nozimigi tapa eksperimenti ar gaismu un
kustibu postimpresionisma. Slavena gleznotaja, postimpresionista Vinsenta van Goga ainava
Zvaigznotd nakts atdarina vairak emocijas, nevis realitati (skat. 1. att.).
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Pola Sezana (1839-1906) un Zorza Sera (1859-1891) radikalas idejas ieviesa pirmo
abstraktas ainavas tendenci ka vienkarSotu ainavas redz&jumu un plakanu virsmu, kas ir populara
lidz pat miisdienam. Biezi vien krasai tika pieskirta pati svarigaka loma, atseviski geometrisko
ainavu piemeri tika minimaliz&ti [idz monohromiskajam skatam, kur rodas krasu un Iiniju saspéle.

Makslinieku ekspresionistu un postimpresionistu (Vinsenta van Goga (1853-1890), Anri de
Tultiza-Lotreka (1864—1901) un Pola Gogéna (1848-1903)) mantojums ietekm&ja miisdienu
makslu, piedavajot skatities uz to ka Iidzekli, kas atklaj makslinieka iek§€jo pasauli, kur tiek
uzsverta gariga darba sastavdala. Vacu ekspresionisti, simbolisti un agrinie abstraktas makslas
makslinieki, tadi ka Vasilijs Kandinskis (1866-1944), Pablo Pikaso (1881-1973), Anri Matiss
(1869-1954), gleznoja ainavas, kas virzija vienkarSoSanas un geometriska svariguma ideju,
padzilinati pétijja gaismas teoriju un platu triepienu ekspresivo spéku ka instrumentus, kas
atspogulo makslinieka dvéseli (Panteli¢, b.g).

Abstrakcionisms ir makslas virziens, kas radas 20. gadsimta sakuma ka izaicinajums
pastavosai makslai. Abstrakta, bezpriekSmetiska maksla, kas realas, priekSmetiskas formas aizstaj
ar abstraktiem elementiem — krasu laukumiem, Iinijam, apjomiem.

Abstrakcija ir process, kura tiek analizéts priekSmeta jeédzieniskais att€ls, no attéla
komponentiem tiek noSkirts un visparinats kads komponents, veidojot jédzienu par priekSmeta
galvenajam 1pasibam (IkSelis, 2010: 501).

Abstraktas makslas virziena aizsakumi ir mekl€jami 20. gs sakuma, kad norisinajas lielas
socialas parvertibas. Péckara gados Visuma ideja zaud€ja sakotn€jo aktualitati, Eiropa arvien
skalak runaja par to, ka nav jamekle atbildes par istenibas patieso dabu. Maksla joprojam palika
aktuals jautajums par cilvéka un visuma attiecibam. Abstrakto glezniecibu radija eksperimenti ar
organizéto liniju, kas taja laika aizsakas Minhené (Vacija). Sie abstraktas makslas darbi
neatspoguloja konkrétu priekSmetu formas, bet gan bija vérsti uz iek$€jam pardomam un
filozofisko skatijumu (IkSelis, 2010).

Abstrakcionisma virziena aizsacg€js Vasilijs Kandinskis savos darbos atklajas ar krasu un
formu palidzibu, radot bezpriekSmetisko makslu. V. Kandinskis akcentgja ar1 krasu simbolisko
nozimi, tapéc linija vina darbos nebija tikai virziens, bet ar1 garigd sprieguma paudgja, to var
noverot darba Kalnu ainava ar baznicu (skat. 2. att.). Vin$ bija mistikis, kas neatzina zinatnes un
progresa nozimi, gramata “Par garigumu maksla” makslinieks akcent&ja krasu simbolisko nozimi.
Vins bija parliecinats, ka, akcent&jot tiru krasu psihologisko iedarbibu, ir iesp&ams apvienot
cilvekus, tadgjadi veidojot garigu kopibu starp cilvékiem.

1. attéls. Vinsents van Gogs. 2. attels. Vasilijs Kandinskis. 3. attels. Hanss Hofmanis.
Zvaigznota nakts. 1889. Kalnu ainava ar baznicu. 1910. Augusta gaisma. 1957.
(http://www.ideelart.com). (https://uploads5.wikiart.org). (https://www.wikiart.org).

Hanss Hofmanis (1880-1966) ir viens no ietekmigakajiem maksliniekiem abstraktaja
maksla. Vins gleznoja ainavas un pakapeniski attistija savu meistaribu, balstoties uz tam. Viens
no abstraktas ainavas piemériem ir darbs Augusta gaisma (skat. 3. att.). H. Hofmanis macija
daudzus 20. gs. abstraktos makslinickus — Iiderus. Jautajums par varda “ainava” nozimi bija
aktuals gan vinam, gan macekliem (Gombrich, 1997).
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Masdienas abstraktas ainavas var vérot Anitas Melderes (1949) darbos. Maksliniece ir
ieguvusi magistra gradu, absolv&jusi Latvijas Makslas akadémijas Glezniecibas nodalu. Ka atzist
pati maksliniece, ainavu zanram lidzigas abstrakcijas tapa pateicoties makonu t€lu véroSanai.
Tragiskus pardzivojumus maksliniece izdzivo ainavai pietuvinatajos gleznojumos ‘““Makoniem

pari’”’, “‘Dzeltenais horizonts™, “Vienatné ar jiru”, sarunas ar jiru, raugoties debesTs, ieklausoties
vEja Salkas, méginot izprast klusuma valodu (skat. 4., 5., 6. att.) (Meldere, b.g.).

4. attels. Anita Meldere. 5. attels. Anita Meldere. 6. attels. Anita Meldere.

Makoniem pari. 2008. Dzeltenais horizonts. 2008. Vienatné ar jiiru. 2007.
(http://studija.lv). (http://studija.lv). (http://talsi.case.lv).

Viena no daudzveidigakajam glezniecibas tehnikam ir ellas gleznieciba, kas paver iespgju
radit visdazadakas faktiiras. Ellas gleznieciba ir dazadi tehniskie panémieni, kur ar krasu palidzibu
tiek sasniegti izteiksmigi faktiiru efekti. Ka paliglidzeklus ellas krasu gleznieciba izmanto otu un
paletes nazi, ar ko var izveidot virkni dazadu efektu. Gleznosanas procesa So efektu panaksanai
tieck pielietota gan skrapéSana, gan iezim&Sana, kontliru veidoSana un krasu nonemsSana
nepiecieSamajas vietas (Daglasa—Kiipere, 2005).

,Faktlira — makslas darba virsmas apdare, tas materiali sajiitamo 1paSibu kopums, kas
padzilina darba maksliniecisko izteiksmigumu” (Blima, 2005: 42). Faktiiras gleznieciba nosaka
instrumenti, ar kuru palidzibu krasa tiek likta uz gleznas virsmas. ApSu un vaveru spalvu otas
izmantoja laz€Sanai, sesku otas izmantoja smalku detalu gleznoSanai, bet ar saru otam gleznoja
visu pargjo. 19. gs. beigas lielakoties izmantoja stingras otas. Saja laika perioda tika apgita un
novertéta plasa triepiena tehnika, nelidzeni uzliktas krasas virsmas, mastahina izmantoSana un
nenoklatu vietu atstaSana uz gleznam (Smits, 2007). 20. gs. vidii makslinieki veica eksperimentus
ellas gleznieciba ar faktiram, tapéc glezniecibas panémieni kluva sarezgitaki. Musdienas fakttiru
izveidoSanai tiek izmantoti visdazadakie materiali: smiltis, zagu skaidas, marmora drumstalas,
svina bumbinas u.c.

Gleznieciba pastav princips, ka krasainakas un spilgtakas vietas veido reljefak, radot faktiiru
ar krasu izcilpiem (Bliima, 2005). Fakturas tiek izmantotas ar1 telpiskuma radiSanai. Lidzena
virsma talakaja plana tiek uztverta telpiski, ja tuvaka plana priekSmeti ir uzgleznoti faktiiraini. Otas
triepiena virziens veido formu, dzilumu un faktiru. Biezais un pastozais triepiens pietuvina
att€loto, bet planais un lidzenais attalina. Ellas krasas izmantoSana gleznoSana, sniedz iesp&ju
panakt neparedzamus rezultatus, pielietojot dazadas tehnikas un eksperimentgjot ar papira kolazu
vai audumul.

Triepieni ar otu var biit daudzveidigi, gan 1si, komatveidigi, punktveidigi, gan pagarinati ka
lentveida svitras. Pagarinatiem triepieniem biezi vien ir raksturigs nelidzens, asimetrisks, vilnveida
ritms. Eksperiment&jot un dazadi izmantojot otas, var radit daudzveidigas virsmas, pieméram, lai
panaktu loti fakturtus triepienus, ar otas galu var punktét gleznas virsmu, vai ari, turot otu
horizontali, attieciba pret gleznas virsmu, to var vilkt pari darbam. Ta izveidojas atbilstoSas formas
faktura. Izveidot putu efektu var, pielietojot kasoSo kustibu. Veselu rindu efektu var radit, velkot
linijas un liekot triepienus (Servers, 2007). Viens no pazistamakajiem veidiem, ka gleznieciba var
iegtt faktiiras, ir biezas krasas klaSana ar otu atseviskiem, stingriem triepieniem.

Izteiksmigas un daudzveidigas fakttras var veidot, gleznojot ar paletes nazi vai mastahinu
un izmantojot biezo krasas konsistenci. Izmantojot paletes nazi, dazados veidos, piem&ram, ar naza
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malu var modelét precizas, noteiktas formas, krasu klajot droSi, un péc katra triepiena nazi
nonemot. Paletes nazi var izmantot ka patstavigu darbariku, vai arT to apvienojot ar otas tehniku.
Ipasu faktiiru veidoSanai paletes nazi lieto glezno$anas beigu posma (Servers, 2007).

Sgrafito ir skrapésanas tehnika — caur aug$éjo krasas slani parada zem ta eso$u. Sadu veidu
izmanto smalku un precizu faktiru iegiiSanai un sarezgitu detalu izcelSanai. To var panakt,
pielietojot paletes nazi vai otas otru galu (Daglasa—Kipere, 2005).

Frotaza — tadu rupju vai linearu struktiiru ka akmeni, zale, mati vai zveéradas gleznoSanai
izv€las sausas otas gleznoSanas tehniku vai nu ar biezu, vai ar planu krasu, kas lauj panakt ipatngju
fakttru. Lai veidotu frotazas efektu, otu piesiicina ar krasu, krasas parpalikumus nonem ar
lupatinu, p&c tam otas sarus izple$ un maigi velk par virsmu (Daglasa—Kiipere, 2005). Krasaino
frotazu uz lieliem laukumiem loti erti pielietot ar lupatinas palidzibu. Faktiiru efektus ir iespgjams
panakt, piespiezot saburzitu vai reljefu papiru pie krasotas virsmas, atstajot nospiedumus
nepiecieSamajas vietas. Vislabak ir izmantot rupju audumu, ar to var viegli veidot atbilstoSus
atspiedumus (Mg, 1998).

Ziezot var radit planas krasas kartas efektu, kas tikai dal&ji nosedz zem tas esoSus krasu
slanus uz virsmas. Panaktais efekts ir nedaudz lidzigs laz&Sanai, bet ar to var iegiit izteiktu faktiiru.
Lai pielietotu So metodi, nav nepiecieSami 1pasi paliglidzekli, pieméram, var izmantot plastikata
kartes (Daglasa—Kipere, 2005).

Iznemot biezas krasas triepienus, paletes nazus vai otas, faktiru iesp&jams panakt,
izmantojot citus piederumus, pieméram, karoti, daksu, kemmi, naza galu u.c., velkot ar tiem pari
krasu virsmai vai iespiezot tos péc paredzeta raksta (Daglasa — Kiipere, 2005). Loti biezi fakttiras
rodas eksperimentu rezultatd. Daudzveidigakai faktiiru radiSanai var izmantot dazadus robotus
priekSmetus, ar kuru iesp&jams stradat [idz pat krasas izziiSanai.

Savdabigus fakttras efektus var panakt, apvienojot vairakas tehnikas, pieméram, ellas vai
mikstos pastelus klajot virsii izZuvusSai krasas kartai. Tos var pielietot darba papildinasanai ar
stkam detalam vai robezu iezimeSanai starp laukumiem (Daglasa—Kiipere, 2005). Krasas tiibinu
var izmantot, lai raditu vizualus efektus un interesantas faktiiras. Ar tiibinas kaklinu var veidot
sferiskus atspiedumus, spiezot tik daudz krasas, cik nepiecieSams, radot nepiecieSamo faktiiru
daudzumu (Mnsd, 1998).

Ar pirkstu palidzibu var uzgleznot gan visu gleznu, gan arT tikai dazas smalkas detalas. Ar
pirkstiem var veidot dazadas faktiiras uz krasaina fona. Lidzena krasas pamatne saglaba pirkstu
atstatas pedas. Otraja kartd var atstat pirkstu nospiedumus, iespiezot tos v€lamajos virzienos,
veidojot fakturétu virsmu (Masd, 1998).

Gleznieciba var izmantot dazadu veidu kolazas elementus, papira strémeles, izgriezumus no
zurnaliem, dziju un vieglus audumus, nepiecieSamibas gadijuma parklajot pari planu krasas kartu.
Papildinot gleznu ar kolazu, vislabak no sakuma objektus pielimét ar Itmi. Materialu lim&Sanai
piemérotaka ir balta Iime, bet pamatam — akrila paot€jums. KolaZas tehniku ieteicams izmantot,
stradajot ar akrila krasam, tam piemit ipatn&ja konsistence — tas ir lipigas (Daglasa—Kiipere, 2005).
Daudzveidigas faktiiras kolazas tehnika tiek panaktas ar dazada augstuma ielimé&tiem materialiem.

Krasu var izspiest uz audekla caur sprauslu tiesi no tiibinas. Krasas izspieSanas procesa
tubinas uzgalis var pieskarties audekla virsmai, atrodoties vertikala vai horizontala stavokli. Krasu
var likt no konkréta attaluma uz audekla, ar daudzveidigam kustibam kontrol&jot izveidojusos
krasas mezglinus un vijumus. Krasas izspieSanas tehnikai labak ir izmantot akrila krasas, jo tas ir
elastigakas, tomér daudzi makslinieki izmanto arT ellas krasas (Smits, 2007). [zmantojot plastikata
Slirci, krasu var uznest tievam, garenam struklinam, veidojot reljefu virsmu, ar tas palidzibu
iesp&jams ari zimét. Krasa Zziist oti ilgi, saglabajot savu sakotn&ju formu (Unsd, 1998).

Izteiktu faktiiru iesp&ams iegiit, izmantojot specialas fakttiras pastas, tas uzklajot ieprieks
uz sagatavotas virsmas, vai piejaucot klat ellas krasai. Ir sastopami dazadi faktiiras pastu veidi, kas
piem@rotas pastozo triepienu izveidoSanai, bez piejaukumiem un ar papildmaterialiem
(Servers, 2007). Piejaucot ellas krasai paligvielas, var izveidot neparastas faktiiras. Ir jaizvélas
neorganiskas vielas, lai netiktu sabojats audekls. Lai krasa nesaplaisatu, nav ieteicams klat masu
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ar piejaukumiem parak bieza karta. Smaga impasto efekta panaksanai tiek izmantota biezas
konsistences krasa ar dazadam vielam, kuras ieklasanai izmantojams paletes nazis. Ar zagskaidam
tiek ieglts granulu iespaids, kas rada grumbulainu faktiiras virsmu (Daglasa—Kiipere, 2005).

Abstrakto ainavu makslinieku darbi faktiaru tehnika

LatvieSu makslinieku dailradé ainavas ar abstrakcionisma iezimém vérojamas jau 20. gs.
sakuma. Ridolfs Pinnis (1902-1992) gleznoja uz lielformata audekliem, galvenokart Latvijas
ainavas, mezus, klusas dabas un ziedus. Gleznoja ekspresivi, veidojot raupjas un fakturétas
virsmas. R. Pinna MezZu telu darbos ar visparinatu dabas t€lojumu veidojas neparedz&tas, nejausas
faktaras. Tada glezno$anas metode deva iesp&ju izversties vél lielakiem eksperimentiem (Atspulgs
upe, Mezs, Vasara lecava). Sajos darbos ir izmantoti dazadie faktiiru kontrasti — bieza, reljefa
faktiira pret pilnigi gludu virsmu un skrap€jumi pret kolazam (skat. 7., 8., 9. att.). Lai panaktu asus
konttru apliizumus, makslinieks visbiezak stradaja ar paletes nazi. Ar1 20. gs. 80. gados R. Pinna
dailradé valdija tie paSi milzigie formati, makslinieks gleznoja ar drosu fakturéto triepienu un
savos gleznojumos attéloja ekspresivu krasu salikumus (Bremsa, Braslina, Brugis, 2003).

7. attéls. Rﬁdolfsﬁihnis. 8. attéls. Ridolfs Pinnis. 9. attéls. Ridolfs Pinnis.

Atspulgs upé. 1965. MeZs. 1971. Vasara lecava. 1967.
(http://wvww.antonia.Iv). (Gerharde-Upeniece, 2002: 56). http://www.arterritory.com).

Aktivs faktiiru lietotajs bija Janis Pauluks (1906—1984). Makslinieks gleznojis galvenokart
ainavas, klusas dabas, figuralas kompozicijas un portretus. Stradaja ellas tehnika un
eksperimentgja ar dazadiem tehniskiem lidzekliem. Pielietojot paletes nazi, makslinieks veidoja
vijigus un brazmainus fakttru efektus (Lamberga, Lace, 2002). Vina dekorativais darbs Karnevals
ir gleznots ar briviem un virtuoziem paletes naza veidotiem vilcieniem. Jani Pauluku vina
laikabiedri dévéja par “latvieSsu Polloku”, jo gleznas izmantoja ekspresionista pilinasanas—
SlakstiSanas tehniku. Makslinieks savos darbos Vasara, Melna saule att€lo dabu, kas dazkart
robezojas ar abstrakciju, kur koku lapotne ir koku saules staros un v§ja, gaiss virmo karstuma (skat.
10., 11., 12. att.).

-

10. attels. Janis Pauluks. 11. attéls. Janis Pauluks. 12. attéls. Janis Pauluks.
Karnevals. 1965. Vasara. 1976. Melna saule. 1975.
(http://www.antonia.Iv/). (http://www.antonia.Iv/). (https://www.pinterest.com).

145



VI STARPTAUTISKA ZINATNISKI PRAKTISKA KONFERENCE “MAKSLA UN MUZIKA KULTURAS DISKURSA”

Izcilakais faktiiru lietotajs, kas saistits ar ,,skarba stila” makslinieku loku, ir Boriss Bérzins
(1930-2002). Makslinieks eksperimentgja ar krasu, faktiiru un formu. B. Bérzins 20. gs. 60. gados
darindja gleznas, izmantojot neparasti biezu reljefa faktiiru, kas tika klata bieza slani tieSi no
tiibinam uz audekla vai kartona. Ipasi izcelot faktiiru, makslinieks atbilstosi formu laukumiem
veidoja ainavu planus, kapu paugurus un koku formas. Dazados virzienos ritmizeti klajot no
tubinas spiestas tris krasas, makslinieks uzgleznoja darbu Peéc lietus, Ainava u.c. Labibas lauki
B. Bérzina darbos ir loti daudzkrasaini, kapu ainavas, kuras makslinieks att€loja ar sakrustotam
vai dazados virzienos liktam no tibinas, tiesi izspiestam krasam un §vikam, dod parsteidzosi vieglu
iespaidu (skat. 13., 14., 15. att.) (Slava, 2003).

—— B A B

13. attéls. Boris Bérzins. 14. attéls. Boriss Bérzips. 15. attéls. Boriss Beérzins.
Pec lietus. 1965. Sarkandaugavas parbrauktuve. Ainava. 1990.
(Slava, 2003: 22). 1959. (http://Inmm. Iv/).

(http://www.antonia.lv).

Zao Wou Ki (1921-2013) ir viens no galvenajiem 20. gs. miisdienu kinieSu maksliniekiem.
Zao Wou Ki pirmo reizi sastapas ar Rietumu modernistu darbiem 1948. gada Parize. Darbi, kurus
makslinieks redz&ja, raisija jauktas jitas par klasiskajam ainavu formam un kaligrafiju, kuru
macija Kina. Vins iemil&ja impresionistu un ekspresionistu darbus, ka art DZeksona Polloka un
Franca Klaina dailradi. Intrig€josas kinieSu hieroglifu struktiiras un ritmiska otu kustiba, kas forme
tos, veido unikalu un dinamisko “spéka” konceptu, to var redzet darbos 281288, 1441163, 290964.
Spéks un energija ir kaligrafija un pasa otas kustiba (skat. 16., 17., 18. att.) (Zao Wou Ki, b.g).

16. attels. Zao Wou Ki. 17. attéls. Zao Wou Ki. 18. attéls. Zao Wou Ki.
281299. 1999. 1441163.1963. 290964. 1964.
(http://www.nytimes.com/). (http://blogs.timesofindia. (http://www.christies.com).

indiatimes.com).

Peter Doig (1959) ir miisdienu Skotijas makslinieks, kura darbiem raksturiga gan ainava,
gan figurala gleznieciba ar abstrakcionisma iezimém. Vina darbi ir kategoriski un elektriski, biezi
vien daba un ainavas slépjas aiz abstrakcionisma segas, tas paradas darbos Nav sveSas zemes,
Arhitekta maja, Dika dzive (skat. 19., 20., 21. att.) (Doig, b.g).
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19. attéls. Peter Doig. 20. attels. Peter Doig. 21. attéls. Peter Doig.
Nav sveSas zemes. 2004. Arhitehta maja. 1991. Dika dzive. 1993.

(http://poulwebb.blogspot.ca). (http://http://www.telegraph.co.uk). (https://artreview.wordpress.com).
Secinajumi

Abstraktas ainavas paradas ka vienkarsots ainavas redz&jums uz plakanas virsmas, kur krasu
laukumi, linijas un apjoms ienem svarigaku lomu neka konkrétu priekSmetu att€lojums.

Abstraktas ainavas raSanos ictekmé&ja impresionisti, izvéloties dabu ka savu “studiju”;
postimpresionisti, veicot eksperimentus ar gaismu un kustibu; ekspresionisti, piedavajot skatities
uz makslu ka lidzekli, kas parada makslinieka ieks$€jo pasauli; simbolisti un agrinie abstraktas
makslas makslinieki, tadi ka Vinsents van Gogs, Vasilijs Kandinskis, Hanss Hofmanis, Pablo
Pikaso, Anr1 Matiss u.c.

Abstrakta ainava atdarina emocijas un makslinieka iek$€jo pasauli nevis realitati.

Ellas gleznieciba pastav dazadas tehnikas, kuras pielietojot, tiek sasniegti izteiksmigi fakttiru
efekti. Faktiiras gleznieciba nosaka instrumenti, ar kuru palidzibu krasa tiek likta uz gleznas
virsmas.

Faktiira ir kluvusi par tikpat nozimigu izteiksmes lidzekli ka krasa.

Daudzas no jau apgiitajam metodém un idejiskajam atzinam saglaba aktualitati ari
miusdienas. Fakttira gleznieciba attistas, balstoties uz ieprieks€jo makslinieku pieredzi.

Latvija dabas t€li ienem nozimigu vietu maksla, latvieSsu makslinieki — Anita Meldere,
Riidolfs Pinnis, Janis Pauluks un Boriss Bérzin$ atainoja Latvijas dabu abstraktaja redz&juma.

Abstrakcionisma pamatlic€js Vasilijs Kandinskis jau savas dailrades sakumposma ir
gleznojis ainavas abstraktaja redz&uma, viens no pirmajiem virzot vienkar§osanas un geometriska
svariguma ideju.

Makslinieks Hanss Hofmanis, balstoties uz ainavu gleznojumiem, attistija savu meistaribu,
ka arT macot 20. gs. abstraktos maksliniekus — Iiderus aktualiz&ja ainavas nozimi.

Anita Meldere aktualiz€ abstrakto ainavu miisdienas, p&tot dabu ka klusuma valodu.

Zao Wou Ki darbos ciesi savijas rietumu un austrumu makslas ietekme, tas iedvesmo
misdienu maksliniekus radit abstraktas ainavas ar savu tautu tradicijam.

Peter Doig savus darbus gleznoja slaniem, veiksmigi apvienojot gan abstrakciju, gan
klasisko ainavu, zem dazreiz driima un satraucosa abstrakta slana slépa mierigu ainavu.

Boris Bérzins izmantojot faktiiru, ieviesa ritma sajlitu abstraktajas ainavas.

Riidolfs Pinnis un Janis Pauluks ieviesa rietumu makslas tendences abstraktajas ainavas,
ekspresivas faktiiru tehnikas un vienkarSotas, brivi att€lotas ainavu formas.

Summary

Abstract landscapes appear as a simplified landscape view about flat surface, where color spaces, lines and
volumes play more important role than representations of particular objects. The impression of the abstract landscape
was mostly influenced by the impressionists who chose nature as their own “studio”, by post impressionists, who were
doing experiments with light and movement, by expressionists who offered to look at the art as a tool representing the
artist's inner world, and finally by symbolists and early abstract artists such as Vincent van Gogh, Wassily Kandinsky,
Hans Hofmann, Pablo Picasso, Henri Matisse, and others.

The abstract landscape strives to imitate emotions and the artist's inner world, but not the reality.

There are a lot of different techniques in oil painting, which, when applied, achieve impressive texture effects.
The textures in painting determine the tools by which the paint is applied to the surface of the painting.
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The textures and expression tool has become to be at the same importance level as color.
Many of the methods and ideas that have already been learned remain relevant today. The texture in painting

is evolving, based on the experience of previous artists.

Latvian landscape painting characters play an important role in the arts, Latvian artists such as Anita Meldere,

Riidolfs Pinnis, Janis Pauluks and Boris Beérzins all depicted Latvian nature using abstract vision.
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LAZERAPSTRADES TEHNOLOGIJAS
MUSDIENU MODES DIZAINA

Lasertechnology in Modern Fashion Design

llze Fetjko
Rézeknes Tehnologiju akadémija

Silvija Mezinska
Rézeknes Tehnologiju akadeémija, e—pasts: silvija.mezinska@rta.lv

Abstract. The aim of the article is to explore the available information related to the use of laser technology
in the development of modern fashion design. The laser is not only a mechanical instrument, but also a tool for design
creation. The relationship between fashion and technology is not new. Laser cutting is increasingly common in
garment manufacturing. In synthetic fabrics, laser cutting produces well-finished edges as the laser melts and fuses
the edge. In laser engraving laser is used to mark or engrave an object. The marks produced by laser engraving are
clean, crisp, permanent. Laser can also be used in marking on various surfaces. The advantages of laser marking is
fast, high precision and clear marking on products. Laser marking is durable and can be applied in clothing and
leather. Laser marking is considered to be the best choice for branded clothing and marking fashion accessories. In
the result of research is one experiment result where the optimal parameters for laser marked artificial silk are shown.
In the result of this experiment we can see the most suitable CO2 laser parametres for this fabric.

Keywords: CO; laser, fashion design, laser engraving, laser cutting, laser marking, syntetics silk, textile.

levads

Modes vésture tehnologiju konteksta atklaj sistému, kas veicinajusi modes attistibu, tie ir:
tehniskie uzlabojumi stelles, kas noveda pie dazada veida sarezgitam ausanas iekartam, sintétisko
krasvielu izgudrojums 19. gs. vidii radija pieprasijumu p&c Sok&josi spilgtam krasam, un sintétisko
polimé&ru raZzoSana 20. gs. apmierindja sabiedribas v&lmi péc jauninajumiem materialos (Scaturro,
2008).

Misdienas arvien biezak var noverot jauno modes dizaineru eksperimentalus risinajumus,
veidojot interesantus un iedvesmojosus te€rpus, kas pieméroti valkatajam, kur$ apzinas sevi ka
personibu. Sieviesu terpos sak paradities iezimes no tradicionala virieSu apgerba, kas noved pie
sava veida sieviskigas modes degradacijas. Par aktualu tendenci ir kluvusi arT dazadu misdienu
tehnologiju izmanto$ana dizaina izveid€. Lazerapstrades tehnologijas modes industrija ieguvusas
svarigu lomu, jo lazeru izmantoSanas iesp€jas joprojam tiek atklatas un pielietotas, veidojot
neparastus un parsteidzoSus audumus, Iidz ar to arT apgerbu. Lazers ir energijas avots, kura
intensitati un spéku var precizi kontrolét. Lazera stars var tikt versts uz vélamo objektu, kas atrodas
1pasa lenki, atkariba no vajadzibas. Lazers sp€j apstradat dazadus materialus, sakot no elastiga
auduma, l1dz cietam un izturigam metalam. Lazera iekartas klist plasi popularas tekstila, adas un
apgerbu nozaré. Lazerapstrades tehnologijas raksturo augsta precizitate, efektivitate, vienkarsiba
un jomu automatizacija. LazergrieSanas un mark&Sanas procesos nav nepiecieSami nekadi papildus
piederumi, krasas vai kimiskie Iidzekli.

Misdienas lazerapstrades tehnologijas plasi tiek pielietotas ne tikai dazadu metala, stikla un
keramikas priekSmetu apstradé, dizaina izveidé un pilnveidoSana, bet ar1 plasi tiek pielietotas
tekstilizstradajumu apstradg, 1idz ar to ari modes industrija. Par miisdienu tehnologiju izmantosanu
modes industrija petijumus ir veikuS$i vairaki arzemju modes dizaineri un lazerapstrades
tehnologiju makslinieki. Ka piemérus var minét Parveen Bazaz, kura apkopojusi informaciju
par daudzajam lazerapstrades tehnologiju izmantoSanas iesp&jam audumu dizaina un apstrades
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iespejam. leveérojamus vairakus lidzigus pétijumu apkopojumus ir veikusi RajkiSore Nauaks
(Rajkishore Nayak) un Rajivs Padhue (Rajiv Padhye), publicgjot zurnalu “Fashion and Textiles”,
kura apkopoti min&tie p&tijumi par moderno tehnologiju izmantojumu musdienu modes un tekstila
dizaina (The use of laser in garment manufacturing: an overview, 2016).

Raksta merkis: pétit 1azerapstrades tehnologiju pielietojumu un iesp&jas misdienu modé un
izstradat dizaina risinajumu — dekorativu motivu térpu kolekcijas audumam, izmantojot
lazermark&$anu. P&tijuma izmantotas metodes: teorétiskas — literatliras avotu un interneta resursu,
analogu izp&te, empiriskas — eksperiments.

Miisdienu modes industrija un lazertehnologijas

Tekstilmaterialu apstrade ar lazeru pedéjo gadu laika tiek pielietota loti plasi. Apstradajot
audumu ar lazeru, ir janem veéra dazadi faktori, kas ietekmée apstradata auduma izskatu. No lazera
un konkréta auduma sastava ir atkarigs tas, ka izskatisies auduma konttira péc apstrades. Lai
noteiktu labakos iedarbibas parametrus konkrétam auduma veidam, lazeram tiek mainiti dazadi
parametri, pieméram, lazera jauda, pulsa frekvence, sken&Sanas atrums un citi. Eksperimentu
rezultata noteikts, ka TpaSu lomu grieSanas procesa nosaka tiesi pulsa frekvence. Uzstadot pareizos
iedarbibas parametrus konkrétam auduma veidam, ar lazeru ir iesp&jams panakt naza griezuma
efekta lidzibu (Tsai et al., 2016). LazergrieSana nodroSina precizu griezumu un apstradatu
griezuma malu, kas pasarga audumu no izirSanas. Griezums tiek veikts bez jebkada veida
spiediena uz audumu, kas nosaka to, ka grieSanas procesa lazerstars ir vienigais, kas skar audumu.
Turklat, izmantojot lazeru smalku detalu grieSanai, iev@rojami tiek ietaupits laiks un materiala
zudums ir minimals. Tiesi §is priekSrocibas noteikuSas lazergrieSanas straujo popularitati modes
industrija.

Lazeri var tikt iedalit tris grupas: oglekla dioksida (COy) lazeri, neodima (ND) lazeri un
neodima itrija—aluminija (Nd—YAG) lazeri. CO2 lazeri var izmantot auduma grieSanai un
graveSanai, ka arT markeSanai. COz lazeri var biit Cetru veidu: atri aksialas pliismas, l1eni aksialas
plusmas, Skérsvirziena plismu un platpu lazeri. Ripnieciskaja grieSana priek§ dazadiem
materialiem (t€rauda, aluminija, papira, plastmasas, koka, un auduma) vislabak izmantot CO>
lazeru. LazergrieSana ir 1€taka izmaksu zina, salidzinot ar tradicionalajam grieSanas metodém.
Turklat, ta ka lazergrieSana nav mehaniskas darbibas, iesp&jams panakt augstas precizitates
griezumu un griezuma liniju salidzinoS$i 1sa laika posma. LazergrieSana tiek integrétas
datortehnologijas. LazergrieSanas iekartas ir piemérotas tekstilmaterialu apstradei. Ar lazeru
iesp&jams apstradat dazadu veidu un Skiedru sastava audumus. Lidz ar to, lazergrieSanas iekartas
pakapeniski tiek ieviestas apgerba razoSanas procesa (The use of laser in garmant manufacturing:
an overview, 2016).

Kops briza, kad 20. gadsimta plasakai izmantoSanai tika piedavatas lazertehnologijas, modes
dizaineri tas plasi sakusi pielietot apgérba un audumu apstrade. LazergrieSanai Tpasi piemeroti ir
sintétiskie materiali, kuru griezuma malas grieSanas procesa tiek sakausétas. Tas nodroSina
auduma neizirSanu griezuma linija. Arvien vairak lazergrieSana tiek izmantota ar adas apstradei,
jo ir iesp&jams panakt smalku detalu grieSanu, griezuma linija ir preciza, materialu zudums ir
minimals, vai ta vispar nav. Tapat ar lazeru tiek veidoti ar1 modes aksesuari, piemé&ram,
lazergrieSanu var izmantot juvelierizstradajumu dizaina radiSanai.

LazergrieSana lazerstars tiek izmantots, lai sagrieztu audumu konkrétas formas un rakstos.
Vispiemérotakais auduma grieSanai paredzgetais ir oglekla dioksida (CO2) lazers. Ta stars tiek
koncentréts uz auduma virsmas un augstas temperatiiras iedarbibas rezultata tiek iegiita lidzena un
preciza griezuma lIinija. Nemot veéra katra auduma kimisko sastavu, grieSanas procesa ir
nepiecieSama atbilstoSa ventilacija. Atkariba no auduma veida ari griezuma Iinija vizuali var
atSkirties katram no auduma veidiem (skat. 1. att.).

152



VI STARPTAUTISKA ZINATNISKI PRAKTISKA KONFERENCE “MAKSLA UN MUZIKA KULTURAS DISKURSA”

d e f

1. attéls. Lazerapstrades iekarta un iespéjas: a) iekarta, b) dZinsu audums, ¢) lazergravésana
apgerba, d) pogu lazerapstrade, €) ada. (https://link.springer.com/article/10.1186/s40691-016-0057—x).

LazergrieSana ir salidzino$i izdevigaka neka tradicionalie grieSanas veidi, jo ir minimals
materialu zudums, visu darbu dara iekarta un cilvéka roku darbs tiek izmantots minimali. Procesa
sagatavosana tiek izmantots datorprogrammas, kuras tiek veidoti un apstradati attéli, lai talak
darbu varétu turpinat lazers (The use of laser in garmant manufacturing: an overview, 2016).

Lazergravé$anu izmanto, lai atzim&tu vai iegravétu kadu objektu, apgerbu dizaina joma uz
auduma. Process ir laikietilpigs un taja nepiecieSmas datortehnologijas, kas vada lazeru.
Neraugoties uz lazergravé$anas procesa sarezgitibu, ar precizu un tiru gravéjumu var iegit loti
augstu kvalitati un apjomu. Ar1 §1 metode nav saistita ar tieSu cilvéka kontaktu ar apstradajamo
virsmu, audumu. LazergravéSanas rezultata ieglitas zimes, ornamenti ir tiri, precizi un ilgnoturigi.
COg lazers ir piemérots gan auduma grieSanai, gan gravéSanai (The use of laser in garmant
manufacturing: an overview, 2016).

Atteli, ziedu raksti un pat personaliz&ti paraksti var tikt iegravéti aksesuaros un apgérba no
adas, ieverojami palielinot produkta pievienoto vertibu. Papildus lazergravéSana tiek izmantota,
lai auduma izveidotu iz$ttu rakstu ar krasu balinasanu un auduma virs€ja slana izdedzinaSanu”
(The use of laser in garmant manufacturing: an overview, 2016) (skat. 2. att.).

2. attéls. Adas lazergriesana un gravésana.
(http://thecuttingclass.com/post/60758709747/laser—cut—layering—at—threeasfour).
(https://www.pinterest.com/pin/374924737710303592).
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Lazertehnologiju izmantoSanas uz dzinsa auduma rezultati materiala apstradé pielidzinami
efektam, kas panakti ar vajadziga raksta izbalinaSanu ar tam paredz&tajam specialajam skab&m un
balinatajiem. Lazermark&Sanas precizitate un dizainiska elastiba ir plaSa, ko nevar salidzinat ar
tradicionalajam metodém. Lazers sp&j radit uz auduma 3D efektus ar tadiem panémieniem ka
1z§tiSana, iespieSana, griezums, plésums un deld&ums. JebkurS attels, kas apstradats ar
datorprogrammu, var bit parnests uz dzinsa auduma ar piemérotako lazera auduma apstrades
veidu. Janem veéra, ka dzinss ir tas audums, kur§ lazerapstrades procesa var mainit krasu, tas ir,
japaredz, ka auduma virsgja apstradataja slani biis deguma nospiedums (The use of laser in
garmant manufacturing: an overview, 2016) (skat. 3. att.).

3. attéls. Lazermarkéjums uz dZzinsauduma
(http://kewaylaser.en.made—in—china.com/product-Area—Laser—-Marking—Machine—for-Denim-
Jeans.html).

Lazergravé$ana var uzlabot materidla virsmu, tadéjadi palielinot auduma kvalitati. IpaSas
prieksrocibas, stradajot ar 1azeru uz tekstilizstradajumiem, ir atrums, formu elastiba un precizitate.
Turklat lazera programmatiira ieklauta ligzdoSanas funkcija nodroSina audumu ekonomisku
lietoSanu (Hassan, Eldeen, 2016).

TreSais auduma apstrades veids ir lazermark@Sana. MarkéSanas priekSrocibas — atrums,
augsta precizitate, skaidri saprotams mark&ums uz dazadas cietibas un sastava materialiem. To
var arl izmantot plasa sortimenta organisko poliméru gadijuma, kur precizitati var iegtt art
sarezgitu konstrukciju gadijuma. Lazera mark&ums ir izturigs un to var lietot apgerba, ada un
metalos. LazermarkéSana tiek uzskatita par labako izvéli zimolu apgérbu un modes aksesuaru
apstradei (The use of laser in garmant manufacturing: an overview, 2016).

Misdienu tehnologiju laikmeta lazerapstrades tehnologijas tick izmantotas modes industrija,
audumu apstrade, aksesuaru apstrad€ un izveide.

Tekstilmaterialu l1azerapstrade un lazermarkeSanai izveleta materiala
optimalo parametru noteik§ana

Tehnologiju ietekme apgérbu dizaina attistiba ir ievérojama un musdienas svariga dizaina
izveides sastavdala. Pat jau gatavu, lietotu apgerbu iesp&jams parvést par jaunu un konkrétam laika
posmam modernu ar lazertehnologiju palidzibu, pieméram, lazarmarkesanu. Uz apgerba ir iesp€ja
iezimet vélamo rakstu, ornamentu vai kadu citu simbolu. Jaunajiem modes dizaineriem ir iesp€ja
radit ne tikai savu originalo apgerbu kolekciju, bet arT savu auduma dizainu. Katra $adi veidota
apgerbu kolekcija ir Tpasi neatkartojama un vértiga. Zinams, ka ar lazeru kvalitativi apstradat
iesp&jams gan dabigas, gan sintétiskas izcelsmes audumus. Sint€tisko audumu un maksligas adas
griezuma krasa ir atkariga no materiala kimiska sastdva un raZoSanas procesa pievienotajam
krasvielam, un parasti ta neatSkiras no pasa materiala krasas. Dabigo materialu griezumam piemit
gaisi briins tonis, izcelot materiala faktiiru un iededzinato zim&umu (JIazepHas TexHoOJIOTHS
00pabOTKM CUHTETUYECKUX MaTepuayios, 2015).

Visizplatitakie mikroskiedru veidi ir izgatavoti no poliestera, poliamida (neilons) un no
poliestera un poliamida kombinacijas. Tas ir izturigs audums lazergravéSanai un rada kvalitativu
rezultatu. [zmantojot lielu atrumu un mazu jaudu, var atri izdedzinat planu augs¢€jo slani, tadejadi
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legiistot gravéjumu ar lielu kontrastu. Lai izvairitos no pilnigas izdegSanas cauri audumam,
ieteicams izveidot vairakus paraugus, lidz atrastu pareizos, vispiemérotakos iestatijumus.
Sintétiska jeb “maksliga” ada ir lielisks materials 1azermark&$anai, grie$anai un gravé$anai. Ar
lazeru apstradats materials labi izskatas, ir loti moderns un izsmalcinats. Sint&tiska ada ir elastiga
un izturiga. Sis materials ir piemérots arf lazergravésanai (Fabric Engraving with a Laser, 2017).

Apstradajot katru auduma veidu, ir janem véra tadi parametri ka materiala blivums, biezums,
Skiedru izturiba un elastiba, krasu un to tonu atskiribas, jo apstradajot, pieméram, dZinsa audumu,
biezi vien var novérot, ka mainot lazermark&Sanas parametrus, attiecigi mainas auduma nokrasa.
Parasti ta ir vairak vai mazak izteikta briino tonu gamma. Vairaku parbauzu rezultata var izveidot
eksperimenta rezultatu sarakstu, kura minéti ar lazertehnologijam apstradajamie audumi un
apstrades parametri. Visveiksmigak apstradei paklaujas tadi materiali ka kokvilna, vilna, filcs,
zids, mezgines, poliesters, fliss, dzinss, neopréns, lins, alkantara, tills, neilons, dabiga un maksliga
ada, mohera, dzinss, trikotaza (Laser cutting and engraving textiles, 2017).

Autores veica eksperimentus ar maksligo zidu, kuru laika tika veikta dranu paraugu
lazermark@Sana un noteikti optimalie parametri ta apstradei, nemot véra to, ka audums talak tiks
izmantots apgerbu kolekcijas izveid€. Izveleta drana ir plans 100% poliesters, ar spidumu no
vienas puses. Tika veikti vairaki eksperimenti, mainot lazeriekartas iedarbibas parametrus. Veicot
datu analizi, var novérot, ka eksperimenta laika v€lamais rezultats tika sasniegts, mainot lazera
sken€Sanas atrumu, tapat tika veikti nove€rojumi un izdariti secinajumi, novért§jot dranas
mark€&juma kvalitati (skat. 1. tabulu).

1. tabula
Eksperimenta rezultati
Auduma Lazers | Vidgja | Eksperimenta | Skeng&Sanas Secinajumi
veids jauda Nr. atrums
(W) (mm/s)
Maksligais | Oglekla |6.8 % 1. 300 Auduma Skiedras gandriz pilniba
zids (tumsi | dioksida | 3.5 izdega cauri
zils) (CO2) 2. 100 Rezultats loti vaji saskatams
100%
poliesters 3. 150 Rezultats vaji saskatams
4. 220 Markéetais laukums labi

saskatams, diegs nav izdedzis,
pielietojot lielaku speku, plist.
Markéetais laukums gaiss.

5. 225 Auduma diegi, pielietojot lielaku
speku, sak plist

6. 200 Rezultats apmierinoSs, nemot
vera turpmako auduma
pielietojumu — S$aSana, gatava

apgérba valkaSana, mazgasana,
gludinasana. Marketais laukums
gaiss.

Eksperimenta izmantotais audums paredzets apgerbu kolekcijas “Uzmetums” atsevisku
plecgérbu izstradei. Kolekcijas ideja radusies, iedvesmojoties no japanu modes dizaineru
konstruktivistu (J. Jamamoto, R. Kavakubo) radita apgerba stila iezimju idejam, papildinot tas ar
misdienas pieejamajam lazermark&$anas iesp&jam, kas izmantotas originala auduma dizaina,
dekora izveide. ledvesmas avots — makslinieka ski¢u gramata. Tas ir tuvakais spontanu domu,
ideju izpausmes veids, kam raksturigs vieglums, briviba, mirklis un pirmsakums kam lielakam un
nopietnakam. Kolekcija tiks veidota tumsos, neitralos tonos, kuri nav izveleti nejausi. Kolekcijas
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pamata ir konkréta skicu gramata, kura maksliniece savus uzmetumus veikusi, miks€jot dazadas
tehnikas, tacu toni vienmér nemainigi — melnas vai zilas tuSas pludin3jumi un brivas linijas
apvienojuma ar pelécigi ietonéto papiru. Skicu gramata izmantota tonu gamma ir pamata apgérbu
kolekcijas krasu paletei (skat. 4. att.).

4.attels. Kolekcijas ,, Uzmetums” krasu palete.

Kolekcijas “Uzmetums” pamata ir apjomigas, geometriskas formas térpu siluetos, kas rada
stabilitati, un plastiskas Iinijas brivi uz auduma izvietotos, dekorativos elementos — skicu burtnicas
motivos. Trausla, vijiga linija, kas veido t€lus uz auduma, radot brivu zimgjumu un vieglumu, ir
autora simbolisks apzim&ums brivibai. Katram savai, tacu tik un ta brivibai. Motivu
lazermark@s$anas mérkis ir izdedzinat auduma augsgjo slani, veidojot kontrastu uz kop&ja auduma
fona. Sakotng&ji tiek sagatavoti skicu burtnicas motiva datorfaili, kas, nodroSinot optimalo
lazeriekartas parametru piemérosanu, tiek uzmarketi uz izvéleta materiala (skat. 5. att.).

5. attéls. Skicu burtnicas motivs un lazermarkéjums uz izveleta auduma.
Secinajumi

Par aktualu tendenci kluvusi lazertehnologiju izmantosSana, kas ne tikai sniedz iesp&ju radit
apgeérbu kolekcijai unikalu audumu, bet ari ievérojami atvieglo un paatrina darbu, tiek iegiitas
plasas iespéjas apgerba dekorésana uz dazadiem audumiem, ietaupot laiku un materialu, saglabajot
kvalitati un auduma 1pasibas.

Modes makslinieki visa pasaulé savas modes skat€s izmanto novitates apgerba,
lazertehnologiju veidotus ornamentus un musdienigu materialu apvienojumu, kas kalpo gan ka
estetisks, gan funkcionals komponents.

Ar lazeru var apstradat gan dabigus, gan sint€tiskus materialus. Apstradajot katru auduma
veidu, ir janem v&ra ta parametri: materiala blivums, biezums, Skiedru izturiba un elastiba, krasu
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un to tonu atSkiribas, jo katram gadijumam ir eksperimentala cela jaatrod optimalie materiala
lazerapstrades parametri.

Eksperimenta ar maksligo zidu pétnieciska cela tika noteikti optimalie parametri
lazermark&sanai, nemot véra to, ka audums talak tiks izmantots apgerbu kolekcijas izveidg, tika
iegtts unikals un originals audums ar brivi izvietotiem, dekorativiem elementiem — ski¢u burtnicas
motiviem.

Summary

Fashion develops not only in artistic terms, but also engaging science and modern technology. Keeping in mind
that modern technologies are increasingly being used to create new and unseen designs, the opportunity to manifest
and develop ourselves in the creative field of clothing design is still inexhaustible. The use of technology encourages
designers to new experiments.

Aim of the article: to study the application and possibilities of laser technology in contemporary fashion and
to develop a design solution — decorative motif for a clothing collection fabric. In the research following techniques
were used: theoretical — literature and internet sources, and analogue research, empirical — experiments.

The most suitable type of laser for fabric is the carbon dioxide laser, which can be used for laser cutting, laser
engraving and laser marking. The use of laser is possible on both natural and synthetic materials. Particularly well-
visible marking lines can be seen on synthetic materials, because the content of the material provides sort of a fusion
of the upper layer. The marked area is well visible and does not fray. Laser marking and engraving especially stands
out on denim and leather, both natural and artificial.

Authors carried out experiments with artificial silk, during which samples of fabric were laser marked with
carbon dioxide laser to record optimal parameters for its processing, taking into account that the fabric will be later
used for garment collection creation. The selected cloth was a thin 100% polyester with a gloss on one side. Several
experiments were performed, changing the parameters of the laser device. When data was analyzed, it was observed
that during the experiment the desired result was achieved by changing the laser scan speed, also observations and
conclusions were made when assessing the cloth marking quality.

The fabric used in the experiment is intended for the production of a clothing collection “Draft” (“Uzmetums”),
for the development of individual clothing models. The idea of the collection was inspired by the Japanese fashion
designers constructivists (J. Jamamoto, R. Kavakubo) created clothing ideas, complementing them with laser marking
opportunities, which was used to create original fabric décor design. Inspiration source — an artist’s sketchbook. The
“Draft” collection is based on large, geometric shapes in garment silhouettes that create stability, and plastic lines —
loosely placed on the fabric as decorative elements — in the sketch pads motif. The purpose of the laser engraving is
to burn the top layer of the fabric, creating a contrast to the overall fabric background. In the experiment with artificial
silk through the use of laser marking in exploratory way, a unique and original fabric pattern was obtained.
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Abstract. The article presents the psychological, pedagogical and methodical aspects of the development of
students' creative activity. Examples of creative assignments when studying graphic editors in the sewing industry are
presented.
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Beryniienue

B cooTBeTcTBUU C HOBBIMHM TOCYAAPCTBEHHBIMHU CTaHAAPTAMH BBITYCKHUKH, OCBOWBILINE
nporpaMmy OakanaBpa JOJDKHBI 0071a1aTh PSIOM KOMIETSHIIHM, KOTOPBIE MO3BOJISAT MPHHUMATH
pelIeHUs, OUPAsCh HE TOJIBKO HAa MHTEIIEKTYaIbHYIO COCTABIISIONIYIO, HO U HA TBOPYECKYIO.

BrbimyckHUKY HEOOXOIMMO yMeTh pa3BHUBaTh CBOM I103HABATEIbHBIE CIOCOOHOCTH,
o0yasaTh TBOPYECKHM MBIIIJICHHEM, YMETh HCIOIb30BaTh COBPEMEHHBIE TEXHOJOTHH MJist
npeoOpa3oBaHus CBOCH TBOPUECKOW HJIEU B pealbHBIH OOBEKT, B TOM YHCIE WH()OPMALMOHHO
koMMmyHuKaTuBHBIE TexHoyoruu (MKT). 3amaua pa3BuThs TBOpUYECKOW aKTUBHOCTH CTYJICHTOB
CTOUT B PAY TJIaBHBIX 33/1a4 BbICIIET0 00pa3oBaHus, U €€ pealn3alud HeoOX0MMO co31aTh
ompeiesIieHHbIe YCIOBHs oOpa3zoBarenbHOro nporecca (JlaBuna, 2014).

B nacrosmee Bpems npenogaBanue MKT-rexHonoruii cBOAUTCS Kak IPaBUIIO K IPOCTOMY
00y4YEHHIO MOJIb30BaHUIO IPOrPaMMOii, TOJTOTOBKE «OIEPATOPOBY, IPUHUMAIOUINX Ia0JIOHHBIE,
CTaHJApTHBIC pelIeHUs W3 0a3 JaHHBIX U OuOmmorek. Takod MOIXOA Majo CHOCOOCTBYIOT
Pa3BUTHIO TBOPUYECKHX CIOCOOHOCTEH, a 3adacTtyto HocuT oOpaTHbI 3¢ dext. [TorTomy He
JIOCTATOYHO MPOCTO HAYYUTH CTYJEHTOB OCHOBHBIM MIPHEMaM padOThI, HY’KHO BHEIPSITh METOIbI
npenogaBaHus THGOPMAITMOHHO KOMMYHUKAIIMOHHBIX TEXHOJIOTHM, HAallpaBlIeHHbIE HAa pa3BUTHE
TBOPUYECKOM COCTaBIISIFOLIECH.

Ilenpto mccnenoBaHusl SIBISCTCS BBISBICHHE OCOOCHHOCTEHW (hOPMHPOBAHUSI TBOPUECKOM
AKTUBHOCTH U TEOPETHYECKOE OOOCHOBAHHWE METOAMKHU DPAa3BUTHS TBOPUECKOW aKTHUBHOCTH B
nporecce U3ydeHus rpaduueckiux peakTopoB B MIBEITHON MPOMBIIIJICHHOCTH.

© Rezekne Academy of Technologies, 2018
DOI: 10.17770/amcd2017.2834
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OcHoBHAAl YaCTh

MHorue wuccnenoBaTear IOJIaraloT, YTO TBOPYECTBY MOXHO oOy4arh. K mporeccy
TBOPYECTBA PACIMOJIOKEH KaXKAbIA demoBek. OTCrofa CeayeT, 4TO KaAbId CTYACHT MOXKET
BHECTH B CBOM YUEOHBIN MPOIIECC YaCTh TBOPUECKOM nesrenbHocTy (Bumnskosa, 1995).

Jnist pa3BUTHSL TBOPYECKOM AaKTHMBHOCTH HY)KHO YYHUTHIBaTh YCJIOBUS (HOpMUpPOBaHUS
TBOPYECKHUX  CIIOCOOHOCTEH  YejoBeKa: BHEMHWE  (aKTOphl  (BIMSHHUE  OKPY>KCHHSI,
IICUXOJIOTnYEeCKas 06CTaHOBKa, OrpaHHUYCHUC CBOGOI[BI B£,160pa, BO3MO)KHOCTI/I) 1 JINYHOCTHBIC
KadecTBa (KEJTaHMs, MOTHBAIUS, TOTPpeOHOCTH, onbIT) (pucyHok 1) (Mmbusn, 2009).

%
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JIBHOCTD ! b
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' OoCBOEHHA
, Onpit .
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\ MM
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| MBIIUIEHHS J | i J
\ \ .‘"‘_‘_,.-\ IHAHHH /
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PucyHOK 1. Jluunocmnule Kadecmeda, sausouiue Ha meop4ecKkyro aKmueHoCnlb.

Od4eBHIHO, YTO €CITU CO3JaTh ONPEICIICHHBIE ICUXOJIOTO—TIearOTHYeCKHE YCIOBHS
y4eOHOM JesTENHbHOCTH CTYACHTOB, NX TBOpYECKasi akTUBHOCTH moBbicutes ([Ipenenna, 2013).

1. Ha 3aHATHSX HY)KHO pEalH30BBIBATH MEXIUCIUIUIMHAPHBIC CBS3HU, YTO IMO3BOJISICT
paccmaTpuBaTh IMPOLIECCHl U SBJIEHUS C pPa3HBIX TOYEK 3PEHMs, BUIETh HX
B3aMMOCBsI3b. J[aHHOE yCIIOBUE HATIPABIICHO HA Pa3BUTHUE MTO3HABATEIBHBIX HHTEPECOB
yuyalxcs, Ha jKeJJaHHe aKTUBHO U CAaMOCTOSITENIbHO U3y4aTh HOBYIO HH(OPMAIIHIO.

2. B ydeOHBIE AMCHMIUTUHBI HEOOXOIUMO BKIIIOYATH JJIEMEHTHI OOyUEHUS, KOTOPHIE
AKTUBHU3HUPYET y CTYIEHTOB TBOPUYECKOE MBILIUICHNE, HATPUMED, PELICHUE TBOPUECKUX
3a/1a4 ¥ MPOOJIEMHBIX CUTYaIIHUH.

3.  HeoOxoammo mpaBuUiibHO MOA00paTh (HOPMBI, METOABI U CpencTBa oOyueHus. OHH
JIOJKHBI OBITH HANpaBlIeHbl HAa MpeoOpa3oBaHue Y4eOHOW EATENIbHOCTH TaK, YTOOBI
OHa HecJa TBOpYECKUi xapakTep. To eCTh CTYIEHT B TaKOM ACSITEIBHOCTU CIIOCOOCH
CaMOCTOSITENILHO CO371aBaTh HOBbIC KOMOWHAIIMY 3HAHUS U PUOOPETATh HOBHIH OTIBIT,
a He MMPOCTO YCBAaWBaTh MOJyUYEHHbIE 3HAHUS U METOJIbI UX MPUOOPETEHHUS.

4. HeobxoaMMoO CTUMYIHMPOBATH y CTYIEHTOB CAMOCTOSTEIHHOE TIO3HAHUE KaK OCHOBY
TBOpueckoil  gestenbHocTH (CaMoCTOsITENbHAs  JAEATEIbHOCTh  CIIOCOOCTBYIOT
IUTABHOMY Tiepexoay o0ydeHnus B camooOydeHnre. OTHOIIEHNE CyOBeKTa K mpeMeTam
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U SBIICHHUSIM MEHSIETCS, YTO CIIOCOOCTBYET MOBBIMICHHIO TBOPYECKOTO MOTEHIHAIIA.
[TosToMy caMOCTOSITENBHYIO NESTENbHOCTh CTYACHTOB HY)KHO paccMaTpHBaTh Kak
COCTABIISIIONIYIO JCSTEIBHOCTH, TJI€ IMYHOCTD MPOSIBIIIET OTHOIICHUE K CO/ICPIKAaHUIO
U XapakTepy AesITeIbHOCTH, CTPEMHUTCS K LIETTH U BHITIOJHEHUIO TIOCTABJICHHBIX 33/1ay.

5.  HeoOxomumMo pa3BUBaTh COTPYAHHYECTBO CTYIACHTOB C  MPEIOJaBATEIISIMHU.
[Ipoucxonut B3aumojeiicTBue 0OydaeMbIX M OOYYalOIUX TMPH  pELICHUU
MOCTABJIICHHBIX 3ala4. B pe3yipTrare TBOPYECKOTO COTPYIHUYECTBA 00€ CTOPOHBI
JOJDKHBI  TPUHATH K BBIOOpDY Hambosee yCHemHBIX (GOpM  OpraHU3aLuU
00pa30BaTENLHOTO MPOIECCa, HAMPABICHHOTO HA IOBBIIICHHE TBOPYECKOM
aKTUBHOCTH BCeX CyOBEKTOB y4eOHOW aedrenbHOCTH. llpemonaBarens JOMKEH
OpraHu30BBIBaTH (OPMBI OOYYCHHs, HAlpaBICHHbIE Ha Pa3BUTHE KaXIOTO
y4alerocsi, MOCPeJCTBOM BBOJa HOBBIX CHCTEM MEXJIMYHOCTHBIX OTHOIICHUI B
COBMECTHOMU JIEATEIbHOCTH.

B uccnenoBaHusAX TBOPUECKOW AKTHBHOCTH IIOCIEIHUX JIET OCOOYI0 pOJib MPHUIAIOT
BOOOpaXEHUIO, THOKOCTH yMa, TUBEPTEHTHOMY MBIILIICHHIO, 8 TAK)Ke BHYTPCHHEH MOTHBAIIHH,
YBIIEYEHHOCTH. DPPEKTUBHBIMH METOJAMH CTHUMYJISALUUA TBOPUYECKOW AKTUBHOCTU CUUTAIOT
meroa: TPU3 (teopus pemieHuss M300peTaTENbCKUX 3a/1ad) — TEXHOJIOTHMH, MO3TOBOU IITYpPM,
mactep—kiacce (pucynok 2) (Topmuna, 1998).

Ycenemnoe
— TPW3 TexHomoruu DTS
\ 3aa4
o KonnextuBHasn
— MosroBoi WITypM .
[Tepenaua
— Macrep kacc —

Pucynox 2. Memoow pazeumusi meopueckoul akmueHoCmu.

Urto0b1 BEIOpaTh HanboIIee MOAXOAALINA METO ] 00Y4eHUs, HY’)KHO YUUTBHIBATH OOIINE IENTN
W 3aJa4d COBPEMEHHOTO 00pa30oBaHHWs, OCOOCHHOCTH TMpeAMeTa H3ydeHHUs, TpeOOBaHUU K
METOJIMKE MPETOAaBaHusI KOHKPETHOUW JUCIUILIMHEI U ee crienuuku. Tak sxe Ha BBIOOP METO/I0B
BJIMSICT BpEMsl, BBIJCJIICHHOE Ha MPOBEICHHE JaHHOM AMCUMIUIMHBI, BO3pacT OO0y4aroluxcs,
YPOBEHBb HX IMOATOTOBICHHOCTH, MaTepUaTbHAsI COCTABJIAIONIAs BHICIIETO Y4eOHOTO 3aBelICHUS
(ITerposa, 2007).

OpHUM U3 BaXKHBIX KOMIIOHEHTOB 00pa30BaHUsl HA CETOIHSAIIHUN JICHb SIBISETCS 00yueHUe
nH(popManmoHHO KOMMYHUKAITMOHHBIM TexXHOJorusM (MK T). Ananu3 yaeOHBIX T1aHOB Kadeapbl
nu3aiiHa 1 00paboTku MaTepuanoB [ICKOBCKOTO roCyIapCTBEHHOTO YHHBEPCHTETA Ha BBEICHUE
HOBBIX auciuininH, cBsa3aHHbIX ¢ MKT texuomormsmu ¢ 2013 mo 2016 roga mokassIBaeT, 9To C
KOKIBIM TOJIOM KOJIMYECTBO MPEAMETOB, CBs3aHHBIX ¢ MKT TexHOIOTHSAMH YBEIHMYHMBACTCS
(pucyHox 3).
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Pucynox 3. Hamenenue xoauuecmea npeomemos UKT ¢ 2013 no 2017 ze.

B yacTtHOCTH B IIBEIHOI MPOMBIIUIEHHOCTH MOSIBHINCH MHOKecTBeHHbIe CAIIP (cuctem
ABTOMAaTHU3UPOBAHHOTO TPOCKTUPOBAHUS), Ojarojapsi KOTOPBIM MOXHO OBICTPO CO3/1aBaTh,
IPOEKTUPOBaTh, PENAKTUPOBATh W3AEIHUSA  JIETKOM  mpomblnuleHHOCTH. Ilo  mpuumze
YHUBEPCATIBHOCTH IIpEIaraéMbIX pelIeHnH, U MAaOJOHHOCTH pabOThl JaHHBIX IPOrpaMM, 3a4a4Uu
BBICIIETO 00pa30BaHMsI IOJKHBI CTABUTHCS TAK, YTOOBI HE IPOCTO HAYYUTH OCHOBHBIM OTEpaIfsM
IPOTrpaMMbl, HO MOJrOTOBUTh KOMIIETEHTHOIO CIEIMAIUCTa, KOTOPOMY IPHUCYINA BbICOKas
TBOPYECKAsl aKTUBHOCT.

B xome wuccnenoBaHus BBIBIEHBI HEKOTOpBIE Oapbepbl, CAEP/KUBAIOIIME pa3BUTHE
TBOPYECKOI aKTMBHOCTH M METOJIbI UX IIpeoaosieHus (Tabmuma 1).

Tabmuna 1
Bapbeps! B pa3BUTHH TBOPUYECKON aKTUBHOCTH M METOABI UX MPEOI0TICHUS
Bapoep Crioco6 npeooeHust

CJI0HOCTh BOCIIPUSITHS WH(POPMAITIH W3JI0KEHUE MaTepuaia B JOCTYITHOU popme
MIa0JIOHHOCTh MBIIIUICHUS pa3BUTHE TUBEPTEHTHOTO MBIIUICHUS
HemocTaTok 3HaHui B o0mactu UKT npoBesienre mactep—kiaccoB o MKT
HEMOHUMaHUE CyTH PabOThI MpaBUJIbHAS TOCTAHOBKA LIeNeh
3aKOMITJICKCOBAHHOCTD MTPH PabO0TE B KOJUICKTUBE | MCIOJIH30BAHUE METOAMKH MO3TOBOTO IITypMa

B pesynbrare pazpaboTaHbl METOIUYECKUE PEKOMEHIAIIUH JJIsi BBHITIOTHEHUS 3aJaHUi 110
M3YYEHHUIO POTrpaMMBbl CO3/1aHUS TU3aHHOB MAIIMHHOM BBIIITUBKU.

Nzydenue kypca BKIIOYaeT B ce0sl TP BUJA 3a/IaHHIMA:

1.  3amanus Ha u3ydenue nporpamm Pe—designe, Photoshop, Coreldraw, Xara;

2.  TpYNIOBHIE 33/1aHHUS,

3. 3a/lanre 0e3 MCIOIb30BaHMs KOMIIBIOTEPA.

Huxe npuBeeHbl IpUMEPHI 3a1aHUI 110 PA3BUTHIO TBOPUYECKOW aKTUBHOCTH.

—  Haszeanue pabomwi: «Paboma ¢ pomozepadghueti 6 npocpamme Xaray.

Meroanueckuil matepuain: CTYACHThl NPEIBAPUTENIBHO HAXOASIT UCIOPUYEHHYIO, KaKUM
1160 00pa3oM ofexay (TATHA, ABIPKH), KOTOPYIO (hOTOTpadUPYIOT U COXPAHSIIOT Ha KOMITHIOTED.
Wyt crnoco6 wucmpaBieHUs] JaHHOW MpoOJeMbl M C MOMOUIbIO MporpaMmbl Xara. Pucyror
HaTJISITHBIA MaKeT MCTIPaBIICHUsI (PUCYHOK 4).
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Pucynox 4. [lpumep ucnpasnenus nimua Ha ooexicoe.

- Has3zesanue pabomor.: «/Jopucyiiy.

Mertonunueckuii matepuan: CTygeHTaM OTKpPBIBAIOT MPOrpamMMy, B KOTOPOM OHU PHUCYIOT
JUHHUH, KPYTH, KBaApaThl U T.JA., B Pa3HBIX pa3Mepax U MocleaoBaTeNbHOCTIX. OOMEHUBAIOTCS
JaHHBIMU U300paKeHUSIMH MEXAy co00i. W Kaxablil TOMKEH COeIUHUTh 3TH OOBEKTHl B OJIUH
pucyHok. CyTb Me€TOZa OCHOBBIBAETCSI HA PUCOBAHUU OJHOTHUITHBIX KapakyJiei, KOTOpbIE HYKHO

MIPEBPATUTh B PUCYHOK (PUCYHOK 5).
\ ww

Pucynox 5. 3adanue «dopucyii.

—  3aoanus 6e3 ucnonvzosanus cpeocms UKT.

Metoauueckuii MaTepuall: CTyAEHTy npeanaraercss nBa wuzobpaxenus (100%), Ha
OCHOBAaHHWU KOTOPBIX OH JIOJDKCH HApHCOBATh IEPEXOJHBIC MOACTH ONESKIbl C Pa3THYHBIM
MPOIIEHTOM COOTHOIIIEHUS (PUCYHOK 6).
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100% 65/35 50/50 65/35  100%

LN

Pucynox 6. bBrank ¢ pesynomamamu 3a0anusi 6e3 ucnonvzosanus cpeocms UKT.

—  I'pynnogvie 3a0anus.
MeTtonudeckuii MaTepua: CTyJCHTaM MpeaaraeTcs B3sATh TenedoHbl Wi (oToanmapaTsl,

BBINTU Ha yIUIy, HalTH MJICH0 Ul BJIOXHOBEHUs, coTorpapupoBarh, CO3/aThb PHCYHOK,
NPEICTaBUTh BBHIIIOJHEHUE 33/1aHUs B rpad)udeckoM BHiE (PUCYHOK 7).

Pucynox 7. lpumep epynnogoeo 3adanusi.
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Jns pelieHust 3alaHuil CTyJE€HTaM MPEAOCTABISAETCS METOAMYECKUI MaTepuai, KOTOPBIi
U3JI0KEH B IOHATHOM (hopMe, UETKO ONTUCAHHOM CTPYKTYype AeiicTBuil. Bech HarsiiHbIi MaTepua
MPEIOCTABIIEH HA CTPAHUIIE COLMAIBHON CETH, KyJla OHU MOJy4aloT CBOOOAHBIN JOCTYII B JI1000€
BpEMs U MOT'YT MOJKPEIUIATH CBOU 3HAHUS TUCTAHIIMOHHO. Tak ke Tako# crocod mpenocTaBisier
CTYJIEHTaM BO3MOKHOCTb KOOPJMHUPOBATh CBOU JIEHCTBUSI CAMOCTOSITENIbHO, HE 3a71aBast JIUIHUX
BONPOCOB TpENoJaBaTelIl0 U JAPYIrHMM CTyIEHTaM, U He TpeOyeT OMOJHUTEIBLHOTO
KOHCIIEKTUpOBaHUA. [loMMMO METOAMYECKMX MaTepuanoB IPENOCTABICHBl BHJIEO YPOKH U
NI0JIE3HBIE CCHUTKU, HY)KHBIE /Uil pa0OTHI B TpaMUECKUX pelakTopax.

BriBoabI

He CYHICCTBYCT CAUHOTO ITOHATUS, YTO TAKOC TBOPUYCCTBO, HO UCXO U3 BCCX OHpGI[eJIeHI/II\/'I
U pa3HbIX TOYEK 3pPEHHUs, MOXKHO pPACCMOTPETh OOIIME 3aKOHOMEPHOCTHU. TBOpPYECTBO —
IeJICHANPABJICHHBIA TpoLecC, 00pabOTKU M YCOBEPIICHCTBOBAHUS YK€ HMEIOIIErocs OIbITa,
CO3/IJaHME HOBBIX pEIICHUHN B pa3HBIX chepax MesTeTbHOCTH. TBOPUECKUH Mpolecc — mepedop
Pa3TUYHBIX KOMOWHAIUI 3HAHUN B PA3IUYHBIX 00JIACTSAX JEATEIHLHOCTH, B PE3yJIbTaTe KOTOPOTO
CO3/1aI0TCSI HOBbIE MaTepHAabHbIE UJIH TyXOBHbIE IEHHOCTH.

TBOp‘-IGCKaH AKTUBHOCTbD — 3TO ACATCIIbHOCTDh JINYHOCTH, O6€CH€‘II/IBaIOH_Ia}I €€ BKJIIOYCHHC B
IPOLIECC TBOPUECTBA, MPEANOaraoias BHyTPUCUCTEMHBIN U MEXCUCTEMHBIHN MEpeHOC 3HAaHUH U
YMEHHI B HOBbIE CUTYyallMH, U3MEHEHUE CII0c00a JeHCTBHS MPU PEUICHUH YIeOHBIX 3a/1ad.

Jis pa3BUTUS TBOPUECKHUX CIIOCOOHOCTEH HY)KHO YYHUTHIBATh YCJIOBHUSA, (OPMUPOBAHUS
TBOPUYECKUX CIOCOOHOCTEH YelnOBeKa, BIUSHUE OKPYXKCHHS, IMCUXOJIOTUYECKYIO OOCTaHOBKY.
OnHu U3 NEeHCTBEHHBIX METOJAUK PAa3BUTHS TBOPUECKHX criocoOHOCTeH sBistoTest TPU3 (Teopus
pelIeHus n300peTaTeNbCKIX 3a/1a4) TEXHOJIOTHH, MO3TOBOM MITYpM, MacTep Kiacc.

Ha ocHoBe wuccrnenoBanust pa3paboTaHbl 14 NpakTUYECKUX 3aJaHUN IS Pa3BUTHSA
TBOp‘IeCKOI\/'I AKTUBHOCTHU CTYACHTOB U PCKOMCHIAIIUU K UX PCIICHUIO. 3aI[aHI/I$I Pa3sacCICHbI HA TPU
TPYNNbL: 330aHusl AJI1 U3y4EHUs MPOrpaMM, TPYINOBbIE 3aJaHus U 3aaHus 0e3 UCMOJIb30BaHMUS
KOMITbIOTEPA.

Summary

For the development of creative activity, it is necessary to take into account the conditions for the formation of
a person's creative abilities: external factors (environmental influence, psychological environment, restriction of
freedom of choice, opportunities) and personal qualities (desires, motivation, needs, experience).

Obviously, if we create certain psychological and pedagogical conditions for students' learning activities, their
creative activity will increase.

1. Inthe classroom you need to implement interdisciplinary connections, which allow you to view processes

and phenomena from different points of view, to see their relationship.

2. Inthe educational disciplines, it is necessary to include elements of learning that activate creative thinking
among students, for example, solving creative problems and problem situations.

3. It is necessary to choose the correct forms, methods and means of teaching. They should be aimed at
transforming the educational activity so that it bears a creative character.

4. Itis necessary to stimulate students' independent knowledge as the basis of creative activity. Independent
activity contributes to the smooth transition of learning to self-learning.

5. Itis necessary to develop cooperation of students with teachers. There is an interaction of trainees and
students in the solution of the tasks. As a result of creative cooperation, both sides should come to the
choice of the most successful forms of organization of the educational process aimed at increasing the
creative activity of all subjects of educational activity.

In studies of the creative activity of recent years, a special role is attached to imagination, flexibility of mind,
divergent thinking, as well as inner motivation, enthusiasm. The method of TRIZ-technology, brainstorming, master
class is considered effective methods of stimulation of creative activity.

One of the important components of education today is the education of information and communication
technologies (ICT). The analysis of the curriculum of the Department of Design and Processing of Materials of the
Pskov State University for the introduction of new disciplines related to ICT technologies from 2013 to 2016 shows
that the number of subjects related to ICT technologies increases every year.
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On the basis of the study, 14 practical tasks were developed for the development of students' creative activity
and recommendations for their solution. Tasks are divided into three groups: tasks for studying programs, group tasks
and tasks without using a computer.

Kopsavilkums. Raksta izklastits studentu radoSas darbibas attistibas psihologiskais, pedagogiskais un
metodologiskais aspekts. Rakstu darbu piemeri ir apskatiti apgérbu nozares grafisko redaktoru petijuma.
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FORMAS APGERBA DIZAINA RISINAJUMS IZGLITIBAS
IESTADES KORPORATIVAJA STILA

Uniform Design Solution in Educational Institution Corporate Style

Inga Lesnicija
Rézeknes Tehnologiju akadémija, e—pasts: inga.lesnicija@rta.lv

Silvija Mezinska
Rézeknes Tehnologiju akadeémija, e—pasts: silvija.mezinska@rta.lv

Abstract. Uniform performs informative and aesthetic function, indicates the user's belonging to a certain
institution or organization. This is a business card of sorts, which indirectly informs about the enterprise regardless
of its working area. Purpose of the research — to develop a uniform design solution for the employees of the Rezekne
Academy of Technologies, based on the study of corporate style features of uniforms, and analogue and textile
material research. The research conducted shows the topicality of a uniform with corporate style elements. Analogue
assessment justifies Rezekne Academy of Technology employee uniform design solution, based on RTA style book
corporate style elements — logo, color palette, and uniform requirements. Analysis of the textile characteristics
determines the selection of material and fitting.The research has practical meaning, because it is based on current
situation research, user survey and uniform design development. Research base: 37 respondents of Rezekne Academy
of Technologies; period of the research 2016-2017.

Keywords: Design, uniform, corporate style, design development conditions.

levads

Masdienu sabiedriba daudzi uznpémumi pilnveido savu telu, to parada gan uznémuma
stradajosie darbinieki, gan aktivitates arpus uznémuma — vaditaju publiska tela, produktu dizaina
un saskarsmes ar klientiem veidoSana, ka ar1 pakalpojumu snieg$ana, reklamas un informacijas
masu medijos pasniegSana un citi faktori. Uzn€muma t€ls ir nozimju kopums, ar kura palidzibu
kads objekts tiek atpazits, un ar kura palidzibu cilveki So objektu apraksta, atceras un par to runa
(Lapsa, 2002). Ikvienam uznémumam ir svarigi, lai to pazitu un uztic€tos, tapeéc par aktualu
tendenci musdienas kluvusi uzn€muma atpazistamibas veicinasana, tai skaita ar formas apgerba
palidzibu. Formas terpi tiek ieviesti, lai piemerotu tos specifiskajiem darba apstakliem, ka art
uznémuma tela veidoSanas noluka.

Apgerbam piemit informativa funkcija. Tas vienmer ir bijis cilvéka socialas piederibas vai
profesionalas nodarbosanas atskiribas zime (Amuposa, Cakynuna, Cakynus, Tpyxanosa, 2010).
Miisdienas uznémumi un iestades, kuri vélas atSkirties no lidzigiem nozares parstavjiem, veido
saviem darbiniekiem atskirigus darba apgerbus. Stiligs un &rts korporativais apgérbs ar uznémuma
zimolu liecina par to, ka uznémums riip&jas par saviem darbiniekiem, turklat formas apgérbs kalpo
arT ka vizuala reklama. Uznémuma izstradatais vizualais t€ls jeb grafiska identitate nekliidigi rada
asociacijas tiesi par §o uznémumu, ta darbibu un reputaciju.

Petijuma merkis — pamatojoties uz formas apgérba korporativa stila iezimém un
tekstilmaterialu testéSanas rezultatiem, izstradat Rézeknes Tehnologiju akadémijas (turpmak —
RTA) vispargja personala saimniecibas dienesta darbiniekam atbilstosu formas apgérba dizaina
risinajumu.

P&tijuma metodes: teorétiskas — ar nozari saistitas literattiras, informacijas avotu un iestades
stila gramatas izp€te un analize; empiriskas — aptauja, anket€Sanas datu apstrade, gadijumu
kriteriala un analogu salidzinosa analize.
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Veikto formas térpa dizaina risindgjuma izstrades pétijumu pieredze (MeZinska, 2017),
izmantojot darbibas izpétes pieeju, nodrosina konkretas situacijas modeléSanu un noteiktam
prasibam atbilstosa dizaina risinajuma izstradi.

Raksta autores apskata formas apgérbu korporativa stila iezimes raksturojosas visparigas
tendences misdienas un analiz€ esoSo piedavajumu. PE&tijuma autores, pamatojoties uz
empiriskajam datu ieguves un apstrades metodém, konkretiz€ prasibas un nosacijumus estétiski
un funkcionali misdieniga iestades formas térpa dizaina risinajumam. Raksts apkopo projekta
sakotngjo datu izpeti un noteiktos dizaina izstrades nosacijumus atbilstosi projekt€jamam
izstradajumam izvirzamajam prasibam. Formas apgerbs paredzéts RTA visparéja personala
saimniecibas dienesta darbiniekam — dezurantam. Projekt&jamaja izstradajuma dizaina risinajuma
ietverta RTA logo iestrade, izmantojot lazermark&Sanu. Modela projekta izstrade paredz lietotaju
vajadzibu un analogu izpéti un izejmateriala pasibu un apgérbam izvirzamo prasibu izpéti,
progresivo projektéSanas tehnologiju izmantoSanu.

Korporativais formas apgérbs: pétijuma rezultati un to analize

Formas apggérbs, uniforma — apgérba un ta papildinataju zimigs komplekts, kas paredzéts,
lai neparprotami identific€tu visu ta valkataju profesionalo vai citado nodarbosanos, reglamentéto
sabiedrisko stavokli vai piederibu pie kadas organizacijas. Saja noliika izstrada vienveidiga izskata
un unificétas konstrukcijas savrupgérbu kopumu no vienveidigu materialu un dekordetalu
komponentiem, ko pavada to atSkirigo komplektejumu reglamentétas valkajamibas noteikumi
(Latvijas Zinatnu akadémijas Terminologijas komisijas Tekstilripniecibas terminologijas
apakskomisija, 2003).

Formas te€rpu vestures izp&te un modes tendencu analize lauj secinat, ka formas terps katram
uznémumam vai iestadei tiek veidots ar merki padarit to atpazistamu citu lidzigu uznémumu vidd,
padarot to unikalu un redzamu noteikta vidé. Miusdienu konkurences apstaklos uznémuma jabut
izstradatam savam vizualajam t€lam jeb grafiskai identitatei, kas nekliidigi raditu asociacijas tiesi
par $o uznémumu, ta darbibu un reputaciju. Darbinieku izskats ir viens no veidiem, ka uznémums
demonstré savas pamatvertibas, tapeéc uzmaniba tiek pieversta pat vissikakajam detalam.

Korporativa stila formas apgerba doming lietiska apgérba iezimes — klasiski puspieguloSais
siluets, ahromatisko krasu salikums, arT tumsi zila krasa. Formas apgerba ir funkcionalas detalas,
pieméram, kabatas. Nozimigs krit€rijs ir materiala izv€le, jo formas apgérbam jabut komfortablam
un gaisu caurlaidigam. Formas t€rpos dominé klasiski piegriezumi. Svarki parasti ir taisni vai
trapecveida. Formas terps tiek veidots, nemot véra iestades vai uznémuma logotipa krasas vai
ieklaujot pasu logotipu uzdrukas vai izSuvuma veida. Formas terps tiek papildinats ar citam
funkcionalam detalam, ka arT konstruktivi dekorativajam linijam, noSuveém.

Formas apgérba ar korporativa stila elementiem dizaina risinajuma izstrades
nepiecieSamibas pamatojumam tika veikta RTA darbinieku anket€Sana. Rezultata apkopotas 37
respondentu, vecuma no 23 lidz 64 gadiem, sniegtas atbildes.

Jautajuma par darbinieku formas apgérba nozimi iestades koptéla veidoSana 86,5%
respondentu uzskata formas apgerbu par nozimigu sastavdalu iestades koptéla (skat. 1. att.).

Vai, Jasuprat, iestades darbinieku apgérbam koptéla veido$ana ir nozime?
Jé_l, ir 32 | 86.5%

NE, nav 5 = 13.5%

1. attéls. Darbinieku formas apgérba nozime iestddes koptéla veidosana.

Noskaidrojot noteicosos vizualos kritérijus formas apgerba izvele, aktualakie ir modela
dizains, krasa, apgérba detalas, ka ar materiala izvéle (skat. 2. att.).
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Lidzu, atziméjiet, kuri argjie/vizualie kritériji, Jisuprat, ir noteicoSie darba apgérba/ formas térpa
izvele? (vairakas atbildes iesp&jamas)

Krasa 22 — 27.2%
Modela dizains 25 [ 30.9%
Materials, faktiira 11 = 13.6%
Detalas 23 — 28.4%

2. attéls. Vizualie kritériji formas apgerba izvélé.

Aptauja tiek pausts viedoklis par formas apgérba noteikti izmantojamu atpazistamibas zZimi —
logo. AnketéSana apkopotie rezultati pamato projektéjama izstradajuma aktualitati un formas
apgerba ievieSanas nepiecieSamibu RTA vispargja personala saimniecibas dienesta darbiniekiem —
dezurantiem, un noskaidro batiskakos nosacijumus dizaina risinajumam, kas jaievéro
projektéSanas gaita. Sakotngji tiek izstradats sievieSu, turpmak ar1 virieSu komplekts.

Tirgus izpete parada piedavajuma atbilstibu patérétaju pieprasijumam. Tiek veikta formas
apgerba tirgus piedavajuma situacijas analize. P&tot korporativa stila apgérbu piedavajumu, tika
konstatéts, ka ir loti neliels uznémumu skaits Latvija, kuri piedava izgatavot formas apgérbu
uznémuma korporativaja stila, pieméram, uznémumi, kas ir specializ&jusies formas apgerbu
dizaina izstradé un izgatavosana, ir razoSanas komercialais uznémums “ASTARO” un apgérbu
razotne “VELME” (skat. 1. tabulu).

) 1. tabula
Apgerbu razotnes “VELME” formas apgérbu piedavajums

Nosaukums Izstradajuma attéls Raksturojums

Razotne =~ VELME
Classic

Suj sieviesu, formas un specialo apgérbu.
Formas apgérbu modele péc juridisko
personu pasiitijuma.

Gatava veida piedava divu piegriezumu
bliizes ar 1sam un garam piedurkném,
dzemperus un komplektus, specializgjas
banku, viesnicu, veikalu, restoranu
darbinieku korporativas formas, ka ari
viegla sievieSu apgerba izgatavosana.

Formas apgerba dizaina izstrad€ janem véra darba vide un darbibas specifika, uznémuma vai
iestades kopté€ls, merkis, tradicijas, ta funkcionalitate ikdienas situacija. Uznémuma vizuala
identitate ir elementu kopums, kas nosaka uznémuma piederibu. Korporativa stila elementi ir
uznémuma logo, korporativas krasas un korporativie fonti (Golovko, 2007). Aviokompaniju
stjuartu formam aviacija ir specifiski nosactjumi. Tam ir jabiit gan vizuali pievilcigam, gan
jaatbilst drosibas prasibam, kas saistas ar dabiska materiala izvéli, auduma stipribu, termonoturibu
un citam specifiskam vajadzibam. Terpi tiek papildinati ar detalam — jostam, lakatiniem, uzSuvém,
dekorativam noSuvém un ielaidumiem. Formas terpos tiek izmantots pamat— un apdares materials
dazadas krasas. Stjuartu t€rpu dizains miisdienas ir attistijies l1idz funkcionalai elegancei (Gaisiga
mode: stjuarSu uniformu parvértibas 85 gadu laika, 2016). Ta, pieméram, aviokompanijas
“airBaltic” stjuartu formas doming tris korporativas krasas — zila, zala un peléka (skat. 3. att.).
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3. attels. Aviokompanijas *“‘airBaltic’ stjuartu formas.
(Aviokompanijas “airBaltic’” stjuartu formas, 2011).

Darbinieku izskats ir viens no veidiem, ka uznémums demonstré savas pamatveértibas, tapec
formas apgérbos uzmaniba tiek pievérsta detalam, piem&ram, viesnicu tikla ,,Radisson SAS”
formas apgérbos pogas ir korporativajas krasas, apgerbs tiek papildinats ar kaklasaitém un
lakatiniem. Tiek piespraustas nozimites ar vardu un uznémuma devizi (Golovko, 2007).

Esosas situacijas izvert€jums pamatojas analogu izpé€te, to salidzinosa analiz€. Analogu
izpéte balstas uz formas apgerba atbilstibu tam izvirzitajiem krit€rijiem: siluets, detalu
funkcionalitate, auduma izvéle, krasu saskanotiba komplektd un izméru pieejamiba. Izveletos
risindjumus iesp&jams piesaistit kada konkréta uzn€émuma korporativajam stilam, ja tos papildina
ar tam raksturigiem elementiem, pieméram, pievienojot aksesuarus vai iestradajot uznémuma
logo.

RTA korporativo identitati pamato Stila gramata, logotipa pamata ir Latgales arheologiska
tautas te€rpa krasa — zila, kuru papildina sudraba peléka un balta krasa (skat. 4. att.).

4. artéls. Latgales regiona arheologiskais tautas terps.
(Par Rézeknes Tehnologiju akademijas simbolikas (logo) apstiprindSanu, 2015).

Lai nodro$inatu pareizu krasu lietojumu, RTA Stila gramata ir noteikti vizualas identitates
krasu kodi (skat. 5. att.).

5. attels. Krasu kodi.
(Par Rézeknes Tehnologiju akademijas simbolikas (logo) apstiprinaSanu, 2015).
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Korporativa stila elementu izpétei seko formas apgerba modela projekta dizaina izstrades
process. Formas apgérba izstrade sastav no ta estétiskas koncepcijas: formas kompozicijas,
materialu raksturojuma, krasu izvéles un tehniska risinagjuma: konstruktivas tehnologiskas
izstrades.

SievieSu komplekta skicu izstrade programma CorelDraw pamatojas kompozicijas
pamatprincipos: elementu 1pasibu attiecibas (krasu kontrasts); veselais un ta dalas (kompozicijas
centrs, centrala novietojuma likumsakariba); plastikas un kustibas organizacija (statika un
simetrija, konstruktivo liniju iek$gja dinamika), un kompozicijas elementos — krasa, linija, siluets,
proporcijas. Izstradajama modela dizaina koncepcija balstas RTA Stila gramata mingtajos
korporativa stila elementos — RTA logo, ta krasas, ka ari nemot véra formas apgerba pielietojuma
funkcionalitati (skat. 6. att.).

6. attels. RTA formas apgérba modela dizaina risinajuma skice.

Pamatojoties uz EUROTEX dranu atbilstibas standartu prasibam, musdienigu materialu
izveles nosacijumiem, tiek veikta izmantojamo tekstilmateriala raksturlielumu analize un noteikta
tekstilmaterialu un furnitoras izvéle formas apgérba komplektam. Materialu salidzinasana un
kvalitates veértéSana pamatojas materialu fizikalajas, kimiskajas, mehaniskajas, tehnologiskajas un
ekspluatacijas 1pasibas. Tiek veikta rekomend&jamo tekstilmateriala kopSanas kritériju izstrade.
Tekstilmaterialu test€Sana veikta atbilstosi 2006. gada EUROTEX ieteikumiem tekstildranu
raksturotaju atbilstibas valkajamibai, standartiem (Recommendations concerning characteristics
and faults in fabrics to be used for clothing, 2006). lzejmaterialu salidzinasanai un kvalitates
verteéSanai ir nozimigas minétas dranu 1pasibas, test€Sana parada to kvantitativus rezultatus (skat.
2. tabulu). Modela izstradei tiek izveleéts 100 % poliestera gabardins.

2. tabula
Poliestera fizikalas un mehaniskas 1pasibas
Nr. Ipasibu raksturotaji Atsauces uz parbaudes metodém | Rezultats
1. Virsmas blivums 153 g/m?
2. Stiepes robezstipriba: ISO 5081
- Skeros >1000 N
- audos >800 N
3. Gaiscaurlaidiba LVS EN ISO 9237:2001 835 mm/s
4. Nodilumizturiba pret EN 12947 Ne mazak ka 13000 cikli
abrazivo berzi DIN 53863
5. Krasas noturiba pret ISO 105 4-5 balles
(sauso/slapjo) noberzi X12

Testa rezultati pamato materiala piemérotibu. Poliestera audumi ir izturigi, péc taustes
patikami un maz burzas. Tie ir visai izturigi pret saules gaismu un augstu temperatiiru, ka ari
kimikaliju ietekmi.
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Neatkarigi no kadam Skiedram ir austs gabardins, tam piemit $adas ipaSibas: labi drapgjas,
seviski diagonalaja virziena, ir diezgan viegls un miksts, formnoturigs un mazgajot nedeformgjas,
tam ir laba gaisa caurlaidiba, ir noturigs pret berzi, viegli gludinat, viegli iznemt traipus, noturigs
pret samirkSanu. Gabardina, kura sastava ir 100% poliesteris, izmaksas nav liclas.

Apgerbu projektéSanas procesa izstradajumam tiek izvirzitas: higiéniskas, estétiskas,
ekspluatacijas un ekonomiskas prasibas (Kapce, 2016). Apgerba higiéniskuma noteikSanas
kritérijs ir lietotaja labsajuta apglrba, tapéc tiek izveértéta materiala atbilstiba valkaSanas
apstakliem, ieveroti konstruktivi — tehnologiskie projektéSanas nosacijumi. Estétiskas prasibas
nosaka aktualas tendences, atbilstibu valkataja vecumam un augumam. Ekspluatacijas prasibas
nodro$ina apgerba formas saglabasanu visa ta lietosanas laika. Ta ka apgerbs valkasanas procesa
tiek paklauts dazadam deformacijam, tad tiek izvelets materials, kas atbilst valkaSanas apstakliem.
Ekonomiskas prasibas saistitas ar materiala ekonomisku izmantosanu. Apgerba materialietilpibu,
materialu patérina norméSanu visiem materialu veidiem optimiz€ racionals lekalu izklajums
Gerber AccuMark 10 datorprogramma. Veicot bazes konstrukcijas konstruktivo modelésanu,
izmantojot modeléSanas pamatpan€mienus, tiek iegiita modelkonstrukcija (skat. 7. att.).

7. attéels. Konstruktivas modelesanas process.

P&c modela konstruktivas projektéSanas un lekalu izklajuma veidoSanas seko pielietojamo
apstrades metozu, tehnologisko iekartu un aprikojuma izvéle un izstradajuma izgatavoS$anas
tehnologiskas secibas noteikSana, kas paredz modelim un materialam atbilstosus tehnologiskas un
higrotermiskas apstrades panémienus. Tiek veikta modela konstruktivi — tehnologiskas
dokumentacijas noformesana.

Izstradajot visus apgerba projektéSanas posmus, tiek izgatavots RTA formas apgérba
pirmparaugs, komplekts sievietei (skat. 8. att.).

8. attels. RTA darbinieka formas apgérba pirmparaugs fotosesija. Foto: Maris Justs.
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Izstradato formas apgérba dizaina risinadjumu pamato projekta koncepcija: korporativa stila
iezimes, korporativas krasas, apgérba funkcionalitate ikdienas situacija, atbilstosi lietoSanas
uzdevumam.

Secinajumi

Izstradatais formas apgérba dizaina risinajums atbilst jauna modela projektésanas pieejai un

tiek veikts atbilstosi noteiktiem projekta izstrades posmiem:

- 1zvirzamam pamata prasibam izstradajuma pielietojumam;

- analogmodelu salidzino$ai novertesanai;

- prasibam atbilstosa formas apgérba dizaina risinajuma izstradei,

- konstruktordokumentacijas sagatavosanai, kas satur visus nepiecieSamos datus —
tehnisko zim&umu, aprakstu, izejmaterialu specifikacijas, materialu izvé€les
pamatojumu, bazes konstrukciju izstradi un tehnisko modeléSanu, specifikacijas ar
konstruktivas un tehnologiskas paraugu izstrades prasibam, mezglu izstradni,
izgatavoSanas tehnologisko aprakstu, maketu, paraugu izgatavoSanu.

Tiek izstradats RTA visparéja personala saimniecibas dienesta darbinieka — deZuranta

formas apgerba sievieSu komplekts.

Summary

Contemporary enterprises that want to differ from the similar companies make special uniforms for the
employees. Stylish and comfortable uniform with a company trademark reflects its corporate culture and serves as a
visual advertisement.

The research goal: to develop a uniform design solution for the employee of Rezekne Academy of Technologies
(RTA) following the investigations about the peculiarities of the corporate style of the uniform, as well as analogue
and textile studies. Research methods: theoretical (research and analysis of the related literature, information sources
and enterprise style book), empirical (survey, data processing, case analyses and comparative analysis of the
analogues).

The research has been justified by the survey of the RTA employees who noted the necessity to develop the
design solution for the uniform with corporate style elements.

The answers were provided by 37 respondents who were 23 — 64 years old.

The survey results show the topicality of the designed article and determine the most important conditions for
the design solution to be followed during the design process. The research also includes the situation analysis of the
market supply. Investigation of the offers of the corporate style uniforms reflects the limited number of the enterprises
that can make such clothes in Latvia. Design of the uniform depends on working environment, nature of the activities,
image of the enterprise or institution as well as functionality of the uniform on a daily basis. Assessment of the current
situation is based on the study of analogues and comparative analyses. Investigation reflects the following criteria of
the uniform: silhouette, component functionality, fabric selection, colour consistency and availability of the set size.

Study about the elements of the corporate style and analogues is followed by the development process of the
garment design. The development process is based on the aesthetic concept: form composition, characteristics of the
materials, colour choice and technical solutions: the constructive technological development.

Compliance of the EUROTEX cloths to the standards and selection of the contemporary materials leads to
analysis of the textile material, as well as appropriate selection of the textile and clothing accessories for the uniform.

The developed uniform design solution is based on the project concept: corporate style features, colours of the
institution, functionality of the uniform on a daily basis and compatibility with the new model design approach that is
carried out in accordance with the project development stages:

- basic requirements for product applications;

- comparative analyses of the analogue models;

- development of the design solution for the uniform that meets the necessary requirements;

- preparation of the design documentation with the necessary data: technical drawing, description,
specifications of the raw materials, proof of material selection, development of base constructions and
technical modelling, specifications with the requirements of construction and technological samples,
development of layouts, samples.

The work results in developed uniform set for the female employee of RTA.
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The Experience of Designing Clothes
Together with Students of Technology Department

Olga Pospelova (Onvea Ilocnenosa)
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Abstract. Lately, questions of cooperation of educational and creative processes have been revitalized. To
form future handicraft teacher's expertise in tailoring, it is necessary to develop not only students' technological skills,
but also creativity. Creating a collection of clothes is the process aimed at completing these tasks in the form of a
specific product. The article presents the Pskov State University students' experience in fashion collection designing
cluding the steps of the statement of technological problem, searching for a creative idea and stages of its
implementation from the sketch to a ready set.

The aim of the article: to describe the experience of developing collections of clothes by students of Pskov State
University on the example of the collection “Lazurite”.

Research methodology: observation, comparison, analysis, description.

Keywords: design and tailoring, clothing collection, creativity.

Beryniienue

B poccuiickux mkojiax ogHON U3 3a7a4 00ydeHHs] TEXHOJOTUHU SBISIETCS (hOPMHUPOBAHHE
MPAKTUYECKUX YMEHHH B OONACTH KOHCTPYMPOBAHHS, MOJCIMPOBAHUS, AM3aiiHA M TOIINBA
HECJIOKHBIX MoJienielt onexanl (hapTyka, eTbHOKPOSHOW pyOamku, CBOOOIHBIX HIOPT, FOOKH).
HekoTopbie MIKONIBI pealn3yloT AOMOJHUTENBHBIE BHEYPOUYHBIC 3aHSATHS WJIA OPraHU3YIOT
npO(UIBHBINA KIJIACC C JOTOTHUTEIbHBIM U3YYEHUEM TEXHOIOTHH.

[MoaroroBka Oyaymux yduTeNned TEXHOJOTHH B By3€ TaKXKe JODKHA BKIIIOYATh BCHO
TEXHOJIOTHIO MOIIMBA OJIEXK/IbI PA3JIMYHOT0 aCCOPTUMEHTA — F00KH, OprokH, Tu1aThs. B [IckoBckoM
TOCY/IapCTBEHHOM YHUBEPCHUTETE Y4eOHBIM TuiaH 1mo mpoduimto «TexHOIoTHs» BKIIOYAET Pl
JTUCIUIUINH, CIOCOOCTBYIOIIMX PAa3BUTUIO YMEHUH CTYIEHTOB B cdepe Iu3aiiHa OJEXKIIbI.
JIMCUMIUIMHBL TIEPBOTO M BTOPOrO ToAa OOy4YeHMs HampaBlieHbl Ha (OpPMHpPOBAHUE OOIIEH
TEXHOJOTMYECKON MOJATOTOBKH MO MOIIMBY U3JEIUNA: MaTepuaioBeieHne, 00padoTKa OTAeNIbHbIX
y3JI0B OJICXK/IbI, KOHCTPYHPOBAaHHWE W MOJICTMPOBAHUE MIBEHHBIX W3JACIHH, MPAKTHKYM TIO
HIBEITHOMY Mpou3BOACTBY M Jip. Ha crapmux kypcax yriayOmsiercs MOAroTOBKa MO TEXHOJIOTUU
TUICYEBBIX U TIOSCHBIX U3JIEITUN.

[Tomumo oOBnaJeHHUS TEXHOJOTMYECKMMHU TpUEMaMH  [OIIMBA  OJIEKAbl  Ba)KHO
chopMHpOBATh Y CTYJICHTOB TaKue YMEHHsS B 00JacTW Iu3aiiHa, KaK YyBCTBO (DOPMBI, pUTMA,
TapMOHHMH IIBETa, O0Opa3HOro pemieHus wjaen. Ha 5To HampaBieHbl ydeOHbIE 3aHATHS Ooee
CTapIIUX KypCOB OOYUEHHUS: OCHOBBI JAM3aifHa, CIELUAIbHOE PUCOBAHUE, OCHOBBI SCKU3HO—
MPOEKTHOM IESATEIbHOCTH.

[Tocne ocBOeHUSI OCHOBHOM TEXHOJIOTHH TMOIIKMBA CTY/ICHTaM Tpejiaractcst pa3padbaTbiBaTh
U peajn30BbIBaTh COOCTBEHHBIE KOJUIEKIIMH Ha MPAKTUUECKHUX 3aHATUAX U (DaKyIbTaTHBAX.

Lenr maHHOW CTAaThU — OMUCATh MPAKTUYECKUI OMBIT Pa3pabOTKU KOJUICKIUN OMEKIbI
ctyneHTamu [ICKOBCKOTO rocy1apCTBEHHOTO YHUBEPCUTETA HAa IPUMEPE KOJUIEKIMH «JIa3ypur».
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B pabore mnpuMEHsIIMCH CIAEAYIOIHUE METOIAbl HCCIEAOBaHUS: HaOIIOJEeHUE 3a
MPaKTUYECKOW JIeITEeIbHOCThIO CTYJEHTOB, CpPAaBHEHHE, aHAIM3 U OINHUCAHHE UCAIbHBIX U
peaTbHBIX PE3YIhTATOB MPOEKTHOU PaOOTHI.

CryneHnyeckasi TBOpUYecKasi 1esiTeJIbHOCTb

Byaymumii yuyutenb TEXHOJOTHMHU JOJDKEH YMETh peulaThb HETPaJULMOHHBbIE TBOPYECKHE
3aJaud M HMMETh Clenu(puYeckoe MHUPOBO33PEHUE, HALCIEHHOE Ha XYJOXKXECTBEHHOE
npeoOpazoBaHre OKPYKAIOIIET0 HAC MPEIMETHOIO MUPA.

Pa3BuTHIO TBOPUECKOrO MOTEHIMANA CTYJEHTOB CIIOCOOCTBYIOT NMpPaKTHUYECKUE y4eOHBIE
npo0sieMbl, B pe3yJbTaTe PELICHUS KOTOPBIX CTYIEHTHI MOJIy4YaroT TEOPETHYECKHE 3HaHUS U
nproOpeTaloT MPAaKTUYECKHE HAaBBIKM JJIS  BBIMOJIHEHUS TPOEKTHhIX pabor. Kaxnas
paspabarbiBaeMasi KOJUJIEKLHS TPEACTaBIsSET COOOM KOJIJIEKTUBHBIA TBOPYECKUU IPOEKT, B
KOTOPOM KaXX/IbIif CTYIEHT pelIaeT MOCTAaBJICHHBIE ITepe]l HUM 33]auH, BOILIOLIAET CBOM 3aMBICIIBI
yepes XyI05KeCTBEHHbIE 00pasbl.

ANTOPUTM pelIeHHs TaKUX 3a/1a4 BKIIIOYAET ATAIlbl, CBA3aHHBIC KaK C XYA0)KECTBEHHBIM,
TaK U C TEXHUUECKUM TBOPUYECTBOM, U SIBJIIETCS OCHOBOI npeoOpa3oBaTenbHOM aesTenbHoCTH. B
3TOM KOMIUIEKCHOM IIpOIlecce TEXHHYECKOE TMPOCKTHPOBAHUE CO3MAET M3ACIHS C
(GYHKIIMOHATIBLHOM 11€71eCO00Pa3HOCThI0, & XYAO0KECTBEHHOE MPOCKTHUPOBaHHE (PopMHUPYET UX
ACTETHUYECKYIO U MOTpeOuTenseKyto neHHocTh (Kanabuna, [larpymesa, Pakosa, 2014).

[TpoexTHO—M3aliHEpCKask NEATEIbHOCTh CTYACHTOB B MPOLIECCE CO3JaHUS KOJIJICKIIUU
OpraHu3yeTcsi TaKuM 00pa3oM, 4TOOBI COOTBETCTBOBATh CTATYCY XYIOKECTBEHHOH CHCTEMBI U
NpeIbsABIseMbIM TpeOoBaHUSAM: o0OpazHas pa3paboTKa TEMbl, CTHJIUCTHYECKas SICHOCTh
pa3paboToK MoJeNel B paMKax TeMbl; KOMIO3UIIMOHHAS CBS3b MOJEJCH B KOJUICKIIMU; HATUYUe
«CLIEHapHs», CIOKETHOTO TJIaHa MTOKa3a KOJUIEKIIMA MOJIETIeH.

Hekotopble cTyaeHThl yxe Ha 1-2 Kypce CIIOCOOHBI CaMOCTOATENBbHO pa3padoTaTh
KOHUEMNINIO U AU3aiiH KOJUIEKIMH, Y IPYTUX K€ BO3HUKAIOT HEKOTOPBIE TPYIHOCTH, TIOITOMY
KOJIJIEKIHS pa3padaThIBaeTCsl KOJUIEKTUBHO JIMOO MPH MOMOIIM MPEnojaBaTess.

dopmMa KOJJIEKTUBHOTO B3aUMOJICHCTBUSL IEJaroroB M CTYAEGHTOB B IpoIecce
NPOCKTHUPOBAHUS W TIOMIMBA CHOCOOCTBYET OOJBIIEMY CIUIOUCHHIO YYEOHOTO KOJIJICKTHBA,
CTYJEHTHI OoJiee aKTUBHO NEPEHHUMAIOT OIBIT MPENoAaBaTess, BUIs ero cOOCTBEHHBIN padounii
npoIiecc, MOTUBUPYIOTCS Ha AaJbHEHUIITYI0 COOCTBEHHYIO paboTy, BAOXHOBIISIIOTCS M CTaparoTCs
JIOCTUYb HEOOXOJMMOr0 KauecTBa cBoero uznenus. [lemaror mocTostHHO HaXOJUTCS B JUAJIOTE C
00y4yaeMbIMH, TOOUIPSET HHULHUATHBY, IMOAJEPKUBACT OJArONPHUATHBIA ICUXOJIOTUYECKUN
KJIUMaT B KOJUJIGKTUBE, JIETKO CXBaThIBA€T €ro W3MEHEHHUS M THOKO pearupyeT Ha HHX.
BosHukaronye ydeOHbIE, OpraHM3allIOHHBIE U ATHUYECKHE MPOOJIEeMbl TBOPUYECKH PpEIIArOTCs
COBMECTHBIMHM yCHJIMAMHU. Takas MOAENb MEAarorMyeckoro B3aMMOACHUCTBHUS — SBISIETCS
noctatouHo npoaykTuBHoH (baiikoBa, 2001).

OmnbIT Takoil opranu3anru yaeOHO! JAeATEIIbHOCTH CTYICHTOB TIO3BOJISIET YTBEPKAATh, UTO
HCIIOJIb30BaHUE TAaKOTO TMOJAXOJa K MPOLECCy MPOESKTUPOBAHUS KOJUIEKIUHM MOJeNeil aaer
UMITYJIbC PA3BUTUIO Y CTYJIEHTOB HE TOJIBKO TEXHOJOTMYECKHX HaBBIKOB, HO U 0OOpa3HO—
ACCOLIMAaTUBHOTO MBIIIIJIEHUS, CIIOCOOHOCTH YIIPOUIaTh, CXeMaTU3UPOBATh, IepeaBaTh OCHOBHOM
CMBICJI, HAXOUTH U (POPMHUPOBATH BAPUAHTHI KOMITO3UIINH, PA3BUBATh IPOCKTHYIO 33/1a4y.

B pesynbraTe BBINONHEHUSI CTyIEHTAMU NPOOJEMHBIX 3aJaHUl Yy HUX pa3BUBAIOTCS
HaOJI0IaTEIbHOCTh, BHUMAaHUE, 3pUTENbHAS TAMSTh, TBOPUECKOE BOOOpakeHHne, POopMUPYIOTCS
HABbIKM YMCTBEHHBIX OIEpaluii U JeiCTBHM, COCOOHOCTh K OTKPBITHIO HOBBIX CIIOCOOOB
OpraHu3aly U300pakeHHsI MyTEM MBICJICHHOTO NMEPEKOMOMHUPOBAHUS 3PUTEIBHBIX 00pa3oB U
npyrue kadectsa (Kamabuna, [latpymesa, Pakosa, 2014).
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Pa3paborka kosutekuuii ogexabl cryaeHTaMu [ICKOBCKOro rocy1iapcTBeHHOT 0
YHHBeEpCHTETa

B 2016—-17 yueObHOM rofly CTyA€HTaM TPEThEro Kypca o0yueHus! MpeiIoKUIN pa3padoTaTh
COOCTBEHHYIO KOJUICKIIMIO, HO TaK KaK Y4YeOHBIA MPOIECC BKJIIOYAN MPAKTHKY B IIKOJE, TO
BpEMEHH Ha pa3paboTKy KOJUIEKIIUH ObLTO 04eHb Maio. [loaToMmy ocHOBHAas paboTa 1o pa3paboTke
ACKU3HOM YacTH KOJUICKITMHU ObLTa BBITIOJIHEHA 110 aBTOPCKOMY 3aMBICITY MpeToiaBaTess Kadeapsl
nu3aiiHa ¥ TeXHOJoruu 00padoTku marepuanoB [locnenooii O.

[Tepen pa3paboTKO HOBOWM KOJIJIEKIIMH OBl OBLI TIOCTABIICH PsiJ MPOOJIEMHBIX 3aj1ad.
Komnekmnust nomkHa:

1.  coctosth u3 10 KOMIUIEKTOB (110 KOJIUYECTBY CTYACHTOB);

2.  BkmouaTh O6oznee 10 mopmeneit Ha sTame ACKU3HON pa3pabOTKH, YTOOBI 0OECICUUTH
BBIOOD M3IETHS JJIS1 TTOIIHBA;

3. COCTOATh MPEANOUYTHUTEIHHO M3 IUIAThEB, TaK KaKk Ha JAaHHOM JTare OOy4YeHHS

CTYJEHTBI OCBaMBAJIM MOIIUB IJ1aThsl IPUJIETAIONIETO CUITYITa;
4.  HUMETh CXOXXYIO TEXHOJIOTHIO MOIIMBA KAKJIOTO KOMILUIEKTa, YTOOBI BCE CTYACHTHI B
PaBHOI CTENEHU MOTJIH 3aKPENUTh YMEHHUS;

5. COOTBETCTBOBAaTh YPOBHIO C(HOPMHPOBAHHBIX HABHIKOB U YMEHUI B 00JaCTH MOIIMBA
OJIeXKIbI;

6. oOecreunBaThcsi MHUHUMATbHBIMU 3aTpaTaMd Ha TMOKYNKY JOMOJTHHUTEIHLHOTO
Marepuana (B HAJMYUKW B MACTEPCKOW MPUCYTCTBOBAJ CHHUMN, YEPHBIA M O€IbIit
MaTepuan);

7.  comepkaTb OJJIEMEHThl PYCCKOTO CTWJS, TaK Kak IJJaHHUPOBAJIOCh Yy4yacTHE B

MEPOTIPUATHIX Ha COOTBETCTBYIOIIYIO TEMATHKY.

IIponiecc co3maHus KOJJIEKIIMM HAyajcsid C TMOWCKAa TBOPYECKOrO MCTOYHHUKA. JM3aiiHep
OJICXKJIBI U3 PEATTbHOM ICWCTBUTEIHLHOCTH MOYKET B3ATh MIOYTH BCE, YTO KAKUM—TO 00pa30M MOKHO
TpaHcGOpMHUPOBaATh, MPEOOPa30BaTh B OJICXKAY: MOTHB, (hparMEHT MM UCTOYHHK LeaukoMm. [lpu
BBIOOpE TEMBI [T KOJUIEKIIMU TU3aifHep MOKET 00pamarbes K KIIAaCCHYECKUM (hopMaM U UCTOPUU
KOCTIOMa, IpeJyiaras CBOM aCCOLUMALUN Ha Ty WIIN UHYIO TEMY.

[TepBocTeneHHyI0 pojb B JaHHOM ClIy4ae Chirpajia 3ajadya CTUIMCTHYECKOTO U LIBETOBOIO
pemenusi. COOTBETCTBEHHO OCHOBHOM CTHJIMCTHYECKOW JIMHHMEW ObUTa BBIOpaHa TIKEIhCKast
POCIIUCH M LIBETOBOE COYETaHME CHHEro M Oenoro. [»kenb — pyccKuil HapOAHBIN MPOMBICENT
MPOU3BOICTBA KepaMukH U (apdopa u BUI pyCCKOU HapoHOUM pocnucu. CeromgHs rKeiab — 3TO
CJIOKHAs POCIUCH B KOOATBTOBO—CHHIX TOHAX Ha YMCTOM OenoM (oHe. Kimaccuueckas rkenbekas
pocnuch N300paXKaeT CTUIIM30BAaHHBIA PACTUTENbHBIA OPHAMEHT: TPAaBUHKHU, KOJIOChS, YEPEHKH,
ATO/bI, IIBETHI.

,J{.—f—'-')f) o
N4 DC?\ KO
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o2 Y
:Q); INTRESE) B)

Puc. 1. Hcmounuku 600xH06eHus 01151 pazpabdomxu KOJIEKYUU.
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B Hanuuumm uMeENoch NOCTaTOYHOE KOJIMYECTBO CHUHEH TKaHHU, MOATOMY OBLIO PEIICHO
CO3/1aTh OCHOBHYIO YacTh IJIATbEB U3 HEe, HO JOOABUTH OeIble AJIEMEHTHI C CHHEW BBIIIUBKOIL.
Heckonbko miiaTheB MIaHUPOBAJIOCH BBIMOJIHUTH B O€JIOM LIBET€ C CHHUM OPHAaMEHTOM, KakK B
KJIACCUYECKOU IMKEIBCKOM POCIIUCH.

Korga ocHoBHas ujaes KOJUIEKIHMM SICHA, CO3/AE€TCS CEpHUsl 3CKU30B, TJI€ HAMEYaroTCs
OCHOBHBIC 4YepThl OyaylIIuX Mofenei. 37ech BOSHUKIO MPOTHBOPEUHE MEKIY IIaHUPYEMBIMU
MOJIETISIMU OJIEXKIbl U HAJTMYMEM HEOOXOIHMMBIX TEXHOJOTUYECKHX KOMIIETEHIIMH y CTYICHTOB.
[Ipu pa3paboTke PacoHOB MIATHEB PEUICHO OBLJIO BHIOPATh 2 BapHaHTa MOCTPOCHUS MOJIOUYKH —
OCHOBA IOJIOYKH € pesibepaMu M KOPCETHBIN BapUaHT C JIeJICHUEeM Ha 9 yacTeil, a Takke 2 MOAen
I00KM — «conHIEe» M mpsMas io0ka. HekoTopble paeranu TpeOOBaIM JIOMOJHUTEIHLHOTO
MozenrpoBaHus. C MOIMBOM TaKUX U3AEIIANA CTYJAEHTHI YK€ YACTUYHO CTAIKUBAIUCH, IO3TOMY
uMenu o0111ee MpeCTaBIeHNE O MPEACTOSIIEM TEXHOIOTnYeckoM mporiecce. [IpopucoBka u oto6op
YEPHOBBIX 3CKU30B 3aHsUT HECKOJIBKO THEH. B pe3ynbrare Obl1u BBIOpaHbl 13 OCHOBHBIX MOJIENICH,
COOTBETCTBYIOILMX 3asIBJICHHON TEMAaTHKE KOJUIEKIIUU U YPOBHIO TEXHOJIOIMUYECKON IPaMOTHOCTHU
CTYJICHTOB.

Ha scku3Hoii mpoprcoBKe ObLT IPEICTABICH PSIT MOJIENICH B MOPSIIKE MTOMCKA UEH OT I0OKH
JUIMHOM 10 KoJieHa 10 Makcu roOku—conHie. OnHa MoJenb IUIaBHO Meperekaia B JIPYrylo,
BUJOU3MEHSUIUCH (DOPMBI TOJIOUEK, JUIMHA I00KH, €€ 00beM, IIBEeT, MOSBISINCH pa3pe3bl U
JOTIOTHUTEIIbHBIE IETAlIN — PyKaB, BEpXHsis I00Ka, MOsIC, HIKHAS (aTMHOBAsI MaeyKa C BBIIIMBKOM,
MEHSUTUCh KOJIMYECTBO M XapaKTep OpHaMEHTalUuu. BriOpaHHBIE (DaCOHBI, C OJHOW CTOPOHHBI,
MOMYEPKUBAIN >KEHCTBEHHOCTh (UIYpbl, NOMOTajli CO3JaTh T'apMOHMYHBIM 0O0pa3, AaBaiu
BO3MOXXHOCTh HEKOTOPBIM JICBYIIKaM BIEpPBble NMPUMEPUTHh IUIAThe C JJIMHHOM IOOKOW Wi
OTKpPBITBIMU TIedaMu. C JIpyroil CTOPOHBI, OHM BBIMOJIHSAJIU Y4EOHYIO 3aJady — IMOMOralu
0TpabOTaTh TEXHOJOTUIO M3TOTOBJICHMS IUIAThsl TPWIETAIOLIET0 CHIIy3Ta, HE TpedoBan
JUIUTETILHOTO ATara KOHCTPYUPOBAHUS, HE MPECTABISIN OOJBIION CIIOKHOCTH C TOUYKHU 3PEHUS
TE€XHOJIOTHH MOIINBA.

Puc. 2. Ilpomedsxcymounvie sckuzvl koanexyuu «Jlazypumy. Asmop. O. Ilocnenosa.

[Toce OKOHYATENBPHOTO YTOYHEHHMSI SCKH30B IPETOJIaBaTellb AUCITUIIINH, CBS3aHHBIX C
NOLIMBOM ofexabl, EnuceeBa H. M cTyAeHThI NpUCTYNWIN K pa3pabOTKe BBIKPOEK U IMOLIUBY
n3aenuii. ITOroBelil BapuaHT KOJUIEKIIMKM COCTOSUT U3 JBEHAAIATH KOMIUIEKTOB. JecsITh U3 HUX
BBITNOJHSUIM CTYJIEHTHl 3-TO Kypca, OJUH — CTYJIEHTKa 2-TO Kypca M OJUH — IIpernojaBaTellb
[Tocnenosa O.. Tkanu, UCMIOIB30BaHHBIE B KOJJIEKIIMH, — TabapauH, muQOH, )Xakkap, ¢patuH. B
npoiiecce paboThl OJHH AJIEMEHTHI BUJIOM3MEHIUIUCH B CHITY CBOMCTB TKaHEW M HEBO3MOXKHOCTH
BBIIIMBKHW HA HUX, z[pyrne — Hn3—3a I/IH,Z[I/IBI/II[ya.HBHBIX OCOGGHHOCTGFI q)Hpr CTy,Z[GHTOK, HO B IICJIOM
WUTOTOBBIN PE3yJIbTAT JOCTATOYHO OJU30K K ICKU3aM.

I[J'I}I OTIACJIKHU I1JIaTHCB HpGI[HOJIaFa.HOCB HUCIIOJIB30BAHUC MaHIHHHOfI BBIIIIMBKH. MaI_HI/IHHa}I
BBIIIIMBKA C OPHAMEHTAJIHHOW KOMIIO3WIIMEH pacrojlarajiach Ha I0scax, ¥ CTHJIM30BAaHHBIX
«OIINICYBAX» — DJICMCHTAX uapc1<0171 OOCKAbI PI/ICYHOK JJIs1 MaIHI/IHHOfI BBIIIIMBKU COCTABJIAJICA U3
KJIACCHYECKHX DJJIEMEHTOB TIKEIbCKOM POCIHCH W aBTOPCKUX JOTOJHEHWH. MarucrpaHnTka
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NBanosa /l. pa3paboTana 3cKu3bl, Ipeodpa3oBaia UX B MAKETHI U B JAIbHEHIIIEM KOHTPOJIHUPOBAIA
mponecC BbINTOJHCHHA BBIIIMBKH. Taxxe 6BIJIO peUICHO [[O6aBI/ITB 6HC€pHBIe JJICMCHTHI.
OuHaAIBHOE MJIaThe BBIIOJHEHO C MCIOJIb30BAaHUEM JOMOJIHUTEIbHOM (DaTHHOBOW BCTaBKH,
CIepey W C3aJld pacIIuToi OycuHamu Oenoro u romyboro 1Bera. [losc 100ku Takke paciiuT
6ucepom. J1Ji1 HEKOTOPBIX IUIATHEB UCIOJIB30BaHbl MHOTOCIIONHBIE O IBIOOHUKH.

Puc. 3. Dpacmenmoi 8b11uuKYU U ICKU3 YeHmpanrbHol yacmu nonouxu. Aemop: O. I[locnenoaa.

Ha 3axmountenbHOM 3Tane ObUIM MPOJyMaHbl aKCECCyapbl — YKpaleHHsl Py4HOM paboThl
u3 bucepa, MPUUECKH B POMAHTUYECKOM CTHJIE, MAKHSIK C aKIIEHTOM Ha IJ1a3a.

Hexoropoe Bpems moTpeboBajioch Ha BIOOP Ha3BaHUS U MY3BIKAJIBHOI'O COMPOBOXKICHUS.
HazBanue «Ixenp» OBLIO OBl CIUIIKOM INPOCTBIM, TMOATOMY B HTOT€ KOJUICKIUS IOJIy4YMIIa
Ha3zBaHHEe «Jla3ypuT», Tak Kak LBET 3TOT0 MHMHEpaJla COOTBETCTBYET CHHEMY LIBETY ILIAThLEB, a
JIETKUE «IPOXKHIIKW» HAIIOMHHAIOT Oelble JIeMEHThl. My3bIKaJbHONH TEMOH, CONMPOBOXKAABIICH
noka3 crana kommnosunus «Taner ¢gewm [paxe» pycckoro kommnosutopa Il.YaiikoBckoro,
TPAJUIIMOHHO ACCOLUHUPYIOMIAsCS C YeM—TO CKa30YHBIM, BOJIIEOHBIM, HOBOTOAHUM. Takum

00pa3oM TuIaThsl, BHEIIHUN OOJIMK M MY3bIKa COCIWHHWIIMCH B €AWHBIA 00pa3, KOTOPBIM ObLI
HPEICTABIIEH 3PUTEIAM.

Puc. 4. Komnexyus «/lazypumy» na pecmusane Ilckoe I'Y. Asmop: A. Heanos.

Takum oOpazom, kosutekius <«JlazypuT» — HSTO COBMECTHBI TBOPYECKHM IIPOIIECC
npenogasarens [locnenosoii O. — aBropa, EnnceeBoit H. — pykoBoauTens TEXHOIOIMEN MOILINBA,
U CTYJIEHTOB 3 Kypca, KOTOPbIE€ BOIUIOTHIIN U0 B KOHKPETHBIA MPOIYKT.

Crynentsl 2 Kkypca oOydeHHs mocie mpencraBieHus <«Jlazypura» TaKxkKe peInin
pa3zpaboTaTh M pealn30BaTh CBOIO KOJUIEKUHI0. OHU MPEACTaBHIIM PSI CBOMX 3apUCOBOK,
BBIMIOJJTHEHHBIX HAa OCHOBE AaHalIW3a WUIIOCTPATUBHBIX HMCTOYHMKOB. Ilojg pykoBoacTBOM

npenonaasarens [Tocnenoroit O. 66T pa3paboTaH MOTHOLECHHBIA SCKU3HBIN BAPUAHT KOJIJICKIIHH.
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JlaHHas KOJUIeKIMS MOJIyyusia Ha3BaHue pycckoi necHu «KanmHka—manuHka». CTyAeHThI
BJIOXHOBHJIUCh PYCCKHM HApOJHBIM KOCTIOMOM. DacOHBI MIIATHEB MEPEKIUKAINCH C PYCCKUMU
pybaxamu u capadaHamu, HO TproOpenu Oojee cCOBpeMEHHOE 3BydaHue. llBeroBas ramma
noaoupanach COOTBETCTBYIOIIAsA: HEOTOCNEHHBIN JIeH, KPacHBIN, Oenblil. YKpPacuTh KOMILICKTHI
IUTAHUPOBAJIOCH TECEMKAMH, OyCHHAMU, KPYKEBOM U JICHTAMHU.

[TepBoHauanbHbIN psi copepxan 12 Moaenei, 3 KOTOPHIX OBLIN BBIOPAHBI 7 KOMILIEKTOB:
5 muaThbeB AJMHOM A0 KOJIEHA, OJHO IJIaThe JUIMHBI MAaKCH, OJHU OpIOKH, ofHa OJly3Ka, OJUH
*akeT. CJIO0XKHOCTh C TOYKHM 3PEHUS TEXHOJOTMHU MOIIMBA CTYACHTHI ONpPEACNISUIA 10 CBOEMY
JKEJIaHUI0O W BO3MOXKHOCTSM. bBOJIBIIMHCTBO NPAKTHUYECKOW pabdoThl MPOXOJWIO Ha
(aKyJIbTaTUBHBIX 3aHATUSAX U MPAKTUKYMaX IO MIBEHHOMY IIPOU3BOICTBY.

[TonGop mMarepualioB TakKe MPOXOAMI C YYETOM MaTepUANbHBIX 3aTpaT: MCIOJIb30BaJICs
raGapuH, JeH (OAHOTOHHBIN U C PalllIOPTOM ), ITMKA40, TOHKAs OJIy304HAsl TKAHb.

B npouecce nommBa, KoTopeIM Takxke pykoBoawia EnuceeBa H., HEKOTOpbIE 371€MEHTHI
Tak)Ke OBUTH HECKOJIBKO U3MEHEHBI B CUITy TEXHOJIOTHUECKHUX CIIOCOOHOCTEH cTyaeHToB. OqHaKO,
3TO HE MOMEIIATIO0 COXPAHUTh €IMHCTBO KOJUIEKLIUH.

Puc. 5. Konnexyua «Kanunka—manunxay. Aemop: O. I[locnenosa.

KommiekTsl ofexAbl CTYACHTBHI JIONOJHWIM COOTBETCTBYIOLUIMMHU MpHUYECKAMU —
00BEMHBIMH KOCAaMH C JIeHTaMH W IBeTamu. [leduse ObUIO 3aayMaHO Kak TaHEIl MOJIOJBIX
NEBYIIEK, KOTOPBIC BOAMIN XOPOBOBI U MU MIECHU O JIIOOBU U POJIUHE.

BriBoabI

B nporiecce npakTHUECKUX 3aHATHI CTYIACHTHI, KOTOPbIE B OyIylleM IJIaHUPYIOT CBS3aTh
CBOIO MPO(ECCHOHAIBHYIO JEATEIbHOCTh C NPENOJaBaHUEM TEXHOJOIMM B IIKOJE, MOIY4aroT
3HAHUS U YMEHHs, C MOMOIIBIO KOTOPHIX CMOTYT I'pPaMOTHO OpPraHM30BaTh y4eOHBIN IMpolecc,
3aMHTEPECOBATh YUEHUKOB AU3aiiHOM ozexibl. COTpyAHUUYECTBO MIPENoiaBaTeell U CTYIEHTOB B
npoiiecce padoThl HaJ KOJUIEKIIMEH SBISETCS MOTUBUPYIOUIHM (aKTOPOM, TaK KaK IPEro1aBaTellb
IOJIy4aeT pOJIb «CTAPIIEro KOJUIETM», a HE «HadaJbHHMKa», CTYJEHTbI BUIAT Ipolecc paboThI
IpenoiaBaTess, T0, Kak OH MOJIXOAUT K MOUCKY 00pa3oB, KaK BOILUIOLIAET B ICKU3E HJECI0, KaK
(bopmupyeT KOHLENIHIO KoueKIui. CTyIeHThI IepecTaloT CTECHATHCSA, HAUMHAIOT NPEeJ1araTh
cBou uaen. B 2017-18 yueOHOM rogy MHOTHE CTY/ACHTHI YK€ BHICKA3aJIM JKEJIaHHE TOY4YaCTBOBATh
B 1mporecce co3gaHus kKosutekiuid. Co crymeHTamu 4 Kypca IUIaHUPYeTCs pa3paboTka
UH/IMBUIYAJIbHBIX KOJUICKIMI, HEKOTOpPBIE M3 KOTOPHIX, BO3MOXKHO, TaKkke OyayT BOIUIOIIECHBI B
KU3Hb.
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Summary

In Russian schools, while teaching technology on some particular steps, children learn how to sew simple
things (apron, skirt, etc.). Students of Pskov State University who are going to teach technology at school must get
required skills in design and creating clothes.

Projecting and making collections of clothes contributes to coping with this task. Firstly, it develops practical
skills in sewing different pieces of clothes and their details, because students not only make patterns for practice
sewing, but a whole thing: shoulder and belt models, adding them with sleeves, collars, decorate clothes with different
materials. Secondly, a collection is an embodiment of an association into a perfect image with its own idea. In demands
analyzing an association, give it a shape, find a stylistic and colour solution, depict different clothes (in process of
creating a sketch), determine materials and decorating.

In 20162017, the students of the 2" and 3 grade together with tutors Pospelova O. and Yeliseeva N. created
2 collections of clothes in Russian style “Lazurite” and “Kalinka—Malinka”. The author of the article describes a
process of setting a technological goal with lots of nuances, searching of a creative idea and steps of it's realization
from a sketch to a ready kit.; and from the kit to a perfect image performed on stage. These collections contributes to
creative development of the students, motivate them to make their own ones, improve their technological literacy,
teach them to offer new ideas and find ways to realize them.

Kopsavilkums. Raksta aprakstits apgérbu projektesanas process, kas ietver tehnologisku problemu
noteikSanu, radosas idejas mekleSanu un ta ievieSanas posmus no skices lidz gatavai apgerbu kolekcijai.
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