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INTERTEKSTEMU TIPI LATGALIESU DRAMATURGIJA

Raksta izvértéta lidzsineja pieredze intertekstualitates

peétnieciba, par problematisku intertekstualitates sakara atzistot
autoru lietoto terminu izvéli, analizéjamo vienibu defineéSanu un
sistematizaciju péc noteiktiem kritérijiem. Problémjautajumu

risind@jumam piedavats originals, ar strukturalo pieeju izstradats

intertekstemu (mazaka intertekstualitates vieniba) tipologijas
modelis. Ta funkcionalitate atklata latgaliesu originallugu (lidz 1940. gadam) intertekstualitates
spilgtako izpausmju analizé. Konkréta pétijuma rezultati uzrada minéta fenomena nozimibu un
daudzveidibu intertekstemu avotu un funkciju zind, jo daudzos gadijumos intertekstéma ir

galvena lugas idejas vai zemteksta paudeéja.

THE TYPES OF INTERTEXTEMES IN LATGALIAN DRAMA

When assessing the previous experience in the research of intertextuality as
problematical should be acknowledged the choice of terms being used, definition of units subject
to analysis and systematization according to certain criteria. For solution of problematic issues
recognition of intertexteme is offered as the lowest representation of intertextuality. When the
mechanism of intertextuality is reviewed structurally, it reveals in correlation of the form and
semantics. In order to the text unit, taken from the source text and entered into another text, to
become a intertexteme, it should meet two essential conditions: various forms of modification
must not destroy the recognition of form, it is an external sign; but semantics of the intertexteme
is never identical with its semantics in the source text.

In the intertextuality studies the difficulties are caused by determination of the form and
the modification of it. Intertexteme may be represented by a single word (Eve, Samson, Katre,
etc.), the expression (I have lost my son, Judas has hung himself, red Marx shepherds calves,
etc.), longer text or a fragment, such as folk song. In order to all the intertextemes to be
analyzed as one-level elements, form of intertexteme should represent a generalized model - the
frame, which was introduced into linguistics to designate the human cognitive experience
reflected in the language at the 70ties of 20th century by American linguist Charles Fillmore
(Fillmore 2006).

Components of situation covered by the source and intertexteme frames are selected in
the same way as for the semantic theory of syntax on proposition or situation reflected in the
sentence (Ceplitis, Rozenbergs, Valdmanis 1989: 93). In the frame of source and intertexteme
three types of components have to be acknowledged as essential: subject, function, object. The
analysis of the term “function” introduced in analysis of fairy-tales by Viadimir Prop
(Tlponn 1998: 19) is more accurate than "predicate” of the theory of syntax.
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For accurate determination of intertextemes an original typology model of intertextemes
developed by a structural approach is offered. It is based on the combination of the attitudes of
form and semantics. For its description the principle of analogy is used - consistency of the
model and the object to be displayed in a certain proportion. For intertextuality expressions of
the Latgalian original plays six types have been found. Four basic types of intertextemes

include:
[ ]

componentary intertexteme — such an intertexteme, where variables of the source
form (subject and object) can be replaced by appropriate equivalents, while keeping
the same semantics, the fixed component is a function, for example, the red Marx
(source (Lk 15: 15) frame subject — The Prodigal Son), shepherds (function) calves
(source frame object — swine) in the play "At the Photographer” written by Piters
Apsiniks (1935);

componentary _commutative _intertexteme — an intertexteme in which the
corresponding variable components of the source and intertexteme are mutually
changing places (source and intertexteme frames have at least two subjects each),
but the intertexteme retains basic semantics of the source, such as the biblical text
(Mk 6: 17-28, Mt 14: 3—11), also known as the Salome motif, the ruler Herod at the
request of Herodias’ daughter Salome cuts down John the Baptist's head, but in
drama "Sunken Palace" by Francis Trasuns (1928) Herodias’ daughter counterpart
Dzylna according to order from Commissioner Vilaks leaves to kill the hero Bolvs
and to bring his head;

semantically modified intertexteme — an intertexteme, which, while preserving the
source frame subject component, yet the semantics or the source subject function in
the intertexteme is supplemented, modified, but not destroyed, for example, in the
drama "Fire" by Konstance Daugule (1914) the nature of group of women's
characters of three generations Eve (past ) — Katre (present) — Ane (future): Eve
represents the older generation and to her name of the first woman's of humanity
(Gen 3: 20) makes her within the women's trio of drama to be founder of the wedding
policy implemented by Katre (supplement of the function). Katre resembles the
domineering Russian Empress Catherine Il and is the current master of situation in
the family, but like as Eve has married into a wealthy house not due to love. Nature
and name of Anis character as an intertexteme points to several sources. In Russian
literature, the best-known Anna, who was unable to resolve the problem of
realization of her femininity, which leads to disaster, is Anna Karenina
(Tolstoy 1985), as the most outstanding child avatar image of women is recognized
Anya Ranevskaya of Anton Chekhov's comedy "The Cherry Orchard"”
(Chekhov 2005), similarly indecisive is also heroine Hannah Reis of the Izhok-
Leibush Perez’s one-act play "Burns” (Perez 1972);

semantically polar intertexteme — an intertexteme, where the intertexteme semantics
is in polar opposition to the source semantics, but the components remain the same,
for example, in the drama "Vocation" (1930) by Naaizmérstule selfish father calls his
son prodigal for chosing the Catholic priest vocation, while in the Christian
perception his son's choice is appraised as the highest fulfillment of Holy Spirit, and
the father in this case has to be considered prodigal; in comedy "Native Land" by
Ontons Rupainis (1936), Anna annoys her sweetheart Gabris with a folksong distich
"I would not follow the path where boyard’s son is going ", forcing him to guess
subtext of the game that everything should be understood the other way.

Defective intertextemes have to be divided into two auxiliary types:

o formal intertexteme — defective intertexteme in the form that creates an inkling of
intertextuality and connotations, but intertextual semantics is not detectable, for

69



RAKSTI

example name of one-act play "Eve’s Mistake" by Piters Apsiniks (1937) creates a
connotation of the Old Testament Eve, wherewith the main promulgator of the
semantics is a function-naming component “mistake” creating connotations of the
relationship sphere with Adam, her man, with the devil, in form of the paradise
garden tempter serpent, or other forms of femininity, contents of the play destroys
the a line of possible associations, Eve turns out to be rural woman confused in a
modern city bank;

o sourceless intertexteme — defective intertexteme, form of which has nothing to do
with the source text, but it raises intertextual connotations of specific source, such
as play "Prodigal Son" by Jezups Kazlas for creation of background from
Scriptures is using fictional succession of person’s names, such as Digs, Barzacs,
Romars, Rogals, Janyrs, but the reader/spectator can believe them to be authentic
Biblical characters.

When assessing the results of the study, conclusion should be made that, first, the very
fact of intertextuality in texts written in Latgalian at the first-half of the 20th century is
indicative of creative ideas and extensive searches of the Latgalian dramatists; second,
experience and open typology model gained in research of the phenomenon of intertextuality as
an effective methodological tool is usable also in subsequent studies, and may be offered to
others.

Intertekstualitates fenomens asociativi vispirms saistas ar postmodernisma virzienu, ta
aktualitati postmodernu literaru darbu analiz€ un termina ieviesgju Juliju Kristevu. Desmitiem
petijumu par intertekstualitates izpausmém sakas ar formul&jumu, ka intertekstualitates jédzienu
1967. gada ieviesa Jilija Kristeva. Sis paradibas izp&ti par savu prioritati arvien atzist jaunakas
literattras pétnieki. Tacu intertekstualitates fenomens pastavgjis jau pirms ta nominacijas, un
literatirpetnieki to  kvalificgjusi ka ietekmi, aizgtSanu, divu tekstu mijiedarbi
(Kozumkas 1999) vai tml.

Kops literatiirteoretiku pastiprinatas pieveérsanas $ai paradibai uzkrata ievérojama teorctiska
pieredze un pétniecibas prakse, intertekstualitates teorijas sakara verojama tendence apkopot,
sistematizgt, izvertét sasniegto. Krievu filologija interese par aplikojamo paradibu tik liela un
petijumu tik daudz, ka pieredzes apzinaSanai veidota simtiem vienibu plasa bibliografija
(Kosumkast 999). Par atzistamu monografiju Sai zin2 minams Lietuva izdotais Irinas
Melnikovas darbs ,Intertekstualitate: teorija un prakse” (Melnikova2003) un Krievija
publicgtais Nataljas Kuzminas darbs ,Interteksts un ta loma pogtiskas valodas evolicijas
procesos” (Ky3pmuna 2007). N. Kuzminas monografija piedava skatit intertekstualitates
izpausmes plasak — dazados aspektos, viens no tiem — kulturologijas aspekts jeb attieksme pret
kultiras tradiciju (Ky3smuna 2007: 26), kas attiecinams arT uz pétijumiem par intertekstualitates
izpausmém latgalieSu dramaturgija, jo lugu intertekstudla izlasiSana atklaj kultiiras tradiciju,
argjas ietekmes, dazadu tekstu atpazistamibas pakapi, aktualitati un funkcionalo nozimibu

daildarba.

70



ARTICLES

Lai apjaustu domingjosas tendences intertekstualitates pe€tijjumos, studeti arT jaunakie
intertekstualitates p&tijumi Lietuvas filologija (Regina Kozenauskiene, Svetlana Zuriene, Daiva
Alukaite, Simona Amankeviciite), kuros vairuma pieteikts kognitivas lingvistikas un
lingvokulturologijas metodologiskais instrumentarijs (Alitikaité, Amankevi¢itté 2009).

Intertekstualitati defin€ ka feksta ipasibu veidot savu jegu (pilnigi vai dajéji), atsaucoties uz
citiem tekstiem (Ky3pmuna 2007: 15-16). Neskatoties, ka termins plasi lietots gan filozofiska,
gan praktiska nozimé€ konkrétos petjjumos, ta izpratne pretrunas nerada. Tomér
intertekstualitates nominacijai ir pieteikts sinonims termins — precedentualitate
(precedentiskumas) (Alitkaité, Amankeviciité 2009). Ar mazak sastopamo terminu tiek
akcent@ts nevis konkréts avota teksts, bet atpazistamiba kolektiva telpa, kas pati par sevi liecina
par ieprieks eksistgjosu avotu. Tendence meklet analogus apzim&umus paradibai, lai nians€tu
mazak butisku iezimi, var novest pie aizvien jaunu terminu raSanas, kas var apgriitinat izpratni
par pasu paradibu.

Par svarigu problému daudzos pétfjumos var uzskatit viena universala termina trikumu
konkrétai intertekstualitates izpausmes kvalificéSanai. Intertekstualitates teorétike N. Kuzmina,
rundjot par lietojamajiem terminiem, uzskata, ka Cetriem jédzieniem ir tieSa saistiba ar pieteikto
problému  [intertekstualitates  mehanismiem]: sveSa runa/svesSs vards, citats,
reminiscence un alizija (Ky3ssmuna 2007: 96). Tacu tiem nav viena kopiga virsjédziena,
kas vienada mera raksturotu piemitoSo intertekstualitati. To atzist arT teor€tike, tacu piedavat
risinajumu nespgj. Ar1 par macibu lidzekli pieteiktaja (studijy knyga) 1. Melnikovas monografija
Intertekstualumas: teorija ir praktika” (Melnikova 2003) nav $adas problémas apskata.

Pétnieki médz iztikt arT bez kopiga piemitoSo intertekstualitati raksturojosa termina.
R. Kozenauskiene petamas paradibas izpausmes kvalificé pec intertekstualitates formas: tieSais
cit§jums (tiesioginis citavimas), netieSais cit€jums (netiesioginis citavimas), atdzivinata
frazeologija (atnaujintoji frazeologija), Skietams dialogs (tariamas dialogas) un reference
(referencija) (Kozeniauskiené 2007: 22). D. Alukaite un S. #ankeviciite piedava sadus
precedentu tekstu sakara tipus: atgadinajums (priminimas), tieSais citats (tiesioginé citata),
kvazicitats  (kvazicitata),  alizija  (aliuzija),  turpinagjums  (fesinys)  (Alitkaite,
Amankeviciaté 2009). AT S. Zurienei ir savs zinatniskaja literatiira aizgits iedalfjuma variants:
citats (ar/bez atribiicijas), reminiscence un alizija (Zuriene 2005: 53).

Tacu pedgjas minetas autores darba rodams intertekstualitates izpausmju koptermins —
intertekst€tma. To defin€ ka mazako vienibu, manifestejosu intertekstualas attieksmes
(Zuriene 2005: 53). Precizi intertekstualitates butibu izsako$a termina ievie$ana un lieto3ana

lauj precizi noteikt analiz&jamas vienibas un identific@t tikai p&c piemitosas intertekstualitates
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pazimes. Ari konkrétaja pétijjuma par intertekstualitati latgalie$u originaldramaturgija
analiz€jamo vienibu nominacijai un definéSanai lietots termins ,,interteksteéma”.

Neatrisinata probléma palick interteksteému tipologizacija. Iepazistoties tikai ar dazu
pétnieku darbiem, var secinat, ka zinatniskaja literattra funkciongjosie piedavatas tipologijas
veidi neapmierina p&tniekus, lieck modificét to nosaukumus, meklet jaunus precizakus. Par
nepreciziem, stingri nenoSkiramiem teor&tiskaja literatira ir atziti termini ,alfizija” un
reminiscence” (Ky3zpmunua 2007: 98), ir konstatéta to neproduktivitate analiz€jamas paradibas
butibas atklasme, vérojama pétnieku tendence izvairities no Siem terminiem (Kosuikas 1999: 8).
Diskutgjot par intertekstualitates veidiem un klasificgjot intertekstémas, par intertekstualitates
mehanismu vairak neizdodas uzzinat. Ir nepiecieSams veidot tadu tipologizacijas modeli, kas
intertekstemu tipu diferenciacija atklatu arT attiecigu atSkiribas pakapi intertekstualitates
mehanisma realizacija. Diemzel augstak aplikoto intertekstualitates petnieku pieredzes studijas
un l1dzs8ingja tradicija nespgj piedavat produktivu intertekstualitates izpausmju izp&tes modeli.

Strukturali skatot intertekstualitates mehanismu, tas atklajas formas un semantikas korelacija
(sk. 1. att€lu). Lai teksta vieniba, panemta no avota teksta un ieklauta cita teksta, klitu par
intertekst€mu, jaizpildas diviem bitiskiem nosacijumiem: dazadas formas modifikacijas nedrikst
iznicinat formas atpazistamibu, ta ir argja pazime (attéla — augSgjais loks); intertekstémas

semantika (att€la — apaksgjais loks) nekad nav identa ar tas semantiku avota teksta.

aVUta teksts fnJina_s_ mp_diﬁkicijaf_*: I‘nr_nlas atpazistamiba teksts

eS| intertekstualite| < .
;ﬁ — tert

-
- —
- - - mm o o -
semantika, +..# semantika,

1. att€ls Intertekstualitates mehanisms

Picture 1: The Mechanism of Intertextuality

Intertekstualitates studijas problématiska var Skist formas un tas modifikaciju noteiksana.
Intertekstému var parstavét viens vards (Iva, Samsons, Katre u.tml.), izteikums (pazaudieju

sovu dalu, Judass atrosts pasakuors, sorkonais Markss telus gona u.tml.), garaks teksts vai

72



ARTICLES

fragments, pieméram, tautasdziesma. Lai visas intertekst€mas izraditos viena Itmena elementi,
intertekstémas formu japarstav ar visparinatu modeli — freimu. So terminu 20. g. 0. gmdos
lingvistika ieviesa amerikanu valodnieks Carlzs Filmors valoda reprezentétas cilvéka kognitivas
pieredzes apziméSanai (Fillmore D06). Avota un interteksteémas freimos ietvertas situacijas
komponenti izraudziti Iidzigi ka semantiskas sintakses teorija par propoziciju — teikuma
atspoguloto situaciju (Ceplitis, Rozenbergs, Valdmanis 1989: 93). Avota un interteksteémas
freima par butiskiem atzistami tris komponenti: subjekts, funkcija, objekts. Vladimira Propa
pasaku analizg ieviestais termins ,,funkcija” ir precizaks par sintakses teorijas ,,predikatu”, jo
mainas darbojoSos personu vardi (ar tiem reizé ari atribiti), nemainds vinu darbibas jeb
funkcijas, (..) biezi vienddas darbibas pieskirtas dazadiem personaziem. Tas dod iespéju petit
pasaku péc darbojosos personu funkcijam (ITpormt 1998: 19).

Ir specifiski intertekstému gadijumi, pieméram, tautasdziesmas, kuru freims nav modelgjams
no pausta satura. LatvieSu tautasdziesmas forma ir tas funkcija, jo forma isteniba bija tas
slepenais, no svesajiem nosléptais kambaritis, bez kura parzinasanas dziljéga pateiktajam
nemaz nebija saprotama (Kursite 1996: 139). Tautasdziesmas formas modifikacijas nozimé
dzilaka satura destrukciju.

Piedavatas intertekstému tipologizacijas pamata formas un semantikas attieksmju
kombinacijas. To raksturo$anai izmantots analogijas princips — modela un att€lojama objekta
atbilstiba noteikta attieciba. LatgalieSu originallugu intertekstualitates izpausm@m rasti se$i
modeli. Cetri uzskatami par pamattipiem, divi paligtipi — defektivu intertekstému klasifikacijai.
Katram tipam piedavats atbilstigs termins un definicija, pamattipiem ari freimu modelis.

Komponentara intertekstema — tada interteksttma, kura avota formas mainigie
komponenti var tikt aizstati ar atbilstigiem ekvivalentiem, bet semantika saglabajas tada pati.

Nemainigais komponents abos freimos ir funkcija (sk. 2. att€lu).

subjekts; funkcija, objekts;

subjekts, funkcija, objekts,

2. attels Avota; un komponentaras intertekstemas, freimi

Picture 2: The Frames of Source; and Componentary Intertexteme;
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Par spilgtu $1 tipa pieméru var minét komunistiem veltitu metaforu komponentaras
intertekst€émas forma Pitera Apsinika luga ,,Pi fotografa™: Tod jau tim dazaidim zeidu kolpim,

sileituojim gon paruodeis celu, kur sorkonais Markss telus gona (ApSiniks 1995: 78) Avota

freima subjekts (Svéto Rakstu lidzibas pazudusais déls (Lk 15: 15)) intertekstémas freima
aizstats ar sorkonais Markss, savukart avota freima objekts (Svétajos Rakstos — ciikas) aizstats ar
telim, lai akcentetu Kar]Ja Marksa komunisma ideju piekrit€ju pula neprognoz€jamibu, vinu
fizisko aktivitati iepretim vajam prata sp&jam. Minéta majlopa atraktivitate rada arT komisku
efektu. Pec vienadas funkcijas abos freimos noprotams, ka autors K. Marksu pielidzina Kristus
lidzibas pazuduSajam d€lam, reiz€ ar to lugas lasitajam/skatitdjam janojau§ arl viss pazudusa
déla stavok]a tragisms.

Funkcija atzistama par galveno avota semantikas nesgju intertekstéma. ST tipa semantika
realizgjas, it ka intertekstémas subjektu ,,parnesot” avota teksta situacija. To, ka funkcijas
komponents ir galvenais semantikas uzturétajs, pierada ,,neizdevusies” intertekstéma Aizareisi,
Judas no Pitera Lipina lugas ,,Waci un Jauni” (Lipin$ 1995: 11). Nedz aizareit, nedz lugas
konteksts par Dona Zuana t&mu nav sasaistams ar Svéto Rakstu Judasu (Mt 27: 5), kur§ nodeva
Jézu par trisdesmit graSiem un pakaras. Ja autors aizareisi vieta butu rakstijis pasakuorsi, tad
potenciala intertekstéma klttu funkcionala. To, ka apzina Judass saistds ar pasnavibu un
pakarSanos, pierada Judas t€mas apspéleéSana daudzas interteksttmas P. ApSinika luga
,,Pazudusais dals” (Udre 2010: 145).

Komponentari komutativa intertekstema — tada intertekstéma, kura avota un
intertekst€émas atbilstigie mainigie komponenti savstarpgji apmainas vietam (avota un
interteksteémas freima katra ir vismaz divi subjekti), bet interteksttma saglaba avota

pamatsemantiku (sk. 3. att€lu).

subjekts A funkcija A,
subjekts B; funkcija B
3. attéls Avota; un komponentari
komutativas intertekstémas; freimi
subjekts B, funkcija A, (objekts integrets funkcija)
Picture 3: The Frames of Source; and
subjekts A, funkcija B, Componentary Comutative Intertexteme;
(the Object Integrited in the Function)
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Fran¢a Trasuna drama ,,Ntugrymuso pile” ideju atklasmei izmantots popularais evangélija
sizets par Jana Kristitaja galvas nocirSanu (Mk 6: 17-28, Mt 14: 3—11), ko kultiiras un makslas
vesturé vairak pazist ka Salomes motivu. Dzylna ir Bibeles Herodijas un vinas meitas Iidziniece,
kas alkst nocirst tikumibas iemiesojuma Bolvas galvu un pati ir nogalinat sp&jiga, uznemoties
viriesu funkcijas:

Vilaks:

Mums vajdzeiga ir Bolvys golva

Lai sovu golvu gluobt.

Dzylna:

Un kaida niilykta par Bolvys golvu olga?

Voi sirds, voi zalts, — tim obim doba loba.

(Trasuns 1998: 301)

Sada intertekstéma iekodéta subjektu savstarpéja apmainisanas funkcijam atklaj vél vienu
lugas zemteksta aspektu — sievietes (Dzylna) un virieSsa (Vilaks) apmainiSanas lomam
attiecinama uz plasaku kontekstu. P&c lugas autora ieskatiem Vijaka un Dzylnas pausta
ideologija var iznicinat tradicionalos priek$status par virieSa un sievietes lomu sabiedriba vispar.

Vel viens spilgts komponentari komutativas intertekstémas izmantojuma paraugs atrodams
P. Apsinika luga ,,Pazudusais dals” (ApSiniks 1995b). No Vecas Deribas zinams, ka Rebeka bija
Saras vedekla (Rad 24: 68), bet P. ApSinika miné&taja luga Sara ir Rebekas vedekla. Ar to autors
trapigak sp€j paradit abu sievieSu vajibas (abas Rebekas vairak mil jaunako delu, bet gan Bibeles
Sara, gan lugas Sara necies ,liecko” gimenes locekli) luga risinata situacija. Intertekstémas
semantika lugas konteksta plasak jau iztirzata (sk. Udre 2010: 144-145).

Semantiski modificéta intertekstéma — tada intertekstéma, kura, saglabajot avota freima
subjekta komponentu, semantika jeb avota subjekta funkcija interteksteéma tiek papildinata,

modificéta, bet ne iznicinata (sk. 4. attelu).

subjekts; funkcija,
4. attels Avota; un semantiski modificetas
intertekstemas, freimi

subjekts; (funkcija; +..), Picture 4: The Frames of Source; and

Semanticly Modified Intertexteme;
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Viens no semantiski modificetas intertekst€mas gadijumiem ir atpazistams t€ls, ko latgaliesu
lugas parstav konkréts personazs, piem&ram, Akiba, Daniels, Sets Jezupa Kazlasa luga
»Pazudusais dals” (Kazlass 1995); Misaels, Rubens, Seti P. ApSinika luga ,,Pazudusais dals”
(Apsiniks 1995b); Iva, Katre, Ane Konstances Daugules drama ,,Gunsgraks” (Daugule 1977);
Trejspaks Samsons Jezupa Bolena luga ,,Vacais dokters” (Bolens 1995). Neiznicinot S$o
atpazistamibu, konkrétais t€ls ,,piclagots” lugas situacijai tikai ar atbilsto§am papildfunkcijam.

Piem@ram, interesants semantiski modificétu intertekst€mu izmantojums ir K. Daugules
drama ,,Gunsgraks” (Daugule 1977). Luga tris paaudzu sievietes veido t&lu kopu: [va (pagatne)
— Katre (tagadne) — Ane (nakotne). Vecakas paaudzes parstavei [va nes cilvéces pirmas
sievietes vardu (Rad 3: 20), tas padara vinu dramas sieviesu trijotne par Katres realizetas precibu
politikas tradicijas aizsacgju (funkcijas papildindjums). Katre atgadina Krievijas valdonigako
imperatori Katrinu II un ir §ibriza situacijas noteicgja gimené. Anes t€la butiba un vards ka
intertekst€éma norada uz vairakiem avotiem. Krievu literatiira pazistamaka Anna, kuras nespgja
atrisinat savas sieviskibas realizacijas problémas noved pie katastrofas, ir Anna Karenina
(Toncroii 1985), par spilgtako bérna iemiesojumu sievietes tela atzistama Ana Ranevska no
Antona Cehova komé&dijas ,,KirSu darzs” (Uexos 2005), ari lidzigi neizlémiga ir Ichoka Leibuga
Pereca viencéliena ,,Deg” varone Hanne Reiza (Ileper; 1976: 375). Anes tragisms K. Daugules
luga tiek kapinats vel vairak: vinas neizlémibas d€l bojaeja draud vinas milotajam — viri§kibas
apliecinatajam.

Semantiski modificetas intertekstémas var biit arT tekstu fragmenti, t. i avota teksta
parveidojumi intertekstéma. Dramaturgija plasak izmantotas tautasdziesmas vai Svéto Rakstu
fragmenti.

Visvairak tautasdziesmas ir izmantotas Pitera Stroda luga ,,Aizdzereibas” (Strods 1995) un
F. Trasuna drama ,,Nugrymuso pile” (Trasuns 1998). Jau tika minéts, ka tautasdziesmas funkcija
ir tautasdziesmas Tpasa forma, lugas lielakoties saglabats Cetrrindes pieraksts un trohaja
pantmérs. P. Stroda luga ,,Aizdzereibas” daudz dziedatajas barenu dziesmas autors aizstajis
tradicionalos vardus ar tautasdziesmai kliedzosi netipiskiem, lai akcent&tu to, ko Brigeite nevar

pateikt tiesi (intertekstéma salidzinajuma ar tautasdziesmu), pieméram:
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Dziedot dzimu, dziedot augu, Rauzit dzymu, rauziit augu,

Dziedot miizu nodzivoju, Rauziit man(i) tautos it’;

Dziedot mani ievadija Celis augsa, momulena,

Paradizes darzind. Niislauk munas asaren!...
(275579 (Strods 1995: 3)

F. Trasuna drama ,,Nugrymuso pile” barenu statuss attiecinats uz sabiedribas apspiestako
slani. Tautasdziesmas pirmas rindas pieraksta autors atkapjas no tradicijas, taCu grafiska
,lauSana” nav tautasdziesmas funkcijas degradacija, bet pacelSana augstaka limeni. Ka varonis
Bolva tiek salidzinats ar &rgli, ka latvieSu kunigaiSa ,,galma” skan uzruna damas un kungi, ta tiek

atklata latvieSu nacionalas kulttiras iesp&ja modific&ties, nezaudgjot saturu, pieméram:

Kas tie tadi, kas dziedaja Kas i taidi

Bez saulites vakard? Kas dzidoja

Tie ir visi bara bérni, Bez sauleites vokora?

Bargu kungu klausitaji. T7 ir myusu boru barni,
(133) Borgu kungu kolpotoji.

(Trasuns 1998: 278)
Semantiski polara intertekstéma — tada intertekstema, kurd intertekst€mas semantika ir
polari pret€ja avota semantikai, bet komponenti saglabajas tie pasi. Freimu shéma (sk. 5. att€lu)

tas atspogulots ka ,,+”” un ,,—” (var bit antonimi) maina.

+ —
subjekts; funkcija, objekts;

- +
subjekts; funkcija, objekts;

5. attels Avota; subjekta un objekta polaritates (+/-) maina semantiski polara intertekstema,
Picture 5: The Polarity (+/-) Change of Subject and Object of Source; in the Semanticly Polar

Intertexteme

* Sk. literatiiras saraksta: Kri§jana Barona dainu skapis.
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Naaizmérstules drama ,,Aicynojums” Svéto Rakstu Iidziba tiek nosodita d€la riciba. Drama
katolu garidznieka aicinajumu izvelgjusos délu egoistiskais t&vs nosauc par pazuduSu: Ak,
nalaimeigais tavs, pazaudeju sovu dalu! (Naaizmérstule 1995: 17) KristieSu uztveré dela izvele
vertgjama ka augtakais Sveta Gara piepildijums. Nosodama t€va riciba Jezus teiktas Iidzibas
(Lk 5: 11-32) konteksta iegiist vél lielaku nosodijumu.

Vel spilgta funkcijas ,,apgrieSana kajam gaisa” ir Ontona Rupaina komédija ,,Dzimta zemg&”
(Rupains 1995). Ar $adas interteksteémas palidzibu Anna kaitina savu izredz&to Gabri, liekot
vinpam uzminét zemtekstu, ka viss ir otradi un vina grib Gabri. Ne tikai Annas dziedata
tautasdziesmas divrinde Es naitu tii celinu, kur bojara delens goja. (Rupains 1995: 24) izsaka
spéles zemtekstu, bet visa precibu situacija, vinas riciba kopuma.

Formala intertekstéma — defektiva intertekstéma, kuras forma rada nojausmu par
intertekstualitati un asociacijas, tacu intertekstuala semantika nav konstatgjama.

Iesp&jams, autori pasi nemaz nenojaus par $adu formalu interteksteému klatbiitni sava teksta,
pieméram, P. ApSinika viencéliena ,,Ivys puorprotums” (Ap$iniks 1995a) nosaukums rada
asociaciju par Vecas Deribas Ievu, pie kam galvenais semantikas paudgjs ir funkciju nosaucosais
komponents pérprotums. Tas rada asocidcijas par attiecibu sferu ar Adamu vai ar satanu,
paradizes darza kardinatajas clskas veidola, vai citadam sieviSkibas izpausmém. Tacu lugas
saturs sagrauj iesp&amo asociaciju virkni. va, ,veco tikumu” lauku sieviete, ir apjukusi
moderna pilsétas bankas telpa.

Bezavota intertekstéma — defektiva intertekstéma, kuras formai nav sakara ar avota tekstu,
bet ta raisa intertekstualas asociacijas par konkrétu avotu.

So tipu parstav tikai daZas intertekstémas. Pieméram, Jezups Kazlass luga ,,Pazudusais déls”,
lai raditu iespaidu par klatesoSo Svéto Rakstu fonu ir izmantota vesela izdomatu personvardu
virkne, lai lugas lasitajs/skatitajs domatu, ka tie ir autentiski, no Bibeles nemti personazi,
piem@ram, Digs, Barzacs, Romars, Rogals un Janyrs (Kazlass 1995: 3).

Izvertgjot konkreta petijuma rezultatus, jasecina, ka, pirmkart, pats intertekstualitates fakts
20. gs. pirmas puses latgaliski sarakstitos tekstos, liecina par latgalieSsu dramaturgu rado$am
idejam un plasiem mekl&jumiem; otrkart, intertekstualitates fenomena izpé€t€ iegiita pieredze un
atklatais tipologijas modelis ka efektivs metodologisks instruments izmantojams ari turpmakajos

petijumos un piedavajams citiem petniekiem.

AVOTI
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