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Abstract: The main mission of education is to help everyone, as acquisition of knowledge and
skills takes place simultaneously with the formation of personality and it possesses a system of
an aesthetic and values orientation, needs and views of the world. By linking music teaching
content with ethics, the pupil gains experience in evaluation activities - learns to make a
choice in accordance with the fundamental principles of morality, between good and evil,
choose the good. Gets acquainted with the ethical heritage and value diversity and begins to
build his own, moral values-based, world vision.

Obijective: To examine opportunities of realization values education system in music teaching
at primary school, through the content of music teaching.

Keywords: ethics, Latvian folk songs, music lesson, music teaching, values orientation

levads
Introduction

Tradicionalo izglitibu, kas riipgjas par iepriek§€jo paaudzu zinasanu un
principu nodoSanu nakamajam paaudzém, nomaina jauna, kuras mérkis ir jauno
paaudzu cilvéku sagatavoSanas dzivei, akcentjot nepiecieSamibu aktivizet
skolénu domasanas potencialu, attistit patstavigas pé€tnieciskas prasmes,
mainigas socialas vides piedavato uzdevumu risinasanai.

Galvena izglitibas misija ir palidzet ikvienam, jo zinaSanu un prasmju
apguve noris vienlaikus ar personibas veidoSanos, un tai piemit estetisko
orientaciju un vertiborientaciju, vajadzibu un pasaules uzskatu sisteéma.

Sabiedriba biezZi izskan bazas par skolénu negativam attieksmém un veértibu
neizpratni ikdiena. Negacijas sabiedriba tiesi atspogulojas jaunas paaudzes
riciba, attiecksmés, tapéc pozitivas atticksmes veidoSana skolénos ir aktualas
problémas ikviena gimené, bérnudarza, skola, augstskola un sabiedriba kopuma.
Lidz ar to svarigs klist jautajums par formam, metodém un panemieniem, kurus
iespejams izmantot skolu darba, lai nodroSinatu skolénam iesp&ju analizét un
verteét daudzveidigos un mainigos socialos procesus. Bérns reflekté vinam apkart
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esoSaja vidé valdosas cilvéku attiecibas, reali funkciongjoSas veértibu sist€mas,
tas neizskaistinot.

Raksta meérkis: izmantojot miizikas macibas saturu aktualizet
vertibizglitibas sist€émas realizacijas iesp€jas muzikas maciba sakumskola

Pétijjuma izmantotas metodes: izvirzita mérka sasniegSanai tika
izmantota pedagogiskas un psihologiskas literatiiras analize, pedagogiskas
pieredzes refleksija, pedagogiska procesa miizikas stundas véro$ana un analize,
skolénu aptauja.

Vertibizglitibas jedziena analize saistiba ar muzikas macibu priekSmetu
Analysis of the value education concept in connection with music subject

Vetiborientacija - vertibu izpratne, darbibas verstiba uz noteiktam
vertibam; vertibu orientacija, bet €tika ir zinatne par morali, tikumibu (Spektors,
2009). Etikas pamata ir ticiba savam personigajam vértibam, savai spéjai
regul@t attiecibas, savas jltas un emocijas, kuru iespaida tiek pienemts [emums.
Tapec loti svarigi ir saistit &tiku ar vertibizglitibu, tada veida akcent€jot pozitivo
skolenu darbiba. Antropologs T.H. Eriksens (2004) atzimg, ka jaunais laiks dod
gan brivibas, gan bezizejas sajiitu, valdzina un iedves bailes. Saja laika loti
svariga ir vajadziba péc atlases, cela raditaja, principiem, kas organize
zinalanas. Etika ir maciba par dzives gudribu, par labakas dzives un
sadzivosanas mekl&jumiem, par cilvéka dzives jégas nozimigam problemam, par
cilveku dzives celiem, orientacijas iespgjam pasaulé. Etika ir grieku cilmes vards
ar nozimi “tikums”, “raksturs”, “paraza”, “paradums”. Vards étisks pats par sevi
ir neitrals, kas neliecina ne labu, ne sliktu, jo apzZime tikai konkr€tas personas vai
cilveku grupas atticksmi pret tradicionali izveidojoSos vai topoSo vértibu
sisttmu. Etika vienm@r ir bijusi un ir saistita ar sabiedribu. Etika filozofiski
apcer labo un launo, dzives jégu, cilveku tikumus ka gudribu, skaistumu un
taisnigumu jau kops seno grieku Aristotela, Sokrata un Platona laikmeta.

Ar vertibizglitibu saprot personibas pamatveértibu — gariguma, morales,
kultiiras, gara un fiziskas stajas — izkopSanu izglitibas procesa. Personas
paSapzinas, paSvertibas apzinas, paSrefleksijas, valodsp&jas un radoSuma
izkopSanu; iecietibas, izligumspégjas, lidzjttibas u.c. visparcilvécisko sp&ju
attistiSanu; ievirzi, motivaciju un sagatavoSanu veiksmigai profesionalai
karjerai. Vertiborientacijas pamata ir briviba izvéléties, ka dzivot, ka iztur€ties
pret apkartgjo dabisko vidi, cilvékiem, ka rikoties (Belickis, 2000).

Etika ir kultiiras izpausme. Kulttira ir jegietilpigs jédziens, nenoteikts sava
daudznozimiba, taCu &tikas sakara uzsverams tas je€gveidojoSas pieredzes
aspekts. Kultiira rada un uzglaba garigo pieredzi mutvardos, ritualos, rakstita
veida, tradicijas, paradumos utt. Etika savukart partver augstveértigo pieredzi un,
pievienodama klat vizijas un izt€les devu, parvers to ideala, vélamiba, vertiba.
Etika taja iederas ka intelektudla un emociondla pamatne, no kuras plasak



parredzamas nozimes, jéga, attiecibas, mérki un orientacijas. Biidama
intelektuali emocionala, ta izgaismo neskaidras gaidas, ilgas péc kaut ka
augstaka un pilnigaka - [1dzigi makslai, kura to veic t€lojuma.

Saistot miizikas macibu saturu ar €tiku, skoléns gust vert€josas darbibas
pieredzi — macas veikt izveli saskana ar morales pamatprincipiem, starp labu un
launu, izv€leties labu, iepazistas ar €tisko mantojumu un veértibu daudzveidibu
un sak veidot savu, tikumiskajas vertibas pamatotu, pasaules redz&jumu.

Etikas priekSmetu tuvak raksturo dazadi etikas virzieni (skat.1.tabulu), ko
iedala atkariba no izvirzitajiem pamatjautajumiem (Vijups, 1999).

1.tabula
Table 1

Etikas virzienu saistiba ar miizikas maciba apgiistamo latvieSu tautasdziesmu saturu
Relationship between the ethical directions and the content of the taught Latvian folk songs

Etikas Etikas pétamais priekSmets Saistiba ar apguistamo
virziens latvieSu tautasdziesmu
saturu
Tikumu étika | Cilvéka un sabiedribas moralas dzives pamattikumu | ,,Kur tad tu nu biji”

mekléSana

Dzives etika

Ar cilveku dzivi saistiti aspekti: briviba, milestiba,
nave, darbs, jaunrade

,»Arajini, ecetaji”

Situativa etika

Jaunas normativas situacijas, kas pieder kristigi

Sakumskola apgtstamas

orient€tam virzienam latvieSu  tautasdziesmas

neatbilst situativajai
gtikai.

Teologiska Dieva jédziena nozime &tika ,Léni, 1léni  Dievins

gtika brauca”

Ekologiska Cilveka negativas iedarbibas sekas uz apkartgjo vidi, | ,,Caur sidraba birzi gaju”

etika cilvéka humanu attieksmi pret dabu

Profesionala Nosaka tikumisku raksturu tam cilvéku savstarpgjam | ,,Kakits kurmi dancinaja”

etika attiectbam, kuru avots ir vinu profesionala darbiba

Sociala etika

Sapratne starp dazada vecuma, dzimuma, profesiju,
izglitibas parstavjiem

,,Smieklis man”

Nevardarbibas | No vardarbibas brivas cilvéku, tautu, valstu attiecibas | ,,Labak laudis
gtika padziedam”
Uzpemej- Personibas iniciativas, naudas darfjumu, | ,,Dancot gaju ar meitam”
darbibas &tika | komercdarbibas un brivo uznémejdarbibu kultiras un
gtikas jautajumi
Teleologiska Parlieciba, ka sekas ir izSkiro8ais faktors. Ta norada, | ,,Zvirbuli, zvirbuli”
etika vai cilvéka riciba ir bijusi morali pareiza vai né.
Deontologiska | Uzskati par pienakumu »Slauk, mamina,
etika istabinu”
Hedonisms Par svarigako cilvéka dzivé uzskata git baudu un | ,,B&du manu lielu bedu”
izvairities no cieSanam, liekot So mérki par galveno
virzo$o speku cilveka dzive.
Energisms Cilveka intelektualo spgju  attistiSana  un | ,,Parad,braliti”
nodarbinasana
Moralisms Cilveka kalposana tuvaka labklajibas labad ,»Silta, jauka istabina”
Utilitarisms Derigums ka darbibas pamattikums ,,Kas kaitgja nedzivot”




Cilveka apkartné ir maz tadu situaciju pret kuram vinam nebiitu attieksmes.
Tapéc vertibu ir tikpat daudz, cik dabas un sabiedriskas dzives paradibu (Milts,
1985). To apstiprina ar1 1.tabula redzama &tikas virzienu saistiba ar latvieSu
tautasdziesmu tematiku. Analiz&jot 1.tabula definétos &tikas virzienus, redzam,
ka katram virzienam atbilst kada no latvieSu tautasdziesmam, iznemot situativo
€tiku, kas ir saistita ar jaunam normativam situacijam kristigi orientéta virziena.
Autore uzskata, ka tas ir saistits ar latvieSu folkloras veidoSanas vésturiskajiem
apstakliem, respektivi, latvieSu tautasdziesmas ir senakas par kristietismu
Latvija.

Skoleénu iepazistinasanai ar &tiskajam vertibam, to apguvei ir talakejoss
efekts vina personibas veidoSanas procesa, jo bérna agri uzkrata pieredze lauj
izprast sabiedribas vertibas, kliit par lidzvertigu partneri pieaugusajiem, ka ari
cilvéku sabiedriba var ilgstoSi pastavet un pozitivi attistities tikai un vienigi ka
cilvéka cieniga sabiedriba.

Etikas jautajumi latvieSu tautasdziesmas miizikas stundas sakumskola
Ethical issues in the Latvian folk songs in music lessons in a primary school

Vertibas ietekmé miisu Iémumus, mérkus, uzvedibu.

Vertiba ir lietu vai paradibu noderigums, nozimigums individa dzives
darbiba — ko cilveks sava apzina uztver ka sev vai citali personai nozimigus,
veélamus konkr&tos vesturiskos apstaklos, konkréta sabiedriba, kas sekmé vina
personibas attistibu (Spona, 2006).

Gan tautas dziesmu, sakamvardu s€jumi, gan intervijas ar intelektualiem
cilvekiem medijos, dailliteratiira, kino, teatris, mizika vai glezna noder, lai
identificétos ar veértibam, citu dzivi, piedzivojumu, notikumu un, pardomajot
citu pieredzi, mainitu tas savas v€lmes un vértibas, kas neatbilst augligai saiknei
ar citiem un Iidz ar to — moralai jeb tikumiskai kartibai.

Estétiskas orientacijas un vertiborientacijas ietver sevi apzinas ievirzi
personibas veidoSanas procesa, izraisot virzibu, tiekSanos p&c kreativitates
radoSaja procesa. Ar&jais komponents — ta ir orienté$anas uz miizikas veértibam
un muzikalas audzinasanas vértibam, icks§&jais komponents — augstakas pakapes
vertiborientacija, kas ir korelativa (sameériga) personibas viengabalainibai
(AOnynmuH, 2004).

Muzikali izglitojosaja procesa skolénu vertiborientacijas veidoSana balstas
uz vertibu principu savstarp&ju mijiedarbibu starp miiziku ka izzinas objektu, no
vienas puses, un skolotaju un skolénu ka kolektivu subjektu, kas iepazist
muzikalo vertibu pasauli, no otras puses.

Vertiborientetas personibas veidoSanos sekmé muzikali 1zglitojosa procesa
aksiologizacija, kas paredz aksiologisku (vértibu) pieeju muzikalam paradibam
miizikas apguves procesa, “kad miizika kalpo par veértibu nes€ju un izzinas
objektu” (ILLlepGakosa, 2001).



Miizikai un miizikas izglitibai ir daudz veértibu, no kuram par vadoSo tiek
uzskatita kreativitate (Csikszentmihalyi, 1988), cik dazados veidos var
interpretét tautasdziesmu. LatvieSu tautasdziesma ir iespaidigs padomu avots un
refleksijas rosinatajs.

Bérns vélas lietderigi darboties, ticot tam, ka var paveikt ko tadu, kas ir
nozimigs citiem. Saja vecuma vini sak palidzet picaugusajiem dazados majas
darbos, veidojas sp&ja un gataviba praktiski darboties citu laba. Saja vecuma
bérmam sak veidoties noturigas estetiskas intereses, pieredze ir praktiskaja
darbiba iegiitais zinasanu, prasmju un iemanu kopums. Jo vecaks ir cilvéks, jo
lielaka ir vina dzives pieredze. Pieredze paliek cilveka zemapzina, palidzot
atceréties pagatni un spgjot paredzé€t notikumus nakotn€. Cilvékam piemit
neparvarama tieksme visu izjust un pardzivot pasam, kad netiek ieverota tautas
paruna — ,,Esi gudraks, macies no citu kladam!”

Pétijuma metodologija
Methodology

Praktiskaja p&tijuma izmantotas metodes: pedagogiskas un psihologiskas
literatiras analize, pedagogiskas pieredzes refleksija, pedagogiska procesa
miuzikas stundas v€roSana un analize, skolénu aptauja par latvieSu
tautasdziesmas apguves mizikas maciba pozitivajiem un negativajiem
aspektiem. Aptauja respondentiem tika liigts nosaukt un pamatot, kapec,
vinuprat, miizikas maciba bitu vai nebiitu jaapgist un jadzied latvieSu
tautasdziesmas. Petijuma piedalijas 48 respondenti - skoleéni vecuma no 10 lidz
11 gadiem: 27 meitenes un 21 zéns. Peétijums tika veikts ar mérki izzinat
respondentu viedokli par tautas kultiiras nozimigumu, latvieSu tautasdziesmu
apguves nepiecieSamibu miizikas maciba.

Apkopojot aptaujas rezultatus, autore secina, ka ir skoléni, kuri par
nepiecieSamibu apgut latvieSu tautasdziesmas ir defin€jusi vairakus viedoklus.
Analizgjot skolénu izteiktos viedoklus, autore secina, ka visi skoléni atzist
nepiecieSamibu apglit latvieSu tautasdziesmu miizikas maciba, ka pozitivus
minot $adus iemeslus:

e NepiecieSamiba zinat savas tautas kultiiru (A: Es domdju, ka ir jamaca,

jo no tautasdziesmam més uzzinam daudz ko par latviesu kultiiru.);

e NepiecieSamiba saglabat kultiiras vesturisko mantojumu, nododot no
paaudzes paaudzeé (L: Tautasdziesmas ir vajadzigas savai tautai, tas
dziedajusi miisu senci, un vini Joti gribétu, lai tautasdziesmas nonaktu
no paaudzes paaudze.);

e NepiecieSamiba dziedat tautasdziesmas svetkos un ikdiena, ari
gadskartu un ierazu svetkos (Z: Man liekas, ka ir jamacas
tautasdziesmas, jo ir tadi svétki, kur ir vajadzigas tautasdziesmas. Kr:
Man liekas, ka latviesu tautasdziesmas ir jamdcas, lai dziedatu bédigos
brizos un priecigos dziedatu.);



e NepiecieSamiba saglabat savu identitati un valstisko piederibu (B: Tas
ir manas valsts tautas dziesmas. H: Latvija bius daudz labaka un
skaistaka, ja mes dziedasim tautasdziesmas.);

e Socialo situaciju daudzveidiba tautasdziesmu satura (E: Cilvékiem ir
Jjazina savas tautas dziesmas, jo tautas dziesmas ir daudz gudribu.);

e NepiecieSamiba attistit intelektu (A: Tautasdziesmas jamacas, jo vajag
trenét atminu, ja nemdcisies, tad var visu aizmirst.);

e Varbiitiba, ka biis nepiecieSamas macibu procesa (V: Varbiit vajadzes
zinat parbaudes darba.)

Analizgjot skolénu piedavatos iemeslus latviesu tautasdziesmas apguves
nepiecieSamibai mizikas maciba (skat. l.att€lu), autore secina, ka
visizplatitakais respondentu piedavatais viedoklis (22 skoléni) ir saistits ar
nepiecieSamibu dziedat latvieSu tautasdziesmas svétkos un ikdiena, atbilde
ietverot arl gadskartu un ierazu svétkus. Autore uzskata, ka respondenti ar
latvieSu tautasdziesmu visbiezak saskaras skola organizétajos koncertos, ka ari
mizikas macibas obligatais saturs paredz tautas kultiiras tradiciju apguvi, kas
miizikas stunda izpauzas ka gadskartu ierazu dziesmu un rotalu apguve. No
respondentu sniegtajam atbildém var secinat, ka latvieSu tautasdziesmu
dziedasana miuzikas stunda, koncertos un ikdiena sagada prieku, tada veida
veicinot unikalu emocionalu pieredzi (E: Tautasdziesmas ir skaistas.
M: Tautasdziesmas patik dziedat, jo tas ir viegli dziedamas.). So secinajumu
apstiprina ari autores personiska pedagogiska pieredze, ve&rojot skoleénu
pasizteiksmi miizikas maciba.
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Tautas kultdra Kultdras DziedaSana  Identitate un Socialas Intelekts Mactbu
vesturiskais svétkos un valstiska situacijas process
mantojums ikdiena piederiba

1.att. Skolenu nosauktie iemesli latvieSu tautasdziesmas apguves nepiecieSamibai miizikas
maciba
Figure 1 Pupils’ provided reasons for a need to learn Latvian folk songs in music lessons



Kultiiras mantojums ir nacionalas identitates forma un saturs (Sporane,
2010). Tadgjadi respondentu defin€tos iemeslus — identitate un valsts piederiba,
tautas kultiira, kultiras un vesturiskais mantojums - varétu skatit ka vienu,
kop€ju raditaju latvieSu tautasdziesmas apguves nepiecieSamibai miizikas
maciba. Tomér, analiz&jot sniegtas atbildes, autore secina, ka respondenti katru
no definétajiem viedokliem interpreté dazadi, tom@r neizslédzot latvieSu
tautasdziesmu ka nacionalas identitates formu un saturu. Tautasdziesmas
vienm@r ir nacionalas identitates paud€jas, un tas tiek uztvertas ka nacionalas
identitates vienibas simbols (Vecumnieks, 2012).

13 respondenti piedava, izmantojot latvieSu tautasdziesmu, sekmét
atbildibu pret savu valsti un tautu. Analiz§jot respondentu atbildes, autore
secina, ka So viedokli piedava respondenti, kuriem kads no piederigajiem ir
izbraucis no valsts (J: Tautasdziesmas ir manas valsts dziesmas, tautasdziesmas
ir jamacas, lai varétu jebkura vieta tas dziedat.)

10 respondenti uzskata, ka latvieSu tautasdziesmu mizikas maciba ir
jaieklauj, lai labak zinatu tas valsts un tautas kultiiru, kura dzivo. So viedokli
izsaka respondenti no internacionalam gimeném, tadgjadi izsakot gatavibu
integracijai sabiedriba (S: Tautasdziesmas ir jamacas, jo meés macamies latviesu
skola.).

Savas tautas kultliras mantojuma saglabasana un nodosana nakamajam
paaudzem ir galvenais viedoklis 7 respondentu atbild€s. Respondenti uzskata, ka
ir svarigi nodot nakamajam paaudzém tautasdziesmu (E: Tautasdziesmas ir
jamdcas, lai nakama paaudze dziedatu saviem bérniem, lal tautasdziesmas
neaizmirstu.). Sie viedokli neapzinati ir saistiti ar nacionalas kultiiras identitati
ka specifisku nacionalas identitates raditaju.

Socialo situaciju bagatibu latvieSu tautasdziesmas satura ka vienu no
vertibam atzist 9 respondenti. Tas liecina par So respondentu dzilaku latvieSu
valodas un kultiiras izpratni, ka arT liecina, ka latvieSu tautasdziesma rosina
skolénus domat par tautas folklora ietverto personibu izglitojoSo un audzinoSo
aspektu. Respondenti uzsver tautasdziesmas izglitojoSo un audzinoSo aspektu
miizikas maciba (H: No tautasdziesmam més varésim uzzinat daudz dazZdadu
gudribu.).

Respondentu viedoklis saistiba ar macibu procesu dominé 6 gadijumos.
Respondentu atbildes liecina par jédziena ,tautasdziesma” neizpratni, jaucot
dziedamas latvieSu tautasdziesmas ar latvju dainam jeb latvieSu tautasdziesmam
(S: Tautasdziesmas var skaitit ka dzejolus.), ka ari pauz viedokli, ka visu, ko
apgust stunda, reflekté parbaudes darbos.

5 respondenti, pauzot viedokli par tautasdziesmas lomu intelekta attistiba,
uzskata, ka viss macibu process sekmé skoléna intelekta attistibu, t.sk. latviesu
tautasdziesma. Respondenti 1pasi izcel tautasdziesmas nozimi atminas trenéSana
(S: Tautasdziesmas ir jamacas tapéc, lai trenétu atminu.), KO apstiprina autores
pedagogiska pieredze, skoléni latvieSu tautasdziesmas iemacas no galvas atrak.



Saistiba ar H.Gardnera (Gardner, 2000) uzskatu, ka skoléni macas
efektivak, ja tiek piedavats bagatigs un j€gpilns macibu process, pétijums
pierada, ka respondenti izprot latvieSu tautasdziesmas nozimigumu miizikas
maciba un apgist jégpilna mizikas macibas procesa.

Secinajumi
Conclusion

Pamatojoties uz pétijuma rezultatiem, autore secina, ka skoléni latviesu
tautasdziesmu apgiist ar izpratni par tas nozimigumu tautas kultiiras mantojuma
saglabasana un personibas paSizteiksmes veicinasana. LatvieSu tautasdziesma ir
iespaidigs padomu avots un refleksijas rosinatajs. Skoléni uzskata, ka latvieSu
tautasdziesmas ir nepiecieSams apgiit muzikas maciba. Tad€jadi praktiskaja
darbiba, atskanojot un dziedot latviesu tautasdziesmas sadzive, koncertsituacijas
un macibu procesa, tiek pausta nepiecieSamiba, izmantojot tautasdziesmu,
saglabat savu identitati, valstisko piederibu un kultiras mantojumu, saskatit
socialo situaciju bagatibu latvieSu tautasdziesmu satura, veidojot skolenos
kulturali - ideologisku domasanu, izpratni par &tiskam vertibam sabiedriba un
vertejosas darbibas pieredzi.

Kopsavilkums
Summary

The main mission of education is to help everyone, as acquisition of
knowledge and skills takes place simultaneously with the formation of personality
and it possesses a system of an aesthetic and values orientation, needs and views of
the world.

Society often expresses concern about the pupils’ negative attitude and the
values misunderstanding in everyday life. Negations in society are reflected
directly in the younger generation’s action and attitudes, therefore the formation of
appositive attitude in pupils is an urgent problem in every family, kindergarten,
school, university and society as a whole. Consequently, the issue of forms,
methods and techniques, that can be used in school work, to enable the pupil an
opportunity to analyze and evaluate diverse and changing social processes.
Becomes a child reflects prevailing human relationships, actual functioning
systems of values that exist the important around him, without embellishing them.

The objective of the research. To examine opportunities of realization values
education system in music teaching at primary school, through the content of music
teaching.

The materials and methods. To achieve this objective, the analysis of
pedagogical and psychological literature, reflection on educational experience,
observation and analysis of pedagogical process during music lessons, a pupils
survey were applied.



The results. Values education means development of the basic values of
personality — intellect, morality, cultural, mental and physical bearing through
educational process. Development of person's self- awareness, self-esteem, self-
reflection, a language ability and creativity, tolerance, reconciliation, compassion,
etc. general human abilities of , guidance, motivation and preparation for a
successful professional career. Values orientation is based on the freedom to
choose how to live, how to treat the surrounding natural environment, people, and
how to act (Belickis, 2000).

Ethics is an expression of culture. Culture is a meaningful term, uncertain in
its polysemy, however, in ethical context the aspect of the meaning-forming
experience should be emphasized. Culture creates and stores the spiritual
experience verbally, in rituals, in written form, in traditions, habits, etc. Ethics in it
turn intercepts high-quality experience and, by adding a dose of visions and
Imagination, converts it into an ideal, desirability, value. Ethics fits in it as an
intellectual and emotional base, from which sense, meaning, relationships, goals
and orientations are wider visible. Being intellectually emotional, it highlights the
unclear expectations, longing for something higher and absolute - alike an art, that
performs it in portrayal.

By linking music teaching content with ethics, a pupil gains experience in
evaluation activities - learns to make a choice in accordance with the fundamental
principles of morality, between good and evil, choose the good, gets acquainted
with the ethical heritage and value diversity and begins to build his own, moral
values-based, world vision.

Through music education formation of pupils’ values orientation is based on
mutual interaction of value principles between music as a cognitive object, on the
one hand, and, a teacher and a pupil as a collective subject, exploring the world of
musical values, on the other hand.

Methods used in the practical study: a survey on the positive and negative
aspects of learning the Latvian folk songs during music teaching. The survey
respondents were asked to name and explain, why in their opinion, should or
should not be learned and sung.

Summarizing the survey results the author concludes that there are pupils who
have stated several opinions views about the need to learn the Latvian folk songs.
Analyzing the pupils’ expressed points of view, the author concludes that all pupils
recognize a need to learn Latvian folk songs in music lessons and give positive
reasons:

e The need to know their culture (A: I think it should be taught , because

from folk songs we get to know a lot about the Latvian culture.)

e The need to preserve songs as cultural heritage by passing from generation
to generation (L: Folk songs are necessary for his people, they were sung
by our ancestors and they would very much like that folk songs go from
generation to generation.)

e The need to sing folk songs at celebrations and in everyday life, and at
anniversary celebrations and festivities. (Z: | think that folk songs should



be learned, as there are holidays, where folk songs are required. L: | think
that the Latvian folk songs have to be learned, to be able to sing them at
sad or joyful moments.)

e Need through folk songs to preserve their identity and nationality (B: This
is my country folk songs. H: Latvia will be much better and more
beautiful if we sing folk songs.)

e Variety of social situations in content of folk songs. (E: People need to
know their folk songs, because in folk songs there is lots of wisdom.)

e The need to develop intelligence. (A: Folk songs should be learnt, because
it is necessary to train the memory, if you do learn, then you can forget
everything).

e The probability that it will be necessary for the learning process. (V:
Maybe will need to know in tests.)

Conclusions. Based on the results, the author concludes that pupils learn
Latvian folk songs understanding its importance in the nation's cultural heritage
preservation and the promotion of a personality’s self-expression. Latvian folk
songs are an impressive source of advice and reflection instigator. Pupils think that
the Latvian folk songs need to be learned in music lessons. Students note that
learning Latvian folk songs as creators of values education is a necessary
component in music lessons. Thus, through a practical activity, performance of
Latvian folk songs in everyday life and at concerts, the need to maintain one’s
identity, nationality and cultural heritage, the richness of social situations in folk
songs pupils’ cultural thinking, understanding of ethical values in society and
experience of evaluating activities are formed.

Keywords: ethics, Latvian folk songs, music lesson, music teaching, values
orientation.
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